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Editorial 


Nn 2005, 59 percent of moviegoers in Korea watched Korean films. From the end of last 
year to early this year, a quarter of the Korean population watched <King and the 
Clown>. That would have been hard to imagine 10 or 20 years ago. At the time, Korean 
films suffered from on atrophy of the imagination because of extreme censorship. It was the 
filmmakers of Korea who made efforts to cure this disease. Instead of adapting, they were 
willing to take pains to acquire greater freedom of expression. In the end, they had what 
they wished for. Roughly speaking, the force of Korean films grew stronger in the process. 
“National censorship restrains my consciousness. Before making a film, I always think 
how much I can express. That is a kind of self censorship,” said a screenwriter who had led 
the fight for freedom of expression. “Filmmakers will be free from censorship in 10 years. I 


look forward to watching their films.” 


As Korean films took their stories from the lives of Korean people with free imagination, 
moviegoers were more accepting of them. There is much to say about the contemporary 


history of Korea, because it is full of dramatic factors such as clashes, harmony and 


hybridization between traditional and contemporary values arising from its rapid economic 
growth and ‘westernization’. The partition of the Korean Peninsula, military dictatorships 
and struggles for democracy are also major factors. As films changed, so did the attitude of 


moviegoers. First of all, the screen quota system of Korea, guaranteeing that local films are 


shown in theaters, helped films and moviegoers meet. The support from moviegoers 
indicated by the market share became the force of Korean films. In the present global 
circumstances where local films are denied a chance in many countries, Korean films seem 


to have a unique experience. Even, given the international issue today of ‘expansion of 
cultural diversity’, it is fortunate to put films that are translated and imagined from Korean 


perspectives on the film map of the world. 


Korean Film Observatory is a quarterly magazine published by the Korean Film Council 
(KOFIC) to introduce Korean films and film trends. Run independently under the 
sponsorship of the Ministry of Culture and Tourism, KOFIC leads the way in various areas 
such as planning and development, production, distribution, international marketing and 


nurturing human resources, in an effort to promote Korean films and to expand 


diversification in world films. 


The current readers of the magazine would be aware of a small change in it. It moved the 
focus of its editing from industrial statistics and policies to the introduction of Korean films, 
and added news on the Korean film industry. In order to become a more substantial 
medium for the better understanding of Korean films, the magazine is waiting to receive 


and respond to opinions and advice from readers. 


AN Cheongsook 
Chairperson 
Korean Film Council 
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irst-time feature director YOON 
Jong-bin makes his international 
debut in the Un Certain Regard at 
this year’s Cannes. His film is about two 
boyhood friends who meet during their 


mandatory military service and later 
experience the tragic consequences of 
habitual violence in the army. With its 
steady and non-self-indulgent approach 
to drama, the film made its world 
premiere at the Pusan International Film 
Festival in 2005 to accolades from critics 
and audiences alike, garnering invitations 
from the world’s most prestigious 
HSS) (NCL 

<The Unforgiven> was originally 27 
year-old YOON Jong-bin’s graduation film 
from the Film Studies Department at 
Chung-Ang University, based on his 
experiences while serving in the army 
himself. “Every Korean man that does 
military service has experiences like this,” 
says YOON, referring to the bullying and 
violence. “It’s not a special story. If you 
are a man and live in Korean society, you 
can’t live apart from military service, even 
after you are discharged. No one really 
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Focus Korean Films at the 59th Cannes Film Festival 


talks about what happens much, so | 
decided to make it into a film.” Although 
not a special story, it is told with a unique 
sort of irony and a subtle feel for absurd 
situations. 

YOON Jong-bin shot the film over a 
month during a summer vacation and 
another during winter vacation on a 
shoestring budget which included prize 
money from Korea’s Mis-en-scene’s 
Genres Film Festival, a Pre-production 
Support Fund from the Korean Film 
Council (KOFIC), and personal funds that 
he put together “just like any other film 
student.” 

He met lead actor HA Jung-woo - who 
plays the superior that tries to protect his 
friend in the army - after seeing him in a 
play. SEO Jang-won, who plays the 
problematic subordinate, was introduced 
to him through an acquaintance. YOON 
himself plays the newcomer that is trained 
by SEO in the film. The three belatedly 
found out they were all from the same 
university, one known for its drama and 
film departments. 

With so little time and money for 
production, YOON took advantage of the 
time before and in between shoots to do a 
great deal of pre-production work. 
Because the actors had their own busy 
schedules and the film’s locations were 
sometimes hard to access — one of them 
was a real army base with strict rules - 
YOON went to the sites during pre- 
production and shot scenes from the 
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script with his crew on video. “Il would 
take the videos back to the actors and 
talk with them about different ways to do 
things,” says YOON. Once they got on 
set, they would change things and could 
get more creative, but they were also 
prepared in advance - something YOON 
found helps the creative process and 
plans to continue doing in the future. 
When <The Unforgiven> was shown at 
his department's graduation screenings, a 
professor, LEE Hyeon-seung - also a 
director himself of films like </! Mare>, 
invited CHOI Yong-bae, CEO of 
established production and distribution 
company Chungeorahm Film, to see 
YOON’s film. Although it was just a 
student’s graduation film, CHOI 
immediately decided to give it theatrical 
distribution and funded post-production 


<The Host>, a mutant creature 
emerges along the banks of the Han 
River in Seoul, and a concessions stand 
owner, played by SONG Gang-ho 
(<Memories of Murder>, <Joint Security 
Area>), is pitted against the creature with 
his quirky little band of a family to get 
back his abducted daughter. 


| n the Directors’ Fortnight selection 


BONG Joon-ho 


<The Host> in Directors’ Fortnight 


including a 35mm blow-up. 

As an independent arthouse film, <The 
Unforgiven> saw modest box office 
profits, but CHOI says he took it on 
because of the potential he saw in young 
YOON Jong-bin. “I wanted to make use of 
all the personal networks and resources | 
have to help him,” says CHOI. They are 
now working on YOON’s second film 
together, to be produced by 
Chungeorahm Film. 

Citing HONG Sangsoo, Martin 
Scorcese, and KIM Ki-duk as influences, 
YOON says, “I like shooting on site the 
most - the joy of discovery you get as you 
try different things and put them on film.” 
Right now, he’s working on the script of 
his yet-to-be-divulged his second feature, 
working towards the day he is back on 
site shooting. 





The father is “not retarded, but has 
what could be called subtle differences 
with a normal person,” says director 
BONG Joon-ho. Nor is the rest of his 
family of younger siblings quite normal. 
“They are cynical about one another, 
don’t get along very well, but still depend 
on one another, making them more 
realistic and more of a Korean family.” 








The director doesn’t see much drama in 
perfectly normal, well-to-do people. He 
deliberately thought of what could be the 
furthest from the Hollywood-style 
creature-fighting experts in most monster 
films, and portrayed how sad and human 
this family’s desperate struggle is against 
the mutant creature. 

So <The Host> is no regular sci-fi 
monster movie. From the director of the 
thriller <Memories of Murder> and wry 
black comedy <Barking Dogs Never 
Bite>, it goes without saying that however 
conventional the genre might appear, it 
could easily be turned on its ear. BONG 
jokingly tries to insist that <The Host “is 
a thoroughly commercial popcorn film,” 
but no one really believes him - although 
they may have faith in the box office 


foreign viewers unaware of the context of 
the film, but otherwise delighted those 
who knew not to expect a whodunit and 
who reveled in the intense psycho-drama 
and social irony portrayed in the film. An 
edifying film, <Memories of Murder> 
became the top hit of 2003 in Korea, 
taking in 5.2 million admissions 
nationwide. The film was awarded at the 
San Sebastian International Film Festival, 
and was likewise invited to many others. 
His first film, <Barking Dogs Never 
Bite>, about a man driven to drop a dog 
off the rooftop of an apartment, and the 
young woman who is on a mission to find 
the mysteriously missing dog for its 
owner, was also invited to the San 
Sebastian International Film Festival, as 
well as others including the Rotterdam 





admissions it will clock up, based on the 
hit status of <Memories of Murder>. 
BONG is known for taking accepted 
genres and adding unusual social and 
political commentary, with a wry humor 
and irony running through it all. 

BONG’s second film <Memories of 
Murder> was based on a true story of 
serial killings that happened in the Korean 
countryside during the 80s’ military 
dictatorship. It confused a handful of 


film festival and the Buenos Aires 
International Independent Film Festival. 
Having fantasized about this Han River 
creature film since high school, BONG 
Joon-ho got the chance to make it after 
talking with producer CHOI Yong-bae, 
head of Chungeorahm Film. They agreed 
it would be critical to have a realistic 
monster, but found no one in Korea had 
yet accrued the skill and experience to 
handle a project such as <The Host. 


So they went abroad and worked with 
New Zealand’s Weta Workshop, which 
designed the creatures in Peter Jackson’s 
<Lord of the Rings> series and <King 
Kong>, and John Cox’s Creature 
Workshop, which includes the pig series 
<Babe> and <Peter Pan> in its 
filmography. BONG Joon-ho worked 
closely with them to design a realistic- 
looking water mutant which became 
characterized not by terrifying horror, but 
a more human personality that was 
nevertheless dominated by brutal and 
heinous violence. 

The crowning visual effects were done 
by The Orphanage, a California-based 
firm that did VFX for Guillermo del Toro’s 
<Hellboy>, as well as Zhang Yimou’s 
<Hero>. Visual effects supervisor Kevin 
Rafferty, who worked on <Star Wars 
Episode 71> and <Jurassic Park> started 
collaborating with Bong from the pre- 
production stage. 

In the end, Rafferty and his San 
Francisco-based team of 60 worked on 
about 100 shots of the creature, with 
BONG and his Seoul-based production 
crew going over them nearly every night 
to check, change, and confirm everything 
down to the details of skin color and tail 
movements. “It was almost like making 
two different films,” says BONG. One live 
action drama, and another 3D computer- 
generated one. “It was exhausting. We 
didn’t have any problems with language 
or cultural differences, but the time 
differences and matching up office hours 
were what was hardest.” 

However, all that’s done now, and 
BONG Joon-ho’s boyhood fantasy has 
become reality on the big screen, to be 
seen in Cannes. 

A great admirer of KIM Ki-young and 
Alfred Hitchcock, BONG Joon-ho says he 
humbly appreciates it when critics call him 
an auteur, but that he has yet to find his 
stride in a genre or style that he thinks he 
can excel in. “I haven’t found out what | 
do well yet. When | do, I'll keep doing just 
that, but until then...” 
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Special Program of Short Films 


M Hye-jung’s <Home Sweet 

Home> is in the International 

Critics’ Week’s special short film 
program this year at Cannes. Inspired by 
news articles about family suicides in 
Korea and Japan that were spurred on by 
bankruptcy, the film tries to humanize the 
dead as having memories and feelings as 
the living do. 

A graduate of the School of Film and 
Multimedia at the Korean National 
University of Arts (KNUA), UM shot her 
film on a budget of $17,000, using 35mm 
film and school equipment. Her funds 
included family support and $3,000 in 


UM Hye-jung 


<Home Sweet Home> in the International Critic’s Week’s 


post-production support from the Korean 
Film Council (KOFIC). 

“| knew | wouldn’t be able to repay the 
cast and crew with much money,” says 
UM. “But | made the promise to them that 
the production would be enjoyable, and 
that once the film was made, | would 
make sure to get it out to as many 
audiences as possible.” The film thus 
went to almost 20 different festivals, 
including the prestigious Clermont- 
Ferrand International Short Film Festival. 
It won the Jury’s Grand Prix and the 
French Critics’ Discovery Prize at the 29th 
Rencontres Internationales Henri Langlois 
Festival, qualifying it for a special 
screening at the Cannes Critics’ Week. 

Notably, actor MYUNG Kye-nam 
(<Resurrection of the Little Match Girl) 
played the lead role of the father. Well- 
known in Korea for his film, theater, and 
television performances — as well as 
having produced LEE Chang-dong’s 
<Oasis> and <Peppermint Candy>, 
MYUNG has often been a patron of 
student short films, acting in them for 


almost nothing whenever a good script 
was given to him. 

Originally an award-winning cinemato- 
graphy major with an MFA and an MA 
from KNUA, UM says directing her own 
shorts has lent her a better understanding 
of filmmaking, and feels it will help her 
when working with directors in future. She 
is currently working on pre-production of a 
feature film as cinematographer. 

As for her directing career? “Later on, 
when | am older and know more about 
the world,” she says, commenting that 
the kind of films she would like to make 
would require more experience and 
wisdom. In the meantime, she still finds 
cinematography fascinating and 
enjoyable. 


* Jean NOH is the Korea correspondent for film 
industry magazine “Screen International” and 
writes here in an independent capacity. 
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The Screen Quota, 
the Meaning and Future 


was a Chief reporter of “Cine 21,” a Korean 

weekly movie magazine, at the time of the 2002 

presidential election. Since the screen quota 
system had been a controversial issue in Korea for 
some years, | interviewed the four major candidates 
about the issue and their policy platform on the film 
industry in general. Regardless of their political 
orientation, all the candidates unanimously agreed, in 
verbal or written statement, that the screen quota is 
indispensable in maintaining and fostering the 
Korean film industry, guaranteeing they would keep 
the current quota system intact if they got elected. 
Especially President ROH Moo-hyun, one of the 
candidates then, who was most favored by film 
circles because of his relatively progressive 
inclination, said during the interview, “I will be able to 
repay film people’s support.” 


In early 2006, a little more than three years later, 
the ROH administration announced that it would 
accept a U.S. demand for the reduction of the screen 
quota prior to the Free Trade Agreement (FTA) with 
the United States, saying that the FTA is needed for 
the country. This, most expectedly, provoked strong 
opposition from the domestic film industry. However, 
the sympathy came neither from the ruling Uri Party 
nor from the major opposition Grand National Party 
who had promised support for the quota back in 
2002. Except for only a tiny number of lawmakers 
from the Culture and Travel Committee, most other 
members of the National Assembly have remained 
silent about the issue. Maybe it would be too naive to 
expect politicians to keep their words. Election 


IM Bum 
Staff Writer | The Hankyoreh 
Translated by LEE Jin-hyuk 


pledges are just election pledges after all. However, 
this is hardly the end of disloyalty. 


Last October the U.S. indicated its willingness to 
conclude the FTA with Korea. Three weeks after that, 
Deputy Prime Minister for Finance and Economy, 
HAN Deok-su, assured the film people that there had 
been no discussion with the U.S. regarding the 
screen quota issue and the Government had no plan 
whatsoever to reduce the quota without consulting 
the film industry. In mid January, however, the 
Government announced that it would halve the quota 
from the current 146 days to 73 from July 1 and take 
steps to revise the pertinent laws. Since the formal 
negotiation for FTA is scheduled to begin in June, it 
appears that the Government wanted to agree to the 
U.S. terms concerning the screen quota even before 
sitting at the negotiating table. And none of this, of 
course, was consulted with the film people at all. 


Despite the film industry’s strong protest, the 
government passed the revision of the Enforcement 
Ordinance to reduce the quota at a cabinet meeting 
in early March. Now there is no official way to turn it 
back and the reduced quota will come into effect in 
July. Though, film people never cease to protest 
against the quota reduction. They just changed the 
course of direction a little bit and now are protesting 
with the long term goal to bring about the rupture of 
the very FTA so that the government's bid for the 
quota reduction can be nullified. To this end, they are 
taking the leading role in what they call ‘the Center 
for National Movements against the South Korea-US 
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FTA’ which was launched at the end of March. 
Actors, directors, producers, staff and even film 
school students are participating in the protest which, 
| expect, would be the largest social movement in 
Korea for the next couple of years. 


Why does the Korean government always keep 
catching film people off-guard while it continuously 
tries to win their minds? And why are Korean film 
people so tenacious about the screen quota system 
that they would even bother to participate in a social 
movement to defend it? Although there may have 
been conflicts between government and film industry 
over the reduction of screen quota in other countries, 
the degree is far more intense in Korea. There are two 
particular reasons behind it. First of all, it can be 
pointed out that the Korean film industry has come to a 
blooming stage coinciding with the end of long-time 
military dictatorship, the advent of a less authoritative 
social and political atmosphere, and the settlement of 
democracy. Another reason can be explained by the 
special circumstances of a Korean politics which has 
long been influenced by the United States, and is not 
likely to be much different in the future. 


a 


Korean Film People vs. Korean Government 


Military dictatorship in Korea, which lasted for 
almost 30 years from the early ’60s to the late ’80s, 
suppressed freedom of expression and the nation’s 
art and culture had to go through a dark age. Film 
had frequently been an object of the strict pre- 
censorship of the government because of its 
influence on the general public. Sometimes film 
directors were hauled in by the intelligent agency and 
tortured for the content of their films. Even registering 
a film company required approval from the 
government. Since the ’70s, filmmaking in Korea had 
become extremely inactive. Film producers often 
made films only to get the permit to import foreign 
films, which was considered more lucrative. (During 
this period, importing film was regulated by the 
government as in China now. The quota for films 
import was given only to a company who had 
produced domestic films. The intention was to 
encourage more local film production, but it would 
never have been easy to make good films under the 
restricted freedom of expression.) However, things 
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started to change from the mid ’80s. The procedure 
for establishing a film company became much 
simpler and the quota system for foreign film import 
got abolished altogether. 


On the other hand, a new cultural movement 
outside the establishment was growing rapidly as a 
part of the democracy movement. Quite a good 
number of the participants of this movement joined 
the film industry from the mid ’80s to the early ’90s. 
Another group of people, who didn’t get directly 
involved in the movement but shared the same ideas, 
followed suit to add fuel to the human pool of the film 
industry. All of them formed together the new 
generation of film circles. They contributed to 
improving the nation’s film production and distribution 
system introducing more democratic values, and 
revived the screen quota system which had been 
substantially ineffective until then. 


In the early 90s, foreign films, especially 
Hollywood films, increased their market share rapidly 
due to the liberalization of imports. On the other 
hand, the domestic film industry faced the worst 
situation where its market share plummeted to 15.9 
percent in 1993. The screen quota system had been 
first introduced in 1966 and the mandatory amount of 
time for domestic movie screening was set to the 
current 146 days per year in 1983. However, the 
system itself become nothing more than a name and 
most local cinemas never bothered to comply. The 
new generation film people formed the watchdog 
group to keep an eye on local cinemas and filed a 
complaint against the violation of the quota. At the 
same time they turned themselves into film producers 
and directors fully devoted to high quality filmmaking. 
As a result, local box-office grosser began its rush 
from 1997 and thanks to the emergence of Korean 
blockbusters such as <Shiri>, which attracted an 
audience of 6.2 million, the domestic film market 
share skyrocketed to 40 percent in 1999. 


The new generation of film people are energetic, 
well-organized and have a very keen eye for social 
trends. They attracted more audiences by dealing 
with sensitive, contemporary issues such as the 
division of Korea. Blockbusters like <Shiri>, <Joint 
Security Area> (viewed by 5.8 million people), 
<Taegukgi> (viewed by 11 million) and <Welcome to 


Dongmakgol> (viewed by 8 million) are all based on 
the historical background and political situation of a 
divided Korea. To these “new?” film people, the 
movement to defend the screen quota brought the 
opportunity to solidify the film industry itself and 
provided an additional chance to meet the general 
public outside the film and breathe in ideas and 
feelings of their contemporaries. 


The KIM Dae-jung administration, inaugurated in 
1998, provided full support to the film industry. The 
image of film as media might have befitted KIM Dae- 
jung, who had been a relatively progressive 
candidate and had received a lot of support from the 
younger generation during the 1997 presidential 
elections. But the year 1998 was when Korea was 
facing the financial crisis and seeking a relief loan 
from the IMF. The KIM administration announced that 
it would foster intensively the visual venture industry 
as one of the solutions to overcome the crisis. At the 
time, the success story of <Jurassic Park> that a 
single piece of film produced more revenues than a 
giant corporate ever could was getting media 
attention. However, it is rather paradoxical that the 
very same government began to substantialize its 
move to reduce the screen quota. The financial crisis 
pushed the Korean government into the situation 
where it had to take a more pro-U.S. policy than ever 
before. As the negotiation with the U.S. on a Bilateral 
Investment Treaty (BIT) began, the KIM 
administration started to take steps to cut down the 
quota upon U.S. request. This is when the conflict 
between the government and the film industry 
regarding the quota issue started and it has 
descended to the ROH administration. Even though 
relatively progressive President ROH holds similar 
ideological inclinations with film people, the conflict 
between the two parties fail to disappear. 


CC ——————————___———_ 


From Defense for Screen Quota to Protest 
against Korea-U.S. FTA 


Until the late ’90s, the aim of film people’s struggle 
was only to maintain the screen quota. Even though 
there were many other issues on the table such as 
the opening of agriculture, distribution and 
processing industry in the BIT negotiation, the film 
people never attempted to take collective action with 


other industry people. It appeared that they would not 
care if the BIT had been concluded as long as the 
screen quota remained intact. However, the U.S. 
insisted the ‘no quota reduction, no BIT’ policy. So 
the film people began to protest against the BIT itself. 
Therefore it can be said that it was the U.S. who 
pushed the Korean film people into participating in a 
larger scale social movement after all. The film 
people started to ally with other social organizations, 
and extended their alliance with Canadian and 
French cultural movements. They also played the 
leading role in the conclusion of the UNESCO 
Convention on Cultural Diversity. 


At the UNESCO congress for the conclusion of the 
Convention on Cultural Diversity, which the U.S. 
government was against, the Korean government 
kept silent while the Korean film people declared full 
support. It was as if the U.S. turned the Korean film 
people into an international anti-American 
community. At the end of 2005, right after the 
convention was adopted with approval of 148 
countries except for the U.S. and Israel at the 
UNESCO congress, the United States Trade 
Representative President Robert Portman displayed 
his hope to begin the FTA negotiation with Korea on 
the precondition of the quota reduction. Portman 
remarked that the FTA would be the reward for 
Korean economic reform which had been carried out 
since 1997. Taking the Portman’s view, no doubt the 
FTA would be a bigger ‘present’ for the Korean 
government than the BIT in terms of the potential 
economic benefit. So the Korean government might 
have had to feel grateful to the film people who 
unwittingly made contribution to the rupture of the 
BIT. However, what the government did in return was 
to reduce the screen quota. 


The Korean film people, who had learned the 
negative aspect of neo-liberalistic globalization while 
protesting against the BIT, clearly expressed their 
opposition to the FTA. Film director, PARK Chan- 
wook, who won the Grand Prix at the Cannes 
Festival for his film, <O/ld Boy>, viewed this as 
“something they learned while fighting.” The Korean 
film people’s movement to defend the quota is 
becoming the a crucial factor in the South Korea-U.S. 
relationship and even in the current of U.S.-led 
globalization. 
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Top 


Korean Film Projects 


in 2006 


Chungmuro's Trump Cards for 2006 


Chungmuro looks set for some close competition amongst its films in 2006. Everyone is holding trump cards 
and hot films in a variety of genres are lined up en masse. What happiness - take a glimpse at this year’s 


brilliant top Korean film projects. 


Gang-doo’s Family Face Off with a Monster 


The Host 


Director BONG Joon-ho 
Production Chungeorahm Films 


“The shoot’s over, but this is just the 
beginning,” says BONG Joon-ho. 
Directing <The Host, he has a lot to 
think about these days. Usually, once 
principle photography is over, a big 
burden is lifted, but after several months 
of shooting around the edges of the Han 
River, it’s still hard to predict how <The 
Host> will shape up. If the shoot that 
started last June 29 was half the task, the 
other half is given over to the post- 
production that will realize the image of 
the monster in the film. Now that the six 
months of shooting is over, BONG Joon- 
ho is working with New Zealand’s Weta 
Workshop, which is handling the design 
of the ‘host,’ and partner The Orphanage, 
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SONG Gang-ho, PARK Hae-il, BAE Doo-na 
July 2006 


which is in charge of special effects, to 
bring the host itself - which was invisible 
in actual shooting - to life on the screen. 
<The Host is a film that starts with the 
rather absurd idea that a monster 
emerges from the Han River. PARK 
Gang-doo, played by SONG Gang-ho, 
runs a concession stand at the Han River 
high watermark park. Selling cup noodles 
and beverages, his ordinary day is no 
different from other regular lower-middle 
class Korean citizen’s. Gang-doo’s father, 
played by BYUN Hee-bong, his middle 
school student daughter Hyun-sun(GOH 
Ah-seong), Gang-doo’s younger brother 
Nam-il(PARK Hae-il), the family’s only 
college graduate, and his stubborn 


Editorial Staff | Film 2.0 (2006.1.9) 
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younger sister Nam-joo(BAE Doo-na) 
make up his family. Gang-doo’s humble 
family life is ripped apart when a monster 
appears in the Han River. A catastrophe 
happens when his cherished daughter 
Hyun-sun is taken by the host. What 
director BONG Joon-ho is trying to show 
through Gang-doo’s family fighting 
against the host doesn’t stop with just the 
level of entertainment that Hollywood 
blockbusters convey. It is fierce and 
urgent. No one in Gang-doo’s family even 
has any of those muscular bodies so 
often seen in Hollywood films. Their 
bearing is awkward, their bare hands 
inadequate. The crude guns borrowed 
from a gun dealership are the only 





weapons they have - looking worse for 
the wear in the 21st century riddled with 
chemical weapons. The host can’t be 
talked to, but the government authorities 
are even harder to engage, and Gang- 
doo’s family’s desperate struggle with 
them is wretched to the point of being 
pathetic. 

Rising up in their anger and frustration, 
the family may face off against the visible 
host on the surface, but what really 
enrages them is the world and national 
power that is callous to the point of being 
cold-hearted when it comes to individual 
victimization. Directing a grand-scale 
blockbuster with a budget of 
US$11million, twice that of <Memories of 
Murder>, BONG Joon-ho is expanding 
the social conscience he has been 


Anti-social Cyborg’s Love 





carrying, and adding a metaphorical cry to 
it. “This film cannot be understood at all 
without being seen visually after 
completion.” Top project <The Host> 
hasn’t so much as shown its tail. Director 
Bong Joon-ho’s boasts will become an 
impactive reality to hit theaters this July. - 
by LEE Hwa-jung 


BONG Joon-ho 

How did you come to direct <The Host>? 
‘’ve been preparing this project since 
high school. It isn’t because my previous 
film, <Memories of Murder> was a 
success, or because Korean filmmaking 
technology has gotten this far. Incarnating 
monsters has been a taboo area that has 
never been tried before in Korean films. 


I’m a Cyborg, But That’s OK 


Director PARK Chan-wook Wiain Cast Rain, LIM Soo-jung 


Production Moho Film Release December 2006 


“What's with the red eye shadow?” “I 
don’t want to look kind.” Director PARK 
Chan-wook’s cell phone bell sound is still 
the music from <Sympathy for Lady 
Vengeance>. Could it be because the 
lingering echoes of the so-called 


Vengeance Trilogy have not yet faded 
away? His latest film—along with director 
RYOO Seung-wan’s <The City of 
Violence>—is an HD project, </’ma 
Cyborg, But That’s Ok>, and is still in its 
early stages. LIM Soo-jung has been cast 


The film’s level of completion can’t be 
expected without the support of a perfect 
and real-looking creature. This is why we 
put half the $9m production budget into 
creating the monster. From the beginning 
of production, | collaborated with Weta 
Workshop, which worked on <Lord of the 
Rings> and <King Kong>, and the rising 
Hollywood special effects firm, The 
Orphanage, which worked on <Harry 
Potter and the Goblet of Fire>. |f you 
could say the monster is half the main 
character in the movie, the Han River is 
the other half. The Han River is an 
exceedingly ordinary and common-folk 
sort of place where any citizen of Seoul 
could go for a comfortable rest. The film 
puts a foreign element in this everyday 
place. With the appearance of the 
monster, the Han River transforms into 
the most dramatic and strange place, a 
place where fantasy can breathe.” A 
creature appears and their daughter gets 
abducted, but the family can’t do anything 
about it. Shouldn't resorting to public 
power be the first measure to take? “The 
public power in our society right now is no 
less hard to communicate with than the 
monster itself. | wanted to convey the 
universal agony and urgency that human 
beings could feel through the characters 
living and breathing in the current 
backdrop of the Han River. But you don’t 
have to be too conscious of political and 
social consciousness. To any extent, 
<The Host> is based on entertainment 
cinema.” 


in the female lead, and the male 
protagonist went to the singer Rain. In the 
wish to try making ‘an untarnished, young 
and fresh love story or youth film,’ Rain’s 
healthy and bright-looking image overlaps. 
However, what attracts the most attention 
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is the fact that PARK, just having 
completed his vengeance series, has 
declared he is making his own kind of 
youth film. The girl(LIM Soo-jung) suffers 
from the delusion that she is a warrior 
cyborg. She thinks she needs to refuel 
rather than eat. On the other hand, the 
guy(Rain), a severe kleptomaniac since 
childhood, is what professionals would 
describe as ‘anti-social.’ He has no 
feelings of guilt or sympathy, totally unable 
to adapt to society. He still, however, 
doesn’t want to go to jail, so when his 
symptoms get worse, he hospitalizes 
himself of his own accord. In ordinary 
times, he saves up the money by doing 
hard manual labor, and uses it to pay for 
hospital bills. He tries to take pride in this, 
but because it’s an incurable disease, he 
has to live like that his whole life. His 
propensity for theft is so extreme that he 
believes he can steal other people’s 
personalities and even their abilities. 


These two people meet in the hospital. 
Ever since the unique title </’m a Cyborg, 
But That’s Ok> became known, evoking 
the animation <She, the Ultimate 
Weapon> and others, it raised questions 
about whether it was of the sci-fi genre. 
But it isn’t at all like that. “I wanted to tell a 
story about people who are untarnished 
and unpolluted,” says director PARK 
Chan-wook. “They are people with 
physically stipulated diseases, but they 
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create worlds of their own and go on 
living. In their own ways, there is a 
consistency of system within that. The 
only problem is that those systems are 
different from ordinary people’s, but in the 
end, it’s a story about sincere people,” he 
explains. The girl will probably never be 
able to overcome the delusion that she is 
a cyborg, but the point is ‘so what, I’m a 
cyborg, but that’s ok.’ Last question to Mr. 
PARK: “Is </’m a Cyborg, But That's Ok> 
another series to follow the Vengeance 
Trilogy?” - “No, not at all!” 

- by JU Sung-chul 


PARK Chan-wook 

| heard you received an invitation from 
Martin Scorcese while you were visiting 
the New York Film Festival? “| was really 
happier than when | was awarded at the 
Cannes Film Festival. The Director’s 
Guild of America Building is in the middle 





of Manhattan, and he rents whole floor 
there for his office, and | saw the office 
where he works, his storage space, and 
his screening room, and even watched 
the process of work being done in the 
editing room. He showed me a little bit of 
the edited version he’s working on of the 
remake of </nfernal Affairs>, and it felt 
totally different from the Hong Kong film. 
It was as complex as <Casino> or <Good 
fellas> but the pace was much slower, 


and there was a tremendous amount of 
dialogue. He said he had shot so much 
that editing was tough. | wanted to tell 
him, “I like your <After Hours>,” or ask 
even a little bit more about his own films, 
but he actually just kept talking entirely 
about other people’s films, including 
mine.” How does it feel to have finished 
the so-called Vengeance Trilogy ending 
with <Sympathy for Lady Vengeance>? 
“Before, there was a special program at 
CJ CGV screening the entire vengeance 
trilogy, and there was a separate poster 
for it. When | saw that poster, | suddenly 
realized it. CHOI Min-shik, SONG Gang- 
ho, LEE Young-ae, YU Ji-tae, BAE Doo- 
na, SHIN Ha-gyun, KANG Hae-jung, etc. 
- the faces that represent an era in 
Korean cinema were really all there, and 
my films were in the list of their most 
representative works. And when | thought 
of that, | felt like, ‘| have done something’ 
and it made me feel really good.” /s there 
anything different about working in HD for 
the first time? “I'll have to do more tests, 
but basically | would like to try using two 
or three HD cameras simultaneously. And 
since | don’t have to worry about using up 
film as much as before, I’m going to try to 
shoot a lot of scenes that go in one long 
breath of a take, even if the composition 
or mis-en-scene is complicatedly 
different. And because the hospital as a 
stage can be monotonous, | want to try 
using colors in a unique way. Having a 
memory of the vengeance trilogy, we’re 
curious about how strong the depictions 
will be this time around. We're aiming for 
an “age 15 and over” rating, but people 
who have read the script say it’s more like 
“age 12 and over,” so |’m thinking of 
putting in a little more curse words as | 
revise the script. (Laughs)” 





Fallen Angels - a lowlife’s story 


A Dirty Carnival 
YOO Ha 
Sidus FNH Corporation 


“But down these mean streets a man 
must go who is not himself mean...” Like 
Martin Scorcese’s <Mean Streets> that 
was inspired by the mystery writer 
Raymond Chandler's famous line, director 
YOO Ha’s new film <A Dirty Carnival> - 
whose Korean title translates to “Mean 
Streets”, depicts the lives of third-rate 
existences, struggling in a jungle 
dominated by the 
merciless law of the 
survival of the fittest. The 
Rotary Gang’s no. 2 man 
Byung-doo(ZO In-sung) 
is 29 years old. He is 
responsible for his lone 
sickly mother and two 
younger siblings who live 
in a shambles of a slum 
district slated for 
demolition. But all he 
does for the organization 
is collecting dishonored 
debts. In short, his is all 
flash without substance, 
a mediocre existence. After winning the 
management rights to a video game shop 
with difficulty, he loses even that to a 
younger guy who goes to jail in the place 
of the gang’s boss Sang-chul(YOON Jae- 
moon). Byung-doo falls into despair, but 
the chance of a lifetime arises for him. 
The surreptitious proposal from Chairman 
HWANG, who looks after the 
organization, is a temptation he cannot 
refuse. If you think about it, the scene 
was fraught with meaning. In <Spirit of 
Jeet Keun Do-Once Upon a Time in High 
School>, when Hyun-soo goes up on the 
rooftop, the moment he hits the Guidance 
Group leader on the back of the head with 
his nunchakus did not totally justify Hyun- 
soo’s shouting “Fuck all the schools in 
Korea!” Hyun-soo says goodbye to his 
childhood at that moment, and takes a 
step closer to the inside of the cruel 
grown-up laws of violence. “I thought that 


ZO In-sung, JIN Gu, YOON Jae-moon, NAM Goong-min, LEE Bo-young 
first half of 2006 


scene was the moment his gangsterism 
was born,” says director YOO Ha. “And 
then | thought | would like to shoot a 
<Once Upon a Time in High School> part 
2 and part 3. You might be able to say it 
were a kind of trilogy.” Instead of using 
the usual word “violence”, director YOO 
Ha firmly used the word “gangsterism.” 
Having gone to school and spent his 





youth during the era of Revitalizing 
Reforms and the military dictatorship era 
that followed, YOO Ha says the sense of 
oppression and pain that was felt at the 
time seems to have a lot of influence on 
his filmmaking now. | think the mixture of 
warped maleness and the residual culture 
from military dictatorship, combined with 
the habitude of ganging up to inflict 
violence is a kind of gangsterism 
particular to Korea. The habit of being 
instinctively seduced by violence itself is 
also included.” <Once Upon a Time in 
High Schook was a film that depicted the 
process of teenagers wholly exposed to 
public and private violence inside the 
institution of school, and inevitably 
socialized into mean males. After those 
teenagers have grown up and entered 
society, director YOO Ha tries to observe 
how, in the process of turning low-class 
capitalism into fetishism, the utility of 


those teenagers is controlled with 
violence. With the vitality of young stars 
like ZO In-sung, NAM Goong-min, and 
JIN Gu, etc., gangsters’ everyday lives 
made vivid by meticulous information 
gathering, raw and unrefined action that 
doesn’t feign grandeur, <A Dirty Carnival> 
will go beyond the outer shell of the 
‘gangster film’ to connect into an 
introspection on ‘gangsterism’ 
itself. - by KIM Yong-eon 


YOO Ha 

What's it like working with young 
actors? “| haven’t had much 
chance to work with ‘made’ actors 
so far. Its probably because | have 
been making a succession of 
young films. It’s interesting making 
JOH In-seong like | did with KWON 
Sang-woo when we were doing 
<Once Upon a Time in High 
Schook. A lot of actors that were 
in <Once Upon a Time in High 
Schoo are in this film, too. | think we'll 
be able to make it feel quietly like a 
sequel.” What are the differences of this 
film compared to the usual gangster 
films? “Rather than depicting the 
gangsters as tremendously special, I’m 
focusing more on the universal human 
desires they have. I’m trying to portray 
them more as human beings, more 
realistically.” How did you research the 
characters? “| met with a few gangsters 
‘active service’ through the network of 
acquaintances. (Laughs) If you look 
closely, it’s a neighborhood where people 
live their lives, too. The way people live 
looks the same, and it’s the same how 
problems arise because of money. It 
follows the formula of the gangster film 
genre a lot, but added on to that are the 
illustrations of their everyday lives that | 
took in from them.” 
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What an Audacious Joke! 


Dasepo Naughty Girls 


KIM Ok-bin, PARK Jin-woo, LEE Kyun, KIM Byul, IM Yae-jin 


E. J-yong 


ahnsworld July 2006 


Most high school students in the 
Republic of Korea do after-school 
independent study and supplementary 
classes on regular curriculum. But the 
students of Museulmo High School, which 
boasts a top, unique academic tradition in 
Korea, do independent study and 
supplementary classes on being kept by 
older ‘patrons,’ S&M, homosexuality, and 
transgenderism. La-di-da, Museulmo 
High School is crowded with pretty boys 
and girls whose every step send hearts 
fluttering, but the truth is that it’s a center 
of disorderly academic tradition where 
teachers and students alike leave school 
early because of sexually-transmitted 
diseases. But in the midst of all the 
school’s students being cool and sexy as 
they enjoy themselves, there are boys 
and girls that just can’t adapt, just like at 
any other school. ‘Poor Girl’(KIM Ok-bin) 
who is so poor she practically carries 
poverty on her back, is in love with 
Anthony(PARK Jin-woo), the rich 
handsome guy from Switzerland; Anthony 
has a crush on the school’s only virgin 
‘One Eye’(LEE Kyun)’s younger sibling 
‘Two Eyes’(LEE Eun-seong). One Eye, 
plagued by the soccer team captain’s 
volcanic courtship, has an_all- 
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encompassing unrequited love for the 
nicest girl in school, Doraji Girl(KIM Byul). 
Wow! The love stories of these eccentrics 
get hotter with each passing day, and the 
irrepressible school romances go beyond 
the mainstream sensibility and fly off into 
the freedom of the non-mainstream. Ah, 
youth, how pleasant! Made into a film by 
the director of <Untold Scandab from the 
B-class internet manhwa artist Dal- 
goong’s original of the same title, 
<Dasepo Naughty Girls> looks to become 
a school youth film that brings back to life 
the original’s provocative atmosphere. As 
much as the original attracted popularity 
by depicting pretty boys and girls fit for 
high-teen manga to broach strong sexual 
discourse, while at the same time 
satirizing social prejudices with audacious 
energy, the film likewise depicts 
overflowing imagination and freedom. 
One could say it’s a peasant dollop of 
jokes that mix up original and clever 
conceptions with absurd laughter, 
overturning social assumptions that are 
taken for granted through these incredible 
high schoolers’ antics, and the courage to 
aptly overturn the prevailing state of the 
world through inappropriate love 
relationships. As much as the original 


declared itself age 19 and over, there has 
to be curiosity as to how strong the 
content will be. “The age 19 restriction is 
a kind of trick,” says director E. J-yong. “If 
you look at the state of society these 
days, reality is much stronger than 
manhwas. The film is fun and piquant, but 
| don’t want to tire audiences with a level 
that embarrasses them to the point of not 
knowing what to do with themselves,” he 
explains. There’s more than one genre, 
too. Dancing and singing musical 
elements are inserted here and there, and 
the film is greatly assisted by computer 
graphics to realize the fluttering flower 
wind of manhwa-like imagination. 
Completed in the anticipation of making 
us laugh pleasantly while taking a 
moment of rest, <Dasepo Naughty Girls> 
is set to be released in April. What with 
the most delightful way he has shown, 
one space plunging towards taboo 
subjects and stepping over the line with 
<An Affair>, <Untold Scandal>, and 
<Asako in Ruby Shoes>, we would 
readily like to participate in E. J-yong’s 
mischief. - by KIM Hye-seon 


E. J-yong 

You started shooting last Christmas. How 
does it feel, now you’ve started editing? 
“Hopeless. (Laughs) With <An Affair> or 
<Untold Scandab,, it felt like this up until 
right before the preview screenings. 
There’s uncommon humor = and 
syncopated comedy there. | started this 
work for pleasure, but humor and comedy 
are things | don’t know well. My sense of 
humor is a little different from other 
people’s. Rather than laughing so hard 
you have to hold onto your belly button, | 
like it better when, in the midst of 
earnestness, you can have a contented 
laugh. In the film, there’s a mix of direct 
comedy and humor that is funny when you 
think it over once.” You used a whole lot of 


new actors. “Because they enjoyed the 
film as we made it, | was encouraged to 
think, ‘Oh, so this film must be enjoyable.” 
What kind of film do you think it will turn 
out to be? “There’s the relish of a 
complete and finely-wrought film, but 
there’s also a great pleasure that can be 
had from rough and awkward things, too. 
<Dasepo Naughty Girls> is not a finely- 
wrought film. It’s probably only a matter of 


rll Show You the Cards of Desire! 


War of Flowers 


CHOI Dong-hoon 
Sidus FNH Corporation 


“Tajja’, the national manhwa (Korean 
cartoon) born of the partnership of 
cartoonist HUH Young-man and writer 
KIM Se-young is being brought to the 
screen by <The Big Swindle> director 
CHOI Dong-hoon. Fans of the original 
“Tajja’ have big expectations because of 
the fact that CHOI Dong-hoon is directing, 
CHOI Dong-hoon has offered up the 
pleasure of a well-made genre film with 
<The Big Swindle> to Chungmuro 
presenting the proposition that fraud 
translates to a psycho-drama. The 
anticipation that he might be the best 
suited director to bring to film this national 
gambling manhwa does have its 
foundations. HUH Young-man’s “Tajja’ is 
a story about expert gamblers called 
‘tajja’ that cheat others in a game with 
hand tricks that are as fast as lightning. 
The tremendous reality of the gambling 
world that ordinary individuals couldn’t 
even imagine, and the light and shadows 
of the lives of tajja are not unrelated to the 
images of the characters in <The Big 
Swindle>. This story of cheaters and the 
cheated, people floundering in desire is at 
the same time exactly HUH Young-man’s 
kind of thing, as well as CHOI Dong- 
hoon’s. The film adapts just the first part 
of the “Tajja” series that is completed in 
four parts. Director CHOI Dong-hoon 
explains, “I quickly got rid of the ambition 
to show what gambling is all about, and 
turned the direction to showing how 


the difference of a sheet of paper for 
roughness to become attractive, but this 
will be a film where non-mainstream 
sensibility can be enjoyed.” / heard the 
choreographer AHN Eun-mi choreogr- 
aphed the musical scenes? “She even 
appears in the film herself as a shaman. | 
asked for a more popular kind of 
choreography, rather than modern 
dance.” Could the film be called an age 


JHO Seung-woo, BAEK Yoon-sik 
scheduled for Fall 








people connected to gambling get 
involved.” Centering on the protagonist of 
the original work, Go-nee, a lowly youth 
who has set his heart on becoming a 
tajja, the film comprises the entwining 
stories of him and his professional 
gambler friend GOH Gwang-yeol who 
sets out on a journey with him; femme 
fatale Madam Jeong who controls Go- 
nee, and PYONG Gyung-jang, a romantic 
tajja who loves gambling. The original is 
set in the late 60s, but CHO! Dong-hoon, 
saying he would be unable to talk about 
that era - not having lived in it, moved the 
setting of the film to “1994, the time when 
| was the most discontent with society 
after having cut my eyeteeth.”Although 
modern set-ups like playing flower cards 
in hotel rooms instead of traditional 
heated-floor ‘ondol’ rooms have been 
added, the original’s aura has not 
completely disappeared. However, the 
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19-restricted pure-love romance? 
“Depending on the person, it could be 
called strong or not. In fact, this film 
encompasses a lot of stories like nations, 
minority groups, the differential between 
rich and poor, women’s issues, gender 
equality, etc. It’s really an instructional 
film! (Laughs)” 
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prerequisite for adapting the extensive 
original work was the stubbornness and 
determination that it could be significant 
to completely twist and show the “Tajja” 
that numerous fans have perused 
carefully rather than shooting it exactly as 
is. With the framework of “a revenge 
drama that can be understood by anyone 
with an IQ of over 20,” the film has a 
stronger air of desire and trickery than in 
the original, and there is not a hint of 
anything like loyalty. What is most 
different from the original is the change in 
the personality of protagonist Go-nee, 
who embodies everything that has to do 
with the tajja life. “In the film, Go-nee is 
more conflicted at becoming a tajja. In the 
original, he becomes one in the end, but 
the story is that the life of a tajja is empty 
after all, right? But in the film, he has a 
humanism that a tajja should not possess, 
and therefore he cannot become a great 
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tajja.” Then how do they depict the much- 
talked of tricks that the tajja use? Rather 
than the flashy kind of tricks seen in Hong 
Kong films, the film concentrates on the 
original handtricks seen in the original 
“Tajja’, the technique of the flower cards 
that bloom in a game, and the 
psychological warfare that requires 
judgement of which trick to use in which 
circumstance depending on the mark. 
When a huge gambling game happens in 
a hurriedly prepared vinyl hothouse on 
top of an out-of-the-way mountain, or 
below the decks of a large oil tanker, 
there is money, humanity, and desire in 
their hands. In order to best enhance the 
reality of the gambling world, <The Big 
Swindle> crew, including cinematographer 
CHOI Young-hwan, came over en masse, 
and JANG Young-gyu from <Dasepo 
Naughty Girls> is taking care of the 
music. The screen of <War of Flowers> if 
complemented by art direction in which 
lavishness and squalor co-exist, and 
music in which insecurity and romance 


co-exist. When the manhwa “Tajja” is 
reconstructed in CHOI Dong-hoon style, 
photography is to start in April when the 
flowers bloom. Will it actually reach the 
heights of mastery? It’s director CHOI 
Dong-hoon’s turn to show his hand. 

- by KIM Hye-seon 


CHOI Dong-hoon 

After <The Big Swindle>, you’ve chosen 
another film about crime and 
transgression, <War of Flowers>. “It might 
be an adverse reaction to having been a 
model student during a period of time 
when public education was tremendously 
backward, or a sort of nostalgia for my 
bad friends who sat in the back of the 
classroom.” | heard you had a condition to 
directing <War of Flowers>? “Actually, | 
should have said | would do it if they paid 
me a lot! (Laughs) It was about whether 
or not to kill the main character. I’m 
mulling it over. Why do people gamble? 
Gambling gives people just one thing: the 


Calm and Cool or Funny ‘South Province Noir’ 


Righteous Ties 
JANG Jin 
KnJ Entertainment / Film in Suda 


A really diligent workaholic. Right after 
the release of <Murder, Take One>, he 
directed “The Death of a Salesman” as 
the Namsan Drama Center’s 43rd 
anniversary play for a month starting at 
the end of September. In early December, 
he finished the first draft of the next film 
he would direct, <Righteous Ties>. “An 
item | had in mind since three years ago,” 
<Righteous Ties> is a variable that shot 
forth from the lineage of gangster films 
that were being produced in bulk at the 
time. “Il wanted to test how | could go 
about it differently within the most typical 
universal genre,” he said. The story is 
thus: Chi-sung, the right-hand man of a 
gang that dominates Jeolla Province, is a 
well-known knife-man. Along with Joo- 
joong, his best friend with whom he grew 
up fighting side by side, he is one of the 
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JUNG Jae-young, JUNG Jun-ho. 
Scheduled for Chusok holidays 


gang’s pillars of strength. But then the 
gang coldly betrays Chi-sung after he 
goes to jail for the good and the 
development of the gang. Belatedly 
realizing this, the enraged Chi-sung 
fiercely resolves, “All the bastards that 
know my name and have called my name 
and remember that name, I’m going to go 
meet with all of them.” And then he 
stages a jailbreak with fellow inmates who 
are in the ‘Right Ties’ that came into 
being on the inside. If you just look at the 
synopsis, it’s a tremendously serious and 
imposing noir. But then again, it’s director 
JANG Jin. You really become curious 
about the true identity of this film that 
makes you laugh to no end because of 
the sudden tactless bits of black humor 
that pop out in the midst of seriousness. 
Maybe what Charles Bukowski, the writer 


hope waiting for your luck to come in. So 
in fact, this film is about that hope and 
desire.” Really, how are you going to 
shoot it? “The difficulty is in avoiding the 
usual cliches you think of when depicting 
gambling. Real gambling games have 
beasts sitting around pretending to 
refinement, and then getting dirty when 
money is won. (Laughs)” What’s your 
target audience? “It isn’t like this is a film 
about excessive sex and violence. It’s 
about our society’s light and shadows. It 
advises to live carefully since this is what 
can happen when you get immersed in 
gambling. I’m really hoping for an Age 15 
rating, but | don’t know.” The release will 
be around Chaos (the Harvest Moon 
Festival)? “Probably. Can’t miss the 
Chaos holiday when all Koreans are 
playing flower cards. (Laughs) 
Filmmaking is gambling, too. It’s a 
question of who wins after playing for two 
hours.” 


of alcohol and open-air sleeping, said 
early on about going to jail if you’re 
curious who your real friends are, might 
be applicable here. The ‘Right Ties’ that is 
arrayed around Chi-seong is also an 
element that brings forth strangely warm 
emotions through the characters’ various 
aspects. “This is a ‘straightforwardly’ 
commercial film. Smart and funny 
dialogue is going to be in there in 
climactically large amounts, and I’m going 
to push the comic elements to the 
extreme.” On the other hand, <Righteous 
Ties> won't be saying “I’m a comedy” in 
your face. It would be better to say that 
this is a film full of fresh charm, where a 
very calm, cool and persuasive comedy 
will melt smoothly into a merciless 
revenge drama, and the line between 
comedy and tragedy will be erased in the 





end. The most important thing is that they 
are all ‘Honam area men’ [from the 
Southwestern part of Korea]. “There is 
such a thing. They say Gyeong-sang 
Province men [from the Southeastern part 
of Korea] don’t talk much, but Honam 
men speak in a way that is just as dry and 
concise. If there’s a lot of talk, it’s all fake. 
The very simple, frank, and unstylish 
metaphors that Jeolla Province men use 
is the most important element in this film.” 
<Righteous Ties> will be assiduously shot 
all on location down in Jeolla Province, 
starting this March, and it looks like it will 
be born again as a ‘real men’s story’ 
where we can revel in director JANG Jin’s 
top volubility. - by KIM Yong-eon 


JANG Jin 

So the first draft of <Righteous Ties> is 
out? “These days, my final drafts don’t 
change much from the first drafts. There’s 
about a 15 - 20% differential.” How 
explicit is the depiction of violence? “It 
doesn’t go too realistically. In some 


scenes it looks almost like military duty, 
and in others it might look like a ridiculous 
display from drugged up people.” How 
long will it take to shoot? “I think it will go 
till summer. We’re going to have to take 
great care in shooting. Before we used to 
shoot a standard 24 hours, but I’m going 
to try not to do that any more. (Laughs)” 
So what kind of film could you say 
<Righteous Ties> is? “What made 


A National Director’s 100th Magnificent Flight 


Cheon-nyun-hak 
IM Kwon-taek 
Kino2 Pictures TBA 

<Cheon-nyun-hak> (literally translated, 
‘One Thousand Year Crane’) is opening 
its folded wings again. As much as it had 
the symbolic meaning of being director IM 
KWON-taek’s 100th film, the project was 
highly anticipated, but recently 
experienced rough sailing. Taehung 
Pictures, which produced 11 of IM Kwon- 
taek’s films in the past 20 years - 
including <Chunhyang>, <Chihwaseon>, 
and <Lowlife> - and cultivated success at 
the Cannes Film Festival, experienced 
difficulties getting investment. The 
production became shaky and Lotte 
Cinema, which had agreed to distribute, 
announced a pull-out. The film was in 
danger of shutdown, but recently a new 
investor has appeared and the film is to 


OH Jung-hae, CHO Jae-hyun 


go into production in March. In the form of 
a sequel to <Seopyonje>, <Cheon-nyun- 
hak> had already cast OH Jung-hae from 
<Seopyonje> and CHO Jae-hyun from 
<Address Unknown>, and had already 
found child actors to play them in their 
childhood, so the shutdown crisis was a 
shock. But work stabilized again with the 
announcement of recommencement. 
Director IM Kwon-taek’s thought, ‘Now all 
we have to do is make the film well,’ 
started off the new year with a vigor. 
“Seonhak-dong Nageunae’” [literally 
translated, ‘Wanderer of Seonhak-dong’] 
portrays the story of how Dong-ho(CHO 
Jae-hyun, played by KIM Gyu-cheol in 
<Seopyonje>) finds his way to Seonhak- 
dong in the distant future after he had 





director KT KWAK’s <Friend> interesting 
was that it was really about a friend of his. 
<Righteous Ties> wants that kind of point 
as well. There is a man whose method of 
communication with the world is violence. 
To him, it isn’t at all strange to finally 
settle things with fighting. It isn’t a 
beautification of violence, but | want to 
talk about understanding violence.” 


abandoned Song-hwa(OH Jung-hae) and 
his father Yoo-bong. Of novelist LEE 
Chung-joon’s “Namdo Salamdeul” 
[literally, ‘The People of Southern 
Provinces’] series, the three stories that 
center on a man and a woman are 
“Seopyonje,” “Sori-eui Bit” [literally 
translated, ‘The Light of Sound’], and 
“Seonhak-dong Nageunae.” When 
director IM Kwon-taek was making 
<Seopyonje>, he was going to try to put 
all three stories in the one film, but 
because of the concerns that “Seonhak- 
dong Nageunae” had a dreamlike 
atmosphere that would be hard to 
visualize on film at that time, he only told 
the story up to “Sori-eui Bit,” where Dong- 
ho and Song-hwa sing pansori together 
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and part. Now, in <Cheon-nyun-hak>, 
Dong-ho goes looking for Song-hwa 
again. Of what happens after that, 
director IM Kwon-taek and novelist LEE 
Cheong-joon are writing the script 
together, and we can easily infer that it 
won’t be an exact recreation of the 
original. <Cheon-nyun-hak> attracts 
attention because of the fact that it is a 
melodrama as well as a fantasy film of IM 
Kwon-taek. In the film <Seopyonje> and 
the three short stories, Dong-ho, although 
apart from her, keeps following her traces 
to find his way back to her. He meets with 
her after great difficulty and plays the 
drums while he listens to her sing, and 
the two of them are tied up in a tenacious 
lifelong destiny. Also, the original includes 
scenes that the blinded Song-hwa sees in 
a fantasy of a crane flying over a 
waterless estuary. The two people’s long- 
lasting connection and acute longing, and 
the panorama of this mental picture 
sublimated into the image of a crane 
could easily be said to be the finest 
example of <Cheon-nyun-hak>. The film 
is set to shoot on a large-scale open set 
in the Jangheung area of South Jeolla 
Province. Cinematographer JUNG Il-sung 
and art director JU Byung-do, who have 
always been with IM, will be working on 
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<Cheon-nyun-hak> as well. The great 
flight of the one thousand year crane 
starts with this spring’s wind. - by JU 
Sung-chul 


r 4 


irector Interview 


IM Kwon-taek 

A lot happened before the production was 
resumed. “After the investment decision 
was made, | promised the investors not to 
make it public before the official press 
conference in January. | met them 
through a film critic, and | am going to 
concentrate solely on the production. | 
have been really busy preparing for the 
film, and now | feel free and lighthearted. | 
was worried because | wanted to finish it 
in time to present it at the Cannes Film 
Festival. There’s a lot of attention 
because it tells the story of what happens 
after <Seopyonje>. | had the story in mind 
while making <Seopyonje> but | hadn’t 
given it a thought since. Then suddenly a 
few years back, it came up again. It 
seemed that now, with our CG 
techniques, we could make scenes like 
the crane scene of the original novel 
“Seonhak-dong Nageunae” come to life. 
But the <Seopyonje> impression was so 
huge, it was hard to extricate this film 
from it. The role of the writer LEE 


Cheong-joon wasn’t significant in 


<Seopyonje>, but this time, he 
participated in writing the script and it took 
quite some time. Things will no doubt 
change a lot during shooting but it 
shouldn’t resemble <Seopyonje>.” Will 
pansori play an important part in the 
movie this time as well? “That’s a point 
that sets itself apart from <Seopyonje>; it 
will of course be an important element but 
more drama will be added this time, a sort 
of deep sympathy for Song-hwa and 
Dong-ho’s love that cannot be. That’s why 
the role of Dong-ho is so important. Their 
deep love fills the void Yoo-bong left 
behind.” 





Find King Gojong’s Hidden Seal of State! 


Hanbando 
i KANG Woo-suk 


KnJ Entertainment August 


Can a title get any simpler or more 
direct? <Hanbando> (meaning “the 
Korean Peninsula” in Korean) is a 
historical drama, or a faction(fact+fiction) 
made by director KANG Woo-suk. With a 
budget of over $10 million, including $3 
million for building of the sets, and 
unprecedented amounts of CG work 
including digital actors, <Hanbando> is 
KANG’s biggest film yet, and an unusual 
turning point. But as can be derived from 
the title, this will also be the typical KANG 
Woo-suk direct-approach film that 
appeals to the universal sentiments of 
contemporary audiences. The line 
featured in the teaser poster, devoid of 
characters or effects, is “We have never 
been the master of our land” explains all 
about the film. In spite of this, 
<Hanbando> makes us curious because 
it is ‘faction.’ This may well be the most 
prominent point in KANG’s filmography. 
In a future not so far away, the unification 
of the Korean peninsula draws near with 
the joint efforts of North and South Korea. 
The train station sign that says ‘To 
Pyeongyang’ makes our hearts beat 
faster. But Japan, unable to suppress 
their instinct for invasion, is threatening to 
put the whole peninsula in danger in 
addition to interfering with the 


reunification process. Under these 


circumstances, unless the more than 100- 
year-old historical secret behind Go- 
jong’s seal of state comes to light, the 
whole peninsula will be tossed into chaos. 
This is when CHOI Min-jae(played by 
CHO Jae-hyun), who has a doctorate in 
history but works as a community center 
instructor, and a younger alumnus of his, 
LEE Sang-hyun(played by CHA In-pyo), 
who is an expert on Japan and works for 
an intelligence agency, meet with each 
other. Under orders from_ the 
president(played by AHN Sung-ki), CHOI 
and a tomb-robber(played by KANG Shin- 
il) are sucked into the tremendous vortex 
of fate that has them uncovering a 
historical secret against their will. 
<Hanbando> began shooting at Art 
Service Studios in Paju on October 1 last 
year. The starting point of the film is the 
assassination of Queen MIN in 1895, 
which is a motif for the movie along with 
the Eulsa Treaty. Instead of defensively 
reenacting the various events, KANG 
Woo-suk hopes to actively ‘readdress’ 
them. This is why he cast KANG Soo- 
yeon as Queen Min even through she 
only appears in one scene. CHO Jae- 
hyun is a major star on the small screen, 
but is only known for comic roles on the 
big screen. CHA In-pyo who felt that he 
needed to improve his acting, took 





CHO Jae-hyun, CHA In-pyo, AHN Sung-ki, GANG Shin-il, KANG Soo-yeon 


lessons from Hanyang University’s drama 
professor CHOI Hyung-in, the acting 
instructor for renowned actors such as 
YOO Oh-sung, SEOL Gyeong-gu, and 
KWON Hae-hyo. The actor is filled with 
the determination to “overcome all the 
former prejudices” about himself. KIM 
Sang-jung(who plays Emperor Gojong) 
and MOON Seong-keun are also 
participating in the film, making 
<Hanbando> an enthralling answer by 
seasoned actors to <Silmido>, which 
featured an assortment of actors both old 
and new. <Hanbando> has finished about 
50 percent of shooting and expected to 
open this August. It is expected to enable 
KANG to surpass the status as a director 
he attained with <Silmido> and <Public 
Enemy>. - by JU Sung-chul 


KANG Woo-suk 

Are you now directing full-time? “I still 
have a major stake in Cinema Service but 
| have given up producing and managing. 
| thought it was about time. | am going to 
concentrate fully on directing. Some 
people speak of me as if | took all the 
profit out of Cinema Service and then left 
to start a new company, but that’s a 
misunderstanding. I’ve joined up with 
director JANG Jin in order to concentrate 
solely on directing. The goal is to lower 
my stake down to 10 percent. If | had still 
been the head of Cinema Service, | don’t 
think | would have been able to devote 
myself so fully to <Hanbando>.” I’m 
curious about your idea of ‘faction.’ “| 
can’t go into details just yet. | think 
<Silmido> is also a type of ‘faction.’ 
<Hanbando> takes us back and forth in 
time, and is a little different from the 
typical faction we know. Instead of 
fictionalizing facts, we are building facts 
around fiction. | wanted to insert and put 
some emphasis on historical events such 
as the murder of Queen MIN that | 
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wanted to readdress. | am confident that 
the structure of the story is strong enough 
even for historians.” What does 
<Hanbando> mean for us at this 
particular point? “| wanted to be able to 
live in the present while meditating on the 
past and preparing for the future, rather 


A Love Story Embracing the 1980s. 


The Old Garden 


Director IM Sang-soo Wiair 


than just letting it be and dreaming about 
the future. While preparing for <Tax>, 
“Land of Morning” written by KIM Hui-jae 
suddenly came to my mind. I’m the one 
who changed the title to <Hanbando>. 
Take Hollywood for instance - there are 
blockbusters which reek of American 


Cast Jl Jin-hee, YEOM Jeong-a 


Production MBC Production Release Scheduled in the latter half of 2006 


An adaptation of the novel written by the 
revered Korean literary figure HWANG 
Seok-yeong, <The Old Garden> is a 
fateful love story between OH Hyun- 
woo(played by JI Jin-hee) and HAN Yoon- 
hee(played by YEOM Jeong-a ) set in the 
socially tumultuous times of the 1980s. 
After being released from prison after 17 
years, Hyun-woo hears that Yoon-hee, 
with whom he parted 17 years ago, has 
died. He sets off to Galmoi where 
memories of her linger. While participating 
in the Gwangju democratization 
movement 17 years ago, Hyun-woo steals 
into Galmoi as a fugitive, and Yoon-hee, 
an art teacher, takes him in. While in 
hiding, Hyun-woo and Yoon-hee fall in 
love, but feeling guilty about his 
comrades, Hyun-woo’s heart grows 
heavier. In the end, Hyun-woo decides to 
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leave Galmoi and head for Seoul. Yoon- 
hee remains faithful to him even when he 
is sentenced to life in prison. The film 
begins as he arrives in Galmoi and 
reminisces about Yoon-hee, jumping back 
and forth in time. In the film, love, the pain 
of the times, and changes in youthful 


passion will be combined. MBC 
Production is looking at the project anew 
in view of the first shooting scheduled for 
January 5. The project was stalled for over 
a year since they first announced the 
project in the summer 2004. MBC 
Production signed a copyright agreement 
with the writer HWANG Seok-young in 
August 2004 and officially announced the 
project to bring the story to the big screen. 
They immediately began searching for a 
director but none answered for 7 months. 
They were becoming edgy when director 


centricism. They go beyond the U.S. to 
become international successes as well. 
It occurred to me, ‘Why should we shrink 
away in this age?’ This film is about 
having pride in the fact that we live on the 
Korean peninsula, and having optimistic 
confidence in future.” 


IM Sang-soo, in the aftermath of the storm 
of <The President’s Last Bang>, called. 
IM, who had already been thinking of 
making <The Old Garden> into a film, 
discovered that the copyrights had already 
been sold, so he traced and called the 
producers. MBC Production, which had 
tried to contact IM about the project while 
he was directing <The President’s Last 
Bang> and received no reply, welcomed 
him with open arms. Things began to pick 
up in pace since then. The main cast was 
decided, and all pre-production work, such 
as hunting for typical ’80s locations and 
building new sets has been completed. 
Now only the process of transferring IM’s 
confidence that “YEOM Jeong-a_ and JI 
Jin-hee will be a big hit” to the big screen 
remains. - by SONG Joo-yeon 


ITerview 

IM Sang-soo 

What made you choose <The Old 
Garden>? “I cried so hard while reading 
the book right after it came out in 2000. | 
didn’t think of turning it into a film back 
then. But when | saw the public’s reaction 
to <The President’s Last Bang>, | 
realized that the times had changed 
enough for me to be able to make “The 
Old Garden’ into a film.” You successfully 
portrayed the era in <The President’s 
Last Bang>. How do you plan to portray 
the 80s? “<The Old Garden> focuses 
more on romance than the era. I’m 
filtering out much of the social issues and 
concentrating more on the love story 





between HAN Yoon-hee and OH Hyun- 
woo.” Why a love story? “Isn’t it time | 
make a hit film, too? (Laughs) The writer 
HWANG Seok-young is close to activists, 
but a lot of criticism can be read between 
the lines. Instead of trying to convey a 


message through the times, | want to 
show them as they were.” J/ Jin-hee and 
YEOM Jeong-a have established images 
that don’t correspond well to the 
protagonists. “People who think they 
were unusual choices will be surprised by 


The Passionate Side of HWANG Jin-ee We Never Knew 


HWANG Jin-ee 


CHANG Yoon-hyun 
Cine2000, Siz Entertainment 


TBA 


Here is a new HWANG Jin-ee. For 
Koreans to whom she is a well-known 
name but also a victim of deep 
misconception, she is being remade for 
film. It’s the first historical drama for 
director CHANG Yoon-hyun of <The 
Contact>, <Tell Me Something> and 
<Some>. “I was instantly captivated by 
HONG Seok-jung’s novel “HWANG Jin- 
ee.” Its viewpoint is so different from the 
HWANG Jin-ee we know, perhaps 
because it’s a North Korean novel. The 
reason she became a gisaeng, her 
negative perceptions of the world, and her 
personal conflicts are all distinctly told. It’s 
honestly written and really entertaining.” 
The original “HWANG Jin-ee” is written by 
HONG Seok-jung, who is the grandson of 
HONG Myeong-hui, the author of L/M 
Kkeok-jeong. This is the land-mark novel 
that was awarded the 19th Manhae 
Literature Prize for the first time for a 
North Korean novel since national 
division. The love story between SEO 
Gyeong-deok and HWANG Jin-ee that is 
generally known to us is portrayed as just 
a small episode of the film. It begins by 
breaking down the established story that 
was handed down from the Joseon 
gentry’s viewpoint. It’s completely 
different from the film of the same title by 
director BAE Chang-ho(1986), and the 
novel of the same name by JEON 
Gyeong-rin. HWANG marries a farmhand 
‘Nom-ee’ and becomes a gisaeng. With 
her beauty and talents, she becomes 
famous all over the country, and falls in 
love with an aristocrat ‘Hui-yeol’ for the 


The latter half of 2006 


second time in her life. The love triangle 
between HWANG Jin-ee, Nom-ee, of the 
lower class, and Hui-yeol, of the upper 
class, is the main theme. As a climax to 
their tragic love, HWANG Jin-ee’s faith in 
love and view of society is portrayed 
finely and fascinatingly. <HWANG Jin-ee> 
does not show the ‘gisaeng HWANG Jin- 
ee’ but the traces of a human being who 
led a dramatic life before she died. As 
with the original novel, this may not be 
historically correct, or portrayed as ina 
regular biography. And as did HONG 
Seok-jung, JANG tries to implant his 
imagination in <HWANG Jin-ee> as ‘a 
character in history, a person living in 
history.’ We may anticipate the portrayal 
of the erotic scenes in the original novel 
that are unusual in North Korean 
literature, using the richness of the 
Korean language. <HWANG Jin-ee> is 
set to begin shooting this spring, with 
screen writer KIM Hyun-jung, who worked 
on the script of <Untold Scandak, a film 
that began the trend of well-made 
historical dramas. How will the story 
HWANG, an artisan ahead of her times 
and a modern person who longed to 
deviate from the center of a system of 
upper and lower classes, play out on the 
big screen? - by JU Sung-chul 


CHANG Yoon-hyun 

On which point of HWANG Jin-ee’s life are 
you focusing on? “She didn’t live a very 
long life, but I’m trying to focus on the time 
from which she became a gisaeng, how 


their charm in the film. The two are fully 
capable of portraying the attractions of 
OH Hyun-soo and HAN Yoon-hee. | have 
full confidence in them.” 


her mentality changed after becoming 
one, and when her view of the world 
changed. This may sound a little 
stiff(laugh), but | want to portray HWANG 
Jin-ee’s life vibrantly and dramatically as 
an individual swept up in rapid changes, 
including her sentiments about love and 
changes in herself. The reason why | was 
captivated by the North Korean novel 
“HWANG Jin-ee” is because unlike our 
usual perception, she is a strong female 
figure who fought against her destiny.” Will 
you be able to film in North Korea? “The 
original novel is from North Korea, and we 
signed an official contract so even though 
we do not expect them to be enthusiastic, 
they have agreed to cooperate on 
principle. Many things, including sets, are 
still undecided so we have to keep on 
working to see how everything turns out. 
We plan to shoot first in the South and 
then go to Gaeseong in North Korea. We 
expect to begin in spring so | would like to 
go to North Korea before that for location 
hunting. | would definitely want to put 
Bakyeon waterfall, one of the three most 
beautiful sights in Songdo, in the film.” 
This year’s trend seems to be following 
last year's of well-made historical dramas. 
How do you envision <HWANG Jin-ee>? 
“When you think of Joseon, it’s mostly in 
black and white images, probably due to 
the stiff gentry and the royal dynasty. But | 
would like <HWANG Jin-ee> to be 
colorful. | would like to portray the lives of 
the common people in colorful and 
luxurious tones to show their vitality and 
liveliness.” 
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A Heart-wrenching Tale 


Maundy Thursday 
‘ SONG Hae-sung 
LJ Film 


lt is essentially a ‘Shinpa’, an 
exaggerated and tearful melodrama. You 
may say “I’ve heard it all before” and 
shake your head, but it will make you cry 
your heart out all the same. GONG Ji- 
young’s best-selling new novel “Our 
Happy Time” made countless readers 
reach for their tissues in 2005. The story 
tells itself. First of all, the guy went 
through calamitous times during the 27 
years of his life - Yoon-su wandered all 
over the place, losing a brother and his 
heart along the way. He killed three 
women, was arrested for it, and 
sentenced to death. The woman’s life 
looks a bit better, but she too suffers 
greatly. Yoo-jung, a 30-year-old college 
instructor has spent all her life in pain and 
unrest due to memories of childhood 
sexual molestation. She seems perfect 
outside with a wealthy family and an 
outstanding career but she longs for 


KANG Dong-won, LEE Na-young 
Scheduled for around Chusok 


death. After repeated 
unsuccessful attempts at 
suicide, she incidentally 
visits a prison with her 
nun aunt, and meets 
Yoon-su there awaiting 
his sentence. Director 
SONG Hae-sung, who 
has focused on dramatic 
lives in films like <Failan> 
and <Rikidozan>, chose 
<Maundy Thursday> for 
his third film. The main 
cast is made up of teen 
idols LEE Na-young and KANG Dong- 
won, both teen idols. Notwithstanding the 
combination of the two individuals, the 
casting is also unexpected considering 
their past roles, but the production team 
anticipates such unexpectedness to work 
to their advantage. With director SONG at 
helm, it won’t turn out to be a simple 


The Back Alleys of Busan, a Scene of Vibrant Life 


Bloody Tie 


stor CHOI Ho 


MK Pictures April 2006 


A story of the disloyal symbiotic 
relationship between a drug dealer and a 
cop who long to defy destiny takes place 
in the back alleys of Busan in 1998. 
Director CHOI Ho, who directed <Bye 
June> and <Who Are U?> presents his 
latest movie in 4 years, a genuine film 
noir featuring an uncompromising 
showdown between two men. Sang- 
do(RYOO Seung-bum), a self-styled 
“venture capitalist” who hangs out in the 
back alleys of Busan, acts cool, but in 
truth, he is a fashionable designer-label- 
loving rascal with a humane heart and big 
ambitions. On the other hand, police 
officer DO(HWANG Jung-min) is an aging 
narcotics division officer who cannot get 
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HWANG Jung-min, RYOO Seung-bum, KIM Hui-ra, CHU Ja-hyeon 





over the loss of his partner which 
happened during a police operation to 


arrest a major drug dealer. The 
extraordinary relationship between the 
two men begins when the rumor 
circulates that the drug dealer who killed 
Officer DO’s colleague is on the move 
again. Officer DO uses Sang-do as bait 





shinpa. How will he portray the two 
people who are so tortured inside that 
they long for nothing but death, coming to 
realize the possibilities in life with only 
limited time on their hands? The movie is 
set to begin filming in January 2006 and 
is expected to open at Chusok. That’s still 
some time away but anticipation grows 
with it. - by KIM Young 


and acts unscrupulously for revenge. The 
malicious concept of this movie is 
enforced by the director's desire to revive 
the back alleys of Busan, a real-life 
hotbed of crimes. “I will bring the 
liveliness of Busan to screen, unlike the 
well-known Busan seen in <Friend>.” The 
crew of <Bloody Tie> went through 
vigorous site reconnaissance beforehand 
in order to capture the real Busan on 
screen, and the entire film is being shot in 
Busan. HWANG, one of the most well- 
regarded actors of our time, and RYOO, 
an up-and-coming actor who will attempt 
to portray a new character in this film, 
each play a vital role in bringing the 
vibrancy of Busan to screen. The two 








actors, in addition to building their own 
unique characters, spent time in Busan 
before the shoot to learn the dialect and 
help bring more reality to the film. The 
supporting actors were cast locally in the 


Love Between Heaven and Earth 


Restless 
JO Dong-oh 


Nabi Pictures Winter 2006 


A fantasy blockbuster that will storm in 
at the end of 2006. KIM Sung-su of 
<Musa: The Warrior> oversees the 
production and newcomer JO Dong-oh, 
who worked on <Musa> as an assistant 
director, directs. <Restless> is being 
filmed entirely in China with a production 
budget of over $9 million, boasting an 
ensemble of world-class staff such as Bin 
Zhao, the art director of <Hero> and 
<House of Flying Daggers>, Academy 
Award-winning costume designer Emi 
Wada of <8 1/2 Woman>, <Hero>, 
<House of Flying Daggers>, and <The 
Bride with White Hair>, Li Ming-shan who 
handled props in <Farewell My 
Concubine> and <Crouching Tiger, 
Hidden Dragon>, and Sagisu Shiro, the 
music director of <End of Evangelion> 
and <Musa>. About 40% of the shooting 
has been completed. The time is set 
during the Unified Shilla dynasty. LEE 
Gwak(JUNG Woo-sung) is a warrior of 
the royal exorcism squad who witnesses 


same vein. The focus of <Bloody Tie> is 
the intense struggle between the two 
characters in a savage relationship of 
survival such as the one between “the 
crocodile and the crocodile bird.” Director 


JUNG Woo-sung, KIM Tae-hee, HUH Joon-ho, SO Yee-hyun 


the horrific death of his bride Yeon- 
hwa(KIM Tae-hee) on their wedding day 
when she is executed under the suspicion 
of calling up spirits. While roaming as a 
wandering exorcist burdened by guilt, 
LEE Gwak wanders into Middle Heaven 
where dead people remain for 49 days 
preparing for reincarnation. LEE Gwak 
meets So-hwa, who strongly resembles 
Yeon-hwa, in the realm of the dead, but 
she remembers nothing about him. Is it 
fortunate or unfortunate, to be unable to 
remember the passions of love or an 


At the End of Despair, Seeing It to the End 


Les Formidables 
CHO Min-ho 


Mirovision Inc. June 2006 


Director CHO Min-ho, who went 
vigorously about Chongyangni with 
<Jungle Juice> is coming back to Jongro. 
His latest film <Les Formidables> is set in 
Jongro, an extreme film noir about two 
men who are brought together by fate. 
Su-hyun(CHUN Jeong-myoung) escapes 
from prison in order to take revenge on 


PARK Joong-hoon, CHUN Jeong-myoung, YOO In-young 


his former colleagues who turned on him. 
Sung-woo(PARK Joong-hoon) is a cop 
who lost a partner while gambling at the 
racetracks. The two guys’ twisted lives 
play out to an ironic situation where Sung- 
woo the cop is held hostage by Su-hyun 
the escaped convict. The film picks up its 
pace when Su-hyun discovers that Sung- 


CHOI is doing his utmost to put the two 
characters in perfectly recreated Busan 
streets and show the vibrant internal 
workings of the bottom of human 
existence. - by LEE Hwa-jung 





unjust death? Upon reading the passage 
“LEE Gwak falls, still looking at So-hwa, 
and her eyes tremble,” we are instantly 
reminded of JUNG Woo-sung’s sorrowful 
countenance and KIM Tae-hee’s lucid 
eyes. <Restless> claims that memories 
can be painful but can also be life itself, 
and that life circulates in reincarnation. 
With Jung Woo-sung sublimated into a 
digital actor, <Restless> is to be a never- 
before-seen oriental fantasy blockbuster, 
polished with the latest filmmaking 
technologies. - by HAN Seung-hee 


woo is desperate for money for his son’s 
operation. Hence, Su-hyun offers Sung- 
woo a deal to help him with his revenge in 
exchange for money. In this exciting 
game, the director strives for neither the 
entertainment of an action movie nor the 
absolute support for any one side. He 
maintains the lively portrayal of lives at 
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the bottom just as in <Jungle Juice>. Su- 
hyun is made a scapegoat when he 
attempts to disengage himself from the 
mob, and Sung-woo is weary of a life 
which never goes the way he wants it to. 
The two characters meet as a cop and an 
escaped convict, but neither can be 
blamed. Director CHO Min-ho portrays 
the ironies of life by bringing them 
together. As can be derived from the 
original title <Resigned to Death>, <Les 
Formidables> features numerous action 
scenes. However, it’s not the stylish 





Hollywood-kind but the kind a person is 
forced to put up for his life when he is 
driven into a corner. CHO Min-ho 
chooses real-life streets over artificial sets 


A Good-Looking Couple’s Innocent Yet Off-the-wall Romance 


Almost Love 


Director LEE Han 





<Almost Love> is, in a sentence, a 
romance between KWON Sang-woo and 
KIM Ha-neul. It’s hard to resist a love 
story of two idol stars especially when 
they're 22, just about the age when they 
escape the giddy teenage years and 
embark on their first love. The boy and 
the girl are childhood friends who remain 
that way until they go to college. But 
things change when they turn 20. Both 
are meeting new people and starting new 
relationships, and things are not quite the 


st KWON Sang-woo, KIM Ha-neul 


Popcorn Film 





same for their 13-year friendship. The two 
begin to question that eternally insoluble 
grey area ‘between love and friendship,’ 
and they become closer in a new way. 
According to the director LEE Han, who 
has shown remarkable talent for romance 
movies in <Lover’s Concerto>, <Almost 
Love> is to be a “bright and positive 
movie.” Love is of course the central 
theme but the dreams, ordeals, and 
hopes that accompany youth will be 
included. Setting itself apart from the 


And | Thought My Destiny Had Nothing To Do with Obscenity... 


Forbidden Quest 


KIM Dae-woo 
ion Bidangil Pictures 


James Ellroy, the writer of hard-boiled 
novels such as <LA Confidential>, said 
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st HAN Seok-gyu, LEE Beom-soo, OH Dal-soo, KIM Min-jung, KIM Roi-ha 
ease February 2006 


“Cats gotta lick, dogs gotta bite, | gotta 
write.” But even our ancestors who never 


ise March 2006 


and strives for real-life actions from within 
the characters. PARK Joong-hoon, 
starring in his first action movie since 
<Nowhere to Hide>, and CHUN Jeong- 
myoung, one of the most sought-after 
actors in Chungmuro, participate in this 
game where you can be neither enemies 
nor friends. Production began last 
October on the main streets of Jongro, 
and the film is expected to open in June 
this year. - by LEE Hwa-jung 


current trendy romances crying coolness 
and individuality, <Almost Love> tells a 
simple and innocent story. But in 
response to the director’s intention to 
make “a film more fun than <My Sassy 
Girkb,” love is only a part of the film. There 
are actions scenes with Ji-hwan(KWON 
Sang-woo), a taekwondo major who 
reveres Jackie Chan, and Dal-rae(KIM 
Ha-neul), a drama major who suffers from 
stage fright. Is this just a variation on <My 
Tutor Friend>? The couple inevitably 
reminds us of their previous movie 
together, but they declare that they will 
appear more careful and fresh-faced. The 
movie has already made news by an 
overseas sales of $4.5 million thanks to 
Korean Wave star KWON Sang-woo, but 
it sets itself apart from other pre-planned 
Korean Wave products. Watch out for 
KWON Sang-woo’s shocking new hair- 
do. - by KIM Young 


read Ellroy knew that the same way cats 
gotta lick and dogs gotta bite, there are 





things people gotta do. They called it 
“palja(destiny).” The debut film of KIM 
Dae-woo, a writer-turned-director, is 
about a man’s destiny. KIM who says “If | 
only knew how to knit, | wouldn’t have 
become a writer,” made his name by 
writing scripts for <An Affair> and <Untold 
Scandal>. He then wrote <Forbidden 
Quest> about a man who just ‘had to 
write’ and set out to direct it himself. The 
kind of story that KIM Yun-seo(HAN 
Seok-gyu), a persona of the director, had 
to write is not hard-boiled but obscene. 
The film is set not in a metropolitan city 
where crime rampages, but inside the 


royal palace and houses of gentry during 
the mid-Joseon period when disputes 
among political factions continued day in 
and day out. There, erotic thoughts never 
destined to be, filled the night air. As an 
official at the Office of the Inspector- 
General, a renowned writer of his time 
and a timid aristocrat, KIM Yun-seo 
compulsively writes a pornographic novel 
called <Heukgokbisa(Secret Affair in the 
Black Valley)> under the pen name 
Chuwolsaek(Autumn Hue). The book 
becomes a controversial smash hit of the 
day through the black market and KIM 
Yun-seo is driven to lead a life of a 


First and Utmost a Thoughtful Melodrama 


Traces of Love 


ctor KIM Dae-seung } 


Who would have imagined it - the 
sudden disappearance of everything 
before your very eyes. Hyun-woo(YU Ji- 
tae), a student of the Legal Training and 
Research Institute, and Min-ju(KIM Ji- 
soo), a travel documentary 
producer, are a long-time 
couple who part in the most 
unexpected turn of events. 
While preparing for their 
wedding, Hyun-woo arrives 
late at the department store 
where Min-ju is, when the 
building suddenly collapses in 
front of his eyes. Like a bad 
dream, he loses Min-ju 
forever. 10 years later, Hyun- 
woo is now a stone-faced D.A. 
who is forced to take time off 
from work while investigating 
high-level corruption in the government. 
Incidentally, Min-ju’s travel journal is 
delivered to Hyun-woo and he embarks 
on a journey to search for Min-ju’s traces 
among the scenery she had been to. He 
keeps running into a woman on the way: 
Se-jin(UHM Ji-won) who suffers from 
horrific memories just as Hyun-woo does. 
The two people share their pain, grow 


st YU Ji-tae, KIM Ji-soo, UHM Ji-won 


tion ahnsworld R 


closer, and begin to open their hearts to 
each other in the ever-deepening autumn 
scenery. How have the sentiments in 
<Bungee Jumping of Their Own> 
matured in <Traces of Love> by way of 





<Blood Rain>? That’s the question on 
everyone’s mind but for the director KIM 
Dae-seung, a self-proclaimed “novice 
director barely making my third film,” the 
question is a heavy burden. With the 
memory of the collapse of Sampoong 
Department Store still fresh in most 
people’s minds, the director’s intention to 
“make a melodrama which will help to 





hassled writer who has to pull all-nighters 
to meet deadlines. <Forbidden Quest> 
combines brilliant comedy lines and a 
decadent atmosphere of film noir to aim 
for a unique way of presenting lewdness. 
- by HAN Seung-hee 


e September 2006 


heal the pain” seems clear. <Traces of 
Love> refers to the process of heading 
into autumn, or in other words, the 
process of healing or searching for hope. 
That is why the prudent casting of YU Ji- 
tae, KIM Ji-soo and UHM Ji- 
won is an understandable 
choice. The ensemble’s 
portrayal of Hyun-woo and 
Min-ju’s past and Hyun-woo 
and Se-jin’s present overlap 
each other and retrace 
times, scenery, love and 
pain, thereby outlining and 
coloring the movie. The 
capturing of autumn’s 
dazzling scenery in order to 
appease the pain of a cruel 
summer marked by the 
Sampoong incident is an 
added effect. <Traces of Love> has 
finished about 60% of photography, 
following Hyun-woo’s journey to uncover 
the hidden landscapes in Korea from the 
southern end of the peninsula up to the 
DMZ. Marked with traces of thoughtful 
melodrama, <Traces of Love> is 
expected to open in May before the 
scorching summer. - by KIM Hye-seon 
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The Most Unexpected Encounter in My Life 


Meet Mr. Daddy 


PARK Kwang-su 


It's been a long time. Seven years have 
passed since the <Trigger> project in 
2003 was discarded after <LEE Jae-sueui 
Nan>(1999). Director PARK Kwang-su’s 
latest film <Meet Mr. Daddy> is a 
surprising, heartwarming human drama. 
WOO Jong-dae(PARK Shin-yang) lives 
alone in a make-shift container box home 
and his character is as eccentric as his 
way of living. He is a wandering swindler 
who is also a health freak devouring 
several kinds of vitamins every day, and 
leads a lonely existence. One day, Jong- 
dae takes on a young girl name Jun(SEO 
Shin-ae) under the condition that he 
receives the settlement money to an 
assault charge and child support money. 
Jong-dae, who did not even care for 
himself, finds himself opening his heart to 
Jun, but life interferes as always. Happy 
times for Jong-dae and Jun are soon 
over. It’s not about penetrating political or 


Do You Still Believe in Love? 


Romance 


MOON Seung-wook 





The title speaks for itself. <Romance> 
is a classic melodrama, unlike the lively 
contemporary kids’ love story. Perhaps 
it’s a theory of love past its expiration 
date, and director MOON Seung-wook 
agrees that this may seem like a Shinpa. 
But the story of all-sacrificing love in any 
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PARK Shin-yang, YE Ji-won, SEO Shin-ae 


CHO Jae-hyun, KIM Ji-soo 


iFilm 
social issues this time, but regardless of 
the topic, director PARK Kwang-su again 
focuses on the lives down at the bottom, 
neglected by society. For them, the 
biggest happiness is the biggest sorrow, 
and sorrow supports their lives. However, 


, 


a 


the portrayal is lighter. A man who could 
not give nor receive love learns about 
unconditional love and gives new life to 
tears, affection, and family. People who 
lost or were discarded by their families 





LJ Film 


critical situation despite hardships may be 
able to “fill the thirst for love which exist in 
people’s hearts”. The love in <Romance> 
has many obstacles. Yoon-hee(played by 
KIM Ji-soo) is unhappily married, 
oppressed and suffocated by her 
husband’s blind love. She compulsively 
chooses to commit suicide in order to 
escape from the confining marriage. Right 
then, she meets Hyung-jun(CHO Jae- 
hyun), a cop whose uncompromising 
character caused him to fall from grace, 
made his wife leave him, and who leads a 
lonely life. The two fall in love and are 
blissfully happy but dare not open up their 
hearts fully, due to the depth of 
unhappiness they had to endure in the 
past. What did | tell you? Does a love 
story get any more classic than this these 


Fall 2006 


learn to make a new one. PARK Shin- 
yang, the star of <The Big Swindle>, 
takes on the role of the swindler Jong-dae 
and shows his sentimental side. The role 
of Jun, a frail but bright kid, is played by 
SEO Shin-ae, who also appeared in 
<Quiz King>. YE Ji-won of <So Cute> 
comes back to the screen as social 
worker HA Seon-young who tries to find 
Jun her family. On another note, the 
scene of the third round match between 
Korea and Portugal during the World Cup 
in 2002 is replayed in the most moving 
scene of <Meet Mr. Daddy>. Seeing 
Jong-dae, who always walked the 
shadowy road of illegal activities, 
watching the World Cup, a global festival, 
with Jun shows extraordinary changes in 
a man who comes to embrace life. We 
will need to wait until autumn to see for 
ourselves, when the 2006 World Cup will 
be over. - by KIM Hye-seon 


March 9, 2006 


days? Of course the two lovers are willing 
to sacrifice everything for love. The threat 
of Yoon-hee’s husband, an influential 
public figure, grows but they do not fear 
anything. The things to look for in this film 
in addition to the beautiful images 
presented by MOON Seung-wook, the 
director of <Butterfly>, are the two actors. 
CHO Jae-hyun has displayed his intense 
sentiments through many films, and KIM 
Ji-soo, who made her belated debut on 
the big screen in <The Charming Girk, 
shows off her seductive beauty. Will the 
director’s hope that this film “will make the 
audience leave the theater thinking, ‘Ah, | 
wish | could fall in love,” come true? 

- by KIM Young 








Life, Let’s Take It All the Way 
Cruel Winter Blues 


LEE Jung-bum 
Sidus FNH Corporation 





He was to do a remake of Wong Kar 
Wai’s classic <As Tears Go By> in Korea. 
Almost. That’s why director LEE Jung- 
bum wrote the script in the beginning. But 
things didn’t go well with the Hong Kong 
agency and he had to give up the project. 
In the end, he decided to write an entirely 
new story. The decisive moment came 
when he met a thug for an interview. The 
day was May 15, Teacher’s Day. The 
thug showed up an hour late for the 
interview, having thrown a party for his 
kendo teacher. LEE began to think that 


SEOL Kyung-gu, JOH Han-sun, NAH Moon-hee 
Summer 2006 


maybe a thug has a broader range of 
feelings than ordinary people. He began 
to concentrate on writing a script which 
the leading actor SEOL Kyung-gu praised 
as “the best script since <Oasis>.” The 
story goes something like this: while 
working with his brother Min-jae, the thug 
Jae-moon(SEOL Kyung-gu) mistakenly 
kills the wrong person, and Min-jae is 
killed in front of him because of the 
mistake. In order to avenge for the death 
of his brother, Jae-moon goes to Beol- 
gyo, the hometown of the killer Dae-sik, 
with a young thug Chi-gook(JO Han- 
seon) and devises an elaborate plan for a 
week. While shouting at Chi-gook for 
trying to stop him from going ahead with 
the revenge, and feeling queer 
sentiments for Dae-sik’s mother Jeom- 
sim(NAH Moon-hee) whose heart is 
broken by her son, Jae-moon becomes 
more and more confused. In other words, 
this is a painful coming-of-age story of a 


The Intimate Charms of Unorthodox Humor 


Bewitching Attraction 


MOON So-ri, JI Jin-hee, PARK Won-sang, KIM Young-ho 


LEE Ha 


MK Pictures March 2006 


One look and you will be smitten. 
She is a professor and five men 
have fallen under the spells of her 
charms. <Bewitching Attraction> is 
based on an unconventional love 
relationship between a woman and 
five men. Eun-sook(MOON So-ri) is 
a charming professor of dye-art at a 
community college, endowed with 
intellect, beauty and social status. Men 
around her worship the ground she walks 
on. Producer KIM(PARK Won-sang) 
whom she meets for an interview joins the 
club even though he is married - another 
victim to Eun-sook’s charms. But when 
Suk-gyu(JI Jin-hee) joins the faculty as a 





professor of cartoon art, he becomes a 
serious threat. The young and good- 
looking Suk-gyu gives queer looks at 
Eun-sook, and the club goes into a 
nervous frenzy over his appearance. In 
truth, the two have known each other 
since junior high. They are acting 


man whose dry, tough life comes to an 
end just as he realizes the warmth of it. 
Director LEE hopes that “the movie will 
stimulate the heart, not the head. | hope 
audiences think of it as a week-long trip to 
Beol-gyo with Jae-moon and Chi-gook.” 
The life of a thug forces you to go all the 
way once you start - like a waltz which 
you cannot stop until it is done. But 
<Cruel Winter Blues> is not just a harsh 
and straightforward story. Even the dead- 
end lives have their own humor and 
leeway. <Crue! Winter Blues> which is 
being filmed on location is expected to 
portray a passionate drama of life by the 
ensemble of SEOL Kyung-gu for his 
trademark character, JO Han-seon for his 
unfamiliar portrayal of a thug, and Na 
Moon-hui for her image of the 
contemporary mother. 

- by KIM Hye-seon 


respectfully as professors now but 
they used to play around a lot. The 
story is told in a serious tone but 
comedy lies in its heart. It’s not an 
ordinary comedy, of course. It would 
be better to forget about the 
conventional comedies we are used 
to. Characters say things they 
shouldn’t, and don’t say the things 
they should. They hold their heads up 
high when they should bow in shame, 
and remain quiet when they should be 
shocked. Hilarious acts are used 
appropriately from a different comedic 
angle, thereby inducing real laughs. The 
so-called ‘unconventional humor’ carries 
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the story the director LEE intends to tell. 
In the process of watching those who 
carry respectable titles as professors but 
are full of pretenses, the audience will 
come face to face with the naked human 


A Heartwarming Story About Losers 


Radio Star 


LEE Jun-ik 
Achim Pictures 

CHOI Gon(PARK Joong-hoon) is a 
washed-up star who sings at venues in 
Misa-ri cafes. PARK Min-soo(AHN Sung- 
ki) is his agent who has stuck by him 
through good times and bad. CHOI Gon 
spends time singing at cafes while 
wrangling with his agent. He gets an offer 
to DJ a show from a small radio station in 
Youngwol, Gangwon Province, and 
reluctantly accepts it. There, he meets a 
female radio producer who was kicked 
out of a bigger radio station in Wonju, and 
town’s people who treat him like a star. 
Through these encounters, CHO! Gon 
gradually begins to change. While 
spending some time apart from his agent 
who used to follow him around like a 
shadow, he becomes more mature, and 


mind. MOON So-ri plays the elegant and 
daring Eun-sook commanding many men 
at her disposal, and JI Jin-hui plays Seok- 
gyu who hides his past and acts 
respectably. The bewitching charms of 


PARK Joong-hoon, AHN Sung-ki 
se Scheduled for the latter half of 2006 


even gets an offer for a record deal. 
<Radio Star> is essentially ‘a story about 
losers.’ The synopsis first received by 
CEO JUNG Seung-hye of Achim Pictures 
was built mainly around a washed-up 
singer and a radio producer. Seeing the 
potential, JUNG showed PARK Joong- 
hoon the synopsis and PARK suggested 
several points including putting an agent 
into the story. AHN Sung-ki was the first 
person on JUNG and PARK’s minds for 
the role, and AHN accepted. Director LEE 
Jun-ik who was filming <King and the 
Clown> at the time offered to direct it. “It’s 
a heartwarming story about losers. Watch 
out for AHN’s transformation, especially” 
says JUNG. <Radio Star> is going 
through rewriting at the moment, and is 


A Pure Love Story in the Period of National Division 


Over the Border 


or AHN Pan-suk 
Sidus FNH Corporation 


Sun-ho(CHA Seung-won) was born on 
October 10, 1975, the inauguration day of 
North Korea’s Democratic Labor Party. 
Endowed with an impeccable background, 
a secure job in the Mansu Art Theatre 
playing the horn, and a woman (JO Yi-jin) 
he loves, he could not ask for more. 
Everything seems to be peaceful and 
going his way until a letter arrives from his 
wealthy grandfather in South Korea and 
the authorities soon find out. In the end, 
Sun-ho’s family is forced to desperately 
cross the border into South Korea. While 
struggling to adjust to a new life in the 
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CHA Seung-won, SHIM Hye-jin, JO Yi-jin 
ase May 2006 


South where everything is so different 
from back home, Kyung-ju(SHIM Hye-jin) 
comes into Sun-ho’s life while he is still 
longing for Yeon-hwa. Director AHN, who 
has produced TV hit shows such as “The 
Other Half’, “Roses and Beansprouts”, 
“Hyun-jung, | Love You”, has long 
dreamed of becoming a film director. And 
when he first saw the story about North 
Korean refugees written by JUNG Yu- 
gyeong who worked with him on “Hyun- 
jung, | Love You”, he finally decided to 
make his long-time dream come true. 
AHN, who is more adept at building a solid 


this movie lies in MOON who excels at 
intense, down-to-earth performances, and 
the shocking transformation of the other 
actors who usually play more respectable 
roles. - by LEE Hwa-jung 





expected to start shooting this spring. 
Director LEE, whose <King and the 
Clown> has become the top-grossing 
Korean film of all time, remains quiet 
about his first film to be set in 
contemporary times, but he has the whole 
Korean film industry abuzz. 

- by SONG Joo-yeon 





relationship between characters and 


heartwarming humor rather than 
trendiness, is expected to display his 
talents in full on the big screen. If 
melodramas have used deaths or terminal 








illnesses to portray the inevitable parting 
of lovers, <Over the Border> uses the 
national division situation. The portrayal of 
everyday life in North Korea, which shows 
that we are all human beings who feel, cry 


A Family Named Love 


Family Ties 
KIM Tae-yong 


BlueStorm May 2006 


Siblings Mira(MOON So-ri) and Hyung- 
chul(UHM Tae-woong), used to be very 
close when growing up. Hyung-chul, who 
cut off contact since being discharged 
from the army five years ago, brings 
home Mu-shin(GOH Doo-shim), who is 
20 years older, as his wife. The 
unconventional couple displays obvious 
signs of love. Sun-Kyung(KONG Hyo-jin) 
is risking breaking up with her boyfriend 
Jun-ho(RYOO Seung-bum) because she 
has to look out for her all-for-love mom 
Mae-ja(KIM Hye-ok). Gyung-suk(BONG 
Tae-gyu) is anxious about his pretty and 
angelic girlfriend Chae-hyeon(JEONG 


No One Knows 


A.P.T. 


AHN Byung-ki 
Toilet Pictures 


KO So-young 
Summer 2006 


Sometimes you discover something 
where you least expect to. In contrast to 
her flashy job as a window display 
designer, cool and cold-hearted Se-jin(K 
So-young) observes a_ strange 
phenomenon in the apartment building 
facing hers: all the lights go off at 
precisely 9:56pm every night. Se-jin sets 
out to uncover the secrets of horrific 
events in the building. This year is full of 
films based on original manhwa series. 
The horror master AHN Byung-ki of 
<Nightmare>, <The Phone> and 
<Bunshinsaba> is bringing Kang Full’s 
cartoon series <A.P.T.> to the big 
screen. The story is changed quite a bit 
though. The lights still go out in an 


and laugh, is an element that intensifies 
the heartbreaking climatic scene near the 
end of the movie. The goal of this special 
melodrama, only possible in Korea, the 
last remaining divided country in the 


Yu-mi). Chae-hyeon’s affection for 
everyone around her leaves him, her 
boyfriend, with too little. Gyung-suk 
decides to play hardball in order to 
overcome the crisis. <Family Ties> is 
about the people who have their own 
stories to tell but love each other dearly. 
The director to bring the three stories 
together is KIM Tae-yong whose co- 
direction of <Memento Mori> with MIN 
Gyu-dong received much attention. He’s 
been making independent films from time 
to time, but after six long years, KIM is 
ready to debut in feature films with his 
own script. According to MOON So-ri, 


apartment building at the same time every 
night, but of the original cartoon’s concept 
of ‘mystery/psychology/lame humor,’ they 
got rid of the lame humor. The various 
viewpoints of the characters are 
combined into one, and by changing the 
main character from male Go-hyuk to 
female Se-jin, the movie steps closer to 
becoming a mystery thriller. The reason 
for this is because director AHN is 
“attracted to the <Sixth Sense> kind of 
film more than the <Scary Movie> kind.” 
For AHN, who is attempting to broaden 
his cinematic horizon from horror to 
mystery thriller, <A.P.T.> is sort of a 
turning point for him. He proclaims, “More 
than half of the Korean population live in 


world, should be to portray persuasively 
the people who come face to face with this 
unique fate. 

- by KIM Yongeon 


MOON So-ri, GOH Doo-shim, UHM Tae-woong, KONG Hyo-jin, KIM Hae-ok, BONG Tae-gyu, JEONG Yu-mi 





<Family Ties> conveys the meaning of 
unusual families free from patriarchal 
order. This film about three unique 
couples in love is expected to be 
completed in January 2006 and to open 
in May. - by SONG Joo-yeon 


apartment buildings, and they have no 
idea how their neighbors live. The Daegu 
subway disaster would not have 
happened if someone had tried to talk to 
the culprit. Unlike the horror from the 
shock effects in my previous movies, | will 
reveal the horror that derives from 
alienation and indifference.” Ghosts? Of 
course there are ghosts, but their malice 
comes not from revenge for a certain 
person, but from the unrest and despair 
produced by society. Se-jin is played by 
KO So-young, who comes back to the 
screen three years after <Double Agent. 
Director AHN decided that she had the 
chilliest look amongst Korean actresses, 
and invited her to join <A.P.T.>. The 
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Special Feature Top Korean Film Projects in 2006 


production crew scoured the metropolitan 
area in order to find the perfect location 
where two apartment buildings stand 


Music From the Heart 


For Horowitz 


Director KWON Hyung-jin Main ca 


She wanted to be a renowned pianist 
like Vladmir Horowitz. She thought she 
could. But in reality, Ji-su(UHM Jung- 
hwa) is just an ordinary music school 
graduate who half-heartedly takes over a 
local music institute as a last resort so 
she can earn some money to study 
abroad. There, she meets nine-year-old 
Gyung-min(SHIN Eui-jae) who lives with 
his foul-mouthed grandmother. “I can 
hear everything I’m thinking about.” When 
Ji-su discovers that Gyung-min is a piano 
prodigy with absolute pitch, she subjects 
him to hard training so she will be 
recognized as the teacher who 
discovered a genius. <For Horowitz>, the 
debut film of director KWON Hyung-jin 


Chronicles of Innocent Violence 


A Bloody Aria 


Director WON Shin-yun Cast HAN Seok-gyu 


A story about assailants? The title 
speaks for itself. Yes, <A Bloody Aria> 
(literally translated, ‘those who cause 
assailment’) is about assailants and 
victims. Known as a ‘killer scenario’ in 
Chungmuro, this film effectively and 
thoroughly destroys the stereotype of 
violence. People who enter the circle of 
violence turn cruel and lose hope and 
sanity. There are only eight characters 
and the main setting is a deserted 
riverside. The movie starts off peacefully 
enough. PARK Young-seon, a professor 
of vocal music at a prestigious university, 
takes one of his students, the beautiful In- 
jung, to a riverside outside the city with 
impure motives. When she puts up 
stubborn fight and runs away - contrary to 
his expectations, Young-seon is left alone 
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t UHM Jung-hwa, PARK Yong-woo, SHIN Eui-jae Pr 


, LEE Moon-sik, OH Dal-su 


facing each other. They did find a place in 
Hongje-dong, Seoul, but negotiations 
failed because of objections from 


who “loved humane movies such as <Life 
is Beautifub,” is not about a passionate 
love and hate relationship as of Mozart 
and Salieri, but a heartwarming praise of 
harmony and tolerance that understands 
and accepts the other’s pain through 
music. Director KWON says that he is 
“not worried about anything as UHM 
Jung-hwa and PARK Yong-woo are doing 
a great job along with SHIN Eui-jae who 
plays the piano really well.” KWON is 
most concerned with the piano-playing 
scenes and the music. KWON and LEE 
Byung-woo, the music director, are still 
working together on the music that will be 
full of rich sentimental echoes as in 
<Cinema Paradiso>. The filming is about 


at the riverside. Somewhat weird-looking 
local guys gather around his car, and the 
Film takes a bizarre turn when the 
characters begin to gather. The scenery 
is peaceful, but no one can escape from 
here. They seem fine outside, but no-one 
can fathom their minds. Characters 
discard their names, occupation, and age, 
confronting each other only with their 
physical strength, and become more 
brutal and cruel than animals. A curious 
combination of seasoned actors such as 
HAN Seok-gyu, LEE Moon-sik, and OH 
Dal-su and newcomers such as CHUNG 
Kyung-ho, KIM Si-hu and CHA Yae-ryun 
make up the cast. WON Shin-yun, up- 
and-coming director of short films such as 
“Bread and Milk” directs his second 
feature-length film. His debut film <The 


)n Sidus FNH Corporation 


tion Corea Entertainment Rel 


residents. They are now searching in the 
provinces and expect to start shooting at 
the end of January. - by KIM Hye-seon 


se May 2006 





40% complete, but LEE has repeatedly 
visited the set, meticulously checking on 
the piano-playing scenes. Familiar 
classical music used in the film such as 
Beethoven’s Piano Concerto No. 2 and 5, 
and Schumann’s “Traeumerei” are other 
attractions in this movie. 

- by KIM Yong-eon 


se June 2006 





Wig> received mixed reviews, but being a 
long-time project, more expectations are 
on <A Bloody Aria>. Shooting took place 
in a mountain in Munmak, Gangwon 
Province all through the winter, and is 
wrapping up in January. A “village locals’ 
thriller,” a history of violence like never 
before will unfold then. 

- by KIM Young 








Seung-ryong, an Idiot, Babo... 


Babo 


KIM Jung-kwon 


Wire to Wire Film Fall 2006 


The words you hear most when in love: 
“| hate the sight of you!” The words you 
hear many times when in love: “You 
idiot!” The final words you hear when in 
love: “I never want to see you again. Go 
away!” A boy hears all three sentences 
from a person he loves. Seung-ryong, 
who lives in Poongnab-dong at the 
northern end of Songpa-gu in Seoul was 
brain-damaged during childhood due to 
briquet gas poisoning. Not being able to 
love the conventional way, where you 
fight one day and make up the next, upon 
hearing the words to go away, he actually 
does in his one-sided love for Ji-ho. He 
longs to see pretty Ji-ho but pretty Ji-ho 
doesn’t want to see him. Kang Full’s 
record-breaking internet cartoon series 
<Babo>, which ran from January to April 


Looking For a Lost Girl 


The World of Silence 


KIM Sang-kyung, PARK Yong-woo 


JOH Ui-seok 


LJ Film August 2006 


This man is suspicious. On the outside, 
he looks like an ordinary photographer, 
but in certain moments, he reveals an 
unusual talent for piercing through a 
person’s innermost feelings. He usually 
seems to try to avoid forming 
relationships with others, but when a girl 
with no connection to him falls into 
danger, he steps forward and tries harder 
than anyone else to selflessly help her. 
Jung-ho, played by KIM Sang-kyung in 
<The World of Silence>, is such a 
character. A man whose inner thoughts 
you could not know for the world, but 
who, once you get to know him, is a 
warm-hearted individual. He had no 
choice but to decide to let the girl into his 
house because her parents were ina 
sudden car accident, but as they spend 
time together, they begin to open their 
hearts to each other. And then that girl is 
said to be marked as the next target for a 


CHA Tae-hyun, HA Ji-won, PARK Hee-soon, SONG Jae-ho, LEE Gi-young 


2004, is being brought to the big screen. 
The boy-meets-girl cartoon <Babo> 
which made web surfers shed many 
tears is being directed by KIM Jung-kwon 
of <Ditto> and <A Man Who Went to 
Mars> as the most anticipated final 
installment of his love trilogy. CHA Tae- 
hyun stars as the babo(idiot) Seung- 
ryong, and HA Ji-won stars as the pianist 
Ji-ho, the love of Seung-ryong’s life. KIM 
says, “Before it ran on the internet, Kang 
Full and a producer came to me with a 
movie offer. I’m so happy to be able to 
direct a piece that moved me so much 
and gave me hope during hard times. 
Instead of obsessing about how the film 
should be different from the original, | 
would like to transfer the brilliant 
sentiments to the big screen for the 


missing persons case. When he joins 
forces with Detective KIM (played by 
PARK Yong-woo), the two men become 
the heros of a mystery. In everyday life, 
Detective KIM would usually make lame 
jokes, but at times like this, he burns with 
a sense of justice. In brief, the film is a 
“mystery human drama,” and the first 
thing to take the eye is the combination of 
the two well-balanced actors. One was 
previously a detective in <Memories of 
Murder>, and the other was a suspect 
who held the key to the case in <Blood 
Rain>; each having been caught up 
respectively in serial murders, KIM Sang- 
kyung and PARK Yong-woo are now 
stepping forth to solve a serial 
disappearance case this time. The 
director of this film they are participating 
in, <The World of Silence>, is the one 
who attracted attention with <Make It 
Big!>: JOH Ui-seok. The director debuted 





audience.” <Babo> begins with the scene 
where Seung-ryong and Ji-ho meet. 
Seung-ryong has waited for 10 years on 
the earthen fortification in Poongnab- 
dong for the pianist Ji-ho who came back 
after an unsuccessful career in New 
York. The story reminds us that love is 
just another name for a miracle. 

- by HAN Seung-hee 





at the age of 26 with the story of high 
school students that grab a bag of money 
that falls from the sky. He was 


acknowledged ffor his youthful 
sensibilities, and is now returning after 
four years with his second film. Not much 
has been let out about the film, but after 
casting was decided last November, it is 
now in production. Shooting starts around 
February 2006 and is scheduled to 
continue until summer, with the film 
targeting release in the second half of the 
year. - by KIM Young 
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Industry Report Review of the Korean Film Industry in 2005 


Review of the 


Korean Film Industry 


in 2005" 


he year 2005 saw the Korean film industry continue the 

double-digit growth in terms of admissions which began 

after 2000. Moreover, average annual admissions grew by 
20.4% over this five year period, meaning that total admissions 
essentially doubled from 2000 to 2004. However, admissions in 
the Seoul area in 2005 showed almost no change from the 
previous year. More to the point, admissions in Seoul were 
actually down by 10.4% over the same period the previous year 
during the first half of 2005, which in essence means that it was 
a strong second half which made it to a great extent possible to 
recover. A similar pattern emerged throughout the country. In 
fact, admissions for Korean films were down 27.6% during the 
first half of the year before rebounding during the second half to 
display overall growth of 1.2% for the entire year. The possibility 
of a crisis which gripped the industry during the first six months 
of the year was greatly alleviated by a 13.5% increase in 
admissions for first-run films during the second half. However, 
this late push failed to coax the accumulated admissions for the 
year into the black. This phenomenon in which admissions have 
stagnated, or even decreased, has also taken root in most of the 
major foreign film markets as well, including the United States. 
One of the main reasons for this has been that in this era 
marked by the rapid spread of the Internet and other forms of 


KIM Mee-hyun, DOH Dong-joon 
Policy Research and Development Department, Korean Film Council 
Translated by Somang Translation 


new media, as well as by the rapid changes in the overall media 
environment, moviegoers find themselves with an increasing 
number of entertainment options. 

Until data for nationwide admissions and box office revenues 
for 2005 is available, this study uses data from the Seoul area to 
calculate the main film-related indicators at the national level. Let 
us first look at total admissions. In recent years the release of 
several Korean blockbusters, as well as the improvements made 
to local theaters, have helped to increase the number of 
moviegoers and resulted in a faster rate of increase in 
admissions nationwide than has been the case in Seoul. With 
this in mind, total admissions nationwide in 2005 are believed to 
have grown by a slight margin. Thus, based on our estimation of 
a 5.9% annual difference in the rate of growth in admissions 
nationwide and in the Seoul area over the last five years, KOFIC 
has estimated that a grand total of 143 million admissions were 
sold nationwide in 2005, a 5.8% increase over the previous year. 
Based on the 55.0% market share of Korean films in the Seoul 
area for 2005, the market share of Korean films nationwide has 
been approximated at 59.0%. As such, Korean films have been 
able to continue the trend begun in 2004 by securing nearly 60% 
of the domestic market. 





(1)The 2005 statistics for the Korean film industry were 
prepared based on the data provided by KOBIS 
(KOFIC Box Office Information System : the 
Nationwide Computerized Box Office Data System) 
and individual theaters in the Seoul area. In addition, 
the number of admissions per film was compiled 
based on data provided by distribution companies. 
KOFIC would like to express its heart-felt 
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appreciation to those distributors who provided us 
with the necessary data. For the exact number of 
admissions sold for each film, please refer to the 
annual publication ‘Korean Film Statistics Yearbook’. 
- The films which were screened by theaters and 
distributors as part of special screening events up 
until November of last year were excluded from the 
list of previously released films found in this study. 


This should be kept in mind when making use of the 
data provided herein. 

- KOFIC’s introduction of the Nationwide 
Computerized Box Office Data System comes as 
part of its efforts to improve the transparency of the 
Korean film industry. Your support for our endeavors 
is much appreciated. 


e Korean and Foreign Films Produced, Imported and Released by Year 


Korean films Foreign films 


Total No. of films released 





Films produced Films released Films imported Films released 
64 62 378 307 369 
65 55 483 320 375 
59 60 431 271 331 
43 43 296 244 287 
49 42 348 233 275 
59 62 404 277 339 
65 52 339 228 280 
78 82 262 192 274 
80 65 271 175 240 
82 73 285 194 267 
82 83 263 215 298 





















































* Short films and films released in the previous year are not included. 


e Admissions and Market Share by Year (Unit : Ten Thousand) 


Korean films Foreign films 





Total average 
attendance per 
capita 


Average Average Total 
Admissions % of Total jattendance per| Admissions % of Total attendance per| admissions 
capita capita 
944 20.9% 0.2 3,569 79.1% 0.8 4,513 1.0 
976 23.1% 0.2 3,244 76.9% 0.7 4,220 0.9 
1,212 25.5% 0.2 3,540 74.5% 0.8 4,752 1.0 
1,259 25.1% 0.3 3,759 74.9% 0.8 5,018 1.1 
2,172 39.7% 0.5 3,300 60.3% 0.7 5,472 1.2 
2,271 35.1% 0.4 4,191 64.9% 0.9 6,462 1.3 
4,481 50.1% 1.0 4,455 49.9% 0.9 8,936 1.9 
5,082 48.3% 1.1 5,431 51.7% 1 10,513 2.2 
6,391 53.5% 1.3 5,556 46.5% 1.2 11,947 2.5 
8,019 59.3% 1.7 5,498 40.7% 1.1 13,517 2.7 
8,437 59.0% 1.8 5,863 41.0% 1.2 14,300 2.9 
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e Box Office Sales by Year 


Box office sales 


(Unit : Hundred Million Won) 





Korean films 


Foreign films 





20.4% 





22.4% 





25.2% 





24.3% 





39.4% 





34.9% 





49.8% 





48.5% 





53.3% 





59.4% 





59.0% 











e Average Ticket Price by Year 


Ticket price for Korean films 





Ticket price for foreign films 








(Unit : Won) 


Average ticket price 





4,163 


4,295 4,268 





4,698 


4,867 4,828 





4,952 


5,040 5,017 





4,996 


5,202 5,150 





5,192 


5,256 5,230 





5,324 


5,371 5,355 





5,823 


5,898 5,860 





6,071 


6,001 6,035 





5,981 


6,026 6,002 





6,295 








In accordance with information made available through the 
Nationwide Computerized Box-office Data System operated by 
KOFIC and data provided by the Cinema Projector Operator 
Association of Korea, KOFIC estimated that a grand total of 
1,634 screens were in operation nationwide by the end of last 
year (this total does not include the 56 drive-in theaters found 
nationwide); thus meaning that 180 new screens were added in 


e Number of Theaters and Screens by Year 


Population Total admissions 





6,275 6,287 





2005. In this regard, the trend towards multiplex theaters and 
away from single or multi-screen theaters shows no signs of 
abating. Finally, based on estimated nationwide admissions, it 
has been approximated that the average person went to see 
2.95 films in 2005, which constitutes a slight increase over the 
previous year. 


(Unit : Won) 


Theaters Screens Population per screen 





4,509 4,513 


577 577 78,151 





4,552 4,227 


511 511 89,089 





4,595 4,752 


497 497 92,462 





4,643 5,017 


507 507 91,578 





4,686 5,472 


373 588 79,691 





4,727 6,169 


373 720 65,659 





4,734 8,936 


344 818 57,876 





4,802 10,513 


309 977 49,152 





4,839 11,948 


280 1,132 42,745 





4,858 13,517 


302 1,451 33,483 





4,858 14,300 
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290 1,634 29,731 








e Number of Theaters and Screens by Year 
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Admissions and Market Share in Seoul 


A total of 298 first-run films were released in 2005. This total 
can further be broken down into 83 Korean and 215 foreign 
films. All in all, 40 more films were released than in 2004. While 
overall admissions in Seoul were down 0.1% from the previous 
year, admissions for first-run films were actually up by 4.6%. 


2000 2001 2002 2003 2004 2005 Year 


Meanwhile, total admissions for Korean films increased by 
13.5%. Although overall admissions were essentially the same 
as the previous year, it is expected that 2006 will see a 
continuation of the growth begun in the second half of 2005. 


e Total Film Admissions and Market Share in Seoul for 2005 


2005 


2004 





Gaoue Number of |} Admissions in % of Total 
ot films Seoul a 


Rate of increase 
Number of |} Admissions in 


over the previous | Category films Seen % of Total 


year 





Screened 87 25,832,185 55.0% 
Korea 


1.2% Screened 78 25,513,346 54.2% 





First run 83 25,744,418 57.0% 


13.5% First run 74 22,681,669 52.6% 





Screened 21,145,223 45.0% 


-1.8% Screened 21,524,447 45.8% 





Foreign - 
First run 19,400,815 43.0% 


-5.2% First run 20,468,191 47.4% 





Screened 46,977,408 100.0% 
Total 


-0.1% Screened 47,037,793 100.0% 





First run 45,145,233 100.0% 




















4.6% First run 43,149,860 100.0% 
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Market Share by Country 


Although down somewhat from the 95.4% recorded in 2004, 
viewers continued to exhibit a marked preference for Korean and 
American films, which accumulated a 93.8% share of the overall 
market in 2005. Meanwhile, the market share of Chinese, 
European, and Japanese films remained essentially the same as 
in previous years. 


e Market Share by Country (Based on Seoul Area) 


2005 


Japan 2.0% 


Europe 2.3% Others 0.5% 
China 1.4% | 


= 








2004 





Count 
Category 


Number of 
films 


Admissions in 
Seoul 


% of Total 


Category 


Number of 
films 


Admissions in 
Seoul 


% of Total 





Screened 


87 


25,832,185 


55.0% 


Screened 


78 


25,513,346 


54.2% 





Korea - 
First run 


83 


25,744,418 


57.0% 


First run 


74 


22,681,669 


52.6% 





Screened 


18,229,712 


38.8% 


Screened 


19,366,071 


41.2% 





USA - 
First run 


17,113,616 


37.9% 


First run 


18,327,714 


42.5% 





Screened 


13,225,750 


28.2% 


Screened 


11,755,590 


25.0% 





Direct - 
First run 


12,646,649 


28.0% 


First run 


11,512,196 


26.7% 





Screened 


5,004,166 


10.7% 


Screened 


7,610,481 


16.2% 





Imported - 
First run 


4,467,171 


9.9% 


First run 


6,815,518 


15.8% 





; Screened 
China 


676,252 


1.4% 


Screened 


749,287 


1.6% 





First run 


676,252 


1.5% 


First run 


749,287 


1.7% 





Screened 


1,075,532 


2.3% 


Screened 


267,286 


0.6% 





Europe 


First run 


1,005,826 


2.2% 


First run 


267,286 


0.6% 





Screened 


926,083 


2.0% 


Screened 


973,040 


2.1% 





Japan - 
First run 


368,018 


0.8% 


First run 


963,995 


2.2% 





Screened 


236,974 


0.5% 


Screened 


168,763 


0.4% 





Others - 
First run 


236,433 


0.5% 


First run 


159,909 


0.4% 





Screened 


46,977,408 


100.0% 


Screened 


47,037,793 


100.0% 





Total 
First run 








45,145,233 








100.0% 





First run 








43,149,860 





100.0% 





* The identification of the country of origin of foreign films was based on the import recommendation made by the Korea Media Rating Board and the ‘country of production’ 
listed in their ratings classification. As such, the actual country of origin may be somewhat different from the one found in this particular classification. 


* China includes Hong Kong and Taiwan. 


Market Share by Distributor (Based on Seoul Area) 


CJ Entertainment emerged as the dominant power within the 
distribution market in 2005. CJ Entertainment, which had been 
one of the two most powerful distributors in 2004 along with 
Cinema Service, was able to create a more solid base from which 
to continue its aggressive stand. CJ Entertainment’s rise has in 
great part been fueled by the increase in the brand power of 
CGV. All in all, CJ Entertainment created a big gap between itself 
and its competitors by distributing a whopping 41 films in 2005. 
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During the second half of the year, the company released 
<Typhoon> on 540 screens nationwide, a total which even <King 
Kong> could not match. While CJ Entertainment released the 
most films, this dominance was not duplicated when it came to 
overall market share. Showbox once again proved its ability to 
select hit films by following up 2004’s <Taegukgi> with slam 
dunks such as <Welcome to Dongmakgob& and <MARATHON>. 
Meanwhile 2005 saw Lotte Entertainment, which made the jump 


into the distribution business in 2004; continue to expand its 
share of the market. For its part, Warner Brothers, a U.S. direct 
distributor, was able to ride the success of <The /Island> and 
<Harry Potter and the Goblet of Fire> to finish third overall. 

The market share of distributors affiliated with big companies, 
such as CJ Entertainment, Showbox, Cinema Service, and Lotte 
Entertainment remained high in 2005. Although Cinema Service 
remains somewhat behind the big three, these four distributors 


e Admissions and Market Share by Distributor 


Distributor 


nevertheless accounted for 51.4% of the overall films released, 
and for 84.7% of the Korean films which made their way onto the 
big screen in 2005. Concern has emerged within some quarters 
over the growing monopolization of the Korean film market by 
such distribution companies affiliated with larger corporations. 
Clearly, this issue is one which the Korean film industry will have 
to address. 


Number of films Admissions in Seoul % of Total 





CJ Entertainment 


41 10,288,927 21.9% 





Showbox/ Mediaplex 


25 9,293,596 19.8% 





Warner Brothers Korea 


11 4,933,187 10.5% 





Cinema Service 


11 4,571,051 9.7% 





Twentieth Century Fox 


19 3,371,513 1.2% 





UIP Korea 
Overall films 


18 2,687,038 5.7% 





Show East 


11 2,636,424 5.6% 





Lotte Entertainment 


9 1,834,081 3.9% 





Buena Vista Int'l Korea 


15 1,583,764 3.4% 





Sony Pictures 


15 1,416,993 3.0% 





Others 


4,360,834 9.3% 





Total 


46,977,408 100.0% 





Showbox/ Mediaplex 


8,687,920 33.6% 





CJ Entertainment 


7,939,071 30.7% 





Cinema Service 


3,592,902 13.9% 





Korean films ShowEast 


1,952,152 1.6% 





Lotte Entertainment 


1,680,868 6.5% 





Others 


1,979,272 1.7% 





Total 


25,832,185 100.0% 





Warner Brothers Korea 


4,933,187 23.3% 





Twentieth Century Fox 


3,371,513 15.9% 





UIP Korea 


2,687,038 12.7% 





CJ Entertainment 


Foreign films 


2,349,856 11.1% 





Buena Vista Int'l Korea 


1,583,764 7.5% 





Others 


6,219,865 29.4% 





Total 





Top 10 Films 


Seven of the top ten films in 2005 were Korean. As such, while 
8 million admissions were sold nationwide for <Welcome to 
Dongmakgol> 5,150,000 people paid to see <Marathon> and 
5,630,000 saw <Marrying the Mafia 2: Enemy-In-Law>. All of 
these hit films shared the commonality of being well-made works 





21,145,223 100.0% 











that showcased strong narratives and displayed the 
characteristics usually associated with their particular genres. 
Conversely, the foreign films which proved to be a hit at the box 
office were those whose popularity had already been established 
before they even opened in Korea. 
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e Top 10 Films 


No. of screens | Admissions in | Admissions 
in Seoul Seoul nationwide 
Welcome to Dongmakgol 2005/08/04 | Showbox/Mediaplex 114 2,435,088 8,008,622 
MARATHON 2005/01/27 | Showbox/Mediaplex 73 1,552,548 5,148,022 
Marrying the Mafia 2: Monster-in-Law 2005/09/07 | Showbox/Mediaplex 101 1,451,468 5,635,266 
Sympathy for Lady Vengeance 2005/07/29 | CJ Entertainment 127 1,375,194 3,650,000 
The Island 2005/07/21 | Warner Brothers Korea 110 1,285,400 3,433,900 
Mr. & Mrs. Smith 2005/06/16 | Twentieth Century Fox 103 1,206,120 3,546,900 
Harry Potter and the Goblet of Fire 2005/12/01 | Warner Brothers Korea 125 1,189,723 3,473,400 
Another Public Enemy 2005/01/27 | Cinema Service 95 1,167,828 3,911,356 
Typhoon 2005/12/14 | CJ Entertainment 115 1,077,709 3,723,752 
You Are My Sunshine 2005/09/23 | CJ Entertainment 92 1,063,480 3,051,134 


Ranking Film First run Distributor 
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e Top 10 Korean Films 


No. of screens | Admissions in | Admissions 
in Seoul Seoul nationwide 
Welcome to Dongmakgol 2005/08/04 | Showbox/Mediaplex 114 2,435,088 8,008,622 
MARATHON 2005/01/27 | Showbox/Mediaplex 73 1,552,548 5,148,022 
Marrying the Mafia 2: Enemy-in-Law 2005/09/07 | Showbox/Mediaplex 101 1,451,468 5,635,266 
Sympathy for Lady Vengeance 2005/07/29 | CJ Entertainment 127 1,375,194 3,650,000 
Another Public Enemy 2005/01/27 | Cinema Service 95 1,167,828 3,911,356 
Typhoon 2005/12/14 | CJ Entertainment 115 1,077,709 3,723,752 
You Are My Sunshine 2005/09/23 | CJ Entertainment 92 1,063,480 3,051,134 
Mapado 2005/03/10 | CJ Entertainment 58 922,647 3,090,467 
All for Love 2005/10/07 | CJ Entertainment 902,189 2,533,103 
Murder, Take One 2005/08/11 | Cinema Service 78 815,497 2,475,291 


Ranking Film First run Distributor 
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¢ Top 10 Foreign Films 


No. of screens | Admissions in | Admissions 
in Seoul Seoul nationwide 
The Island 2005/07/21 | Warner Brothers Korea 110 1,285,400 3,433,900 
Mr. & Mrs. Smith 2005/06/16 | Twentieth Century Fox 103 1,206,120 3,546,900 
Harry Potter and the Goblet of Fire 2005/12/01 | Warner Brothers Korea 125 1,189,723 3,473,400 
War of the Worlds 2005/07/17 | UIP Korea 123 1,006,450 3,223,000 
King Kong 2005/12/14 | UIP Korea 89 923,000 2,913,000 
Constantine 2005/02/08 | Warner Brothers Korea 59 697,500 1,845,000 
Star Wars: Episode Ill-Revenge of The Sith 2005/05/26 | Twentieth Century Fox 90 651,210 1,722,800 
Madagascar 2005/07/14 | CJ Entertainment 565,676 1,620,031 
Howl’s Moving Castle* 2004/12/24 | Cinema Service 65 557,145 3,015,165 
Charlie and the Chocolate Factory 2005/09/16 | Warner Brothers Korea 41 525,395 1,372,700 


Ranking First run Distributor 
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* As a total of 424,618 admissions were sold in Seoul for <Howl’s Moving Castle> in 2004, the films actually drew 981,763 people in the capital area when we combine this 
total with those for 2005. 2004 admissions were however included the calculation of nationwide admissions. 

* The differences in the local distribution methods employed by distributors make it such that certain discrepancies may emerge in terms of the number of admissions 
garnered nationwide by each film. This should be kept in mind when making use of the data provided herein. 
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Admissions by Month 


Monthly admissions in 2005 exhibited trends which were quite 
different from those recorded the previous year. As such, while 
admissions were down from the previous year until July, things 
began to turn around in August, with an astounding growth of 
32.1% recorded in December. The drop in admissions which 
occurred during the first half of the year resulted in talk of a crisis 
within the Korean film industry. However, box office hits began to 
appear one after another during the second half of the year, 


¢ Monthly Admissions in Seoul for 2004-2005 


Year February 


starting with <Sympathy for Lady Vengeance> in late July, which 
was then followed by other hits such as <Welcome to 
Dongmakgol>, <Murder, Take One>, <Marrying the Mafia 2: 
Enemy-in-Law> and <You Are My Sunshine>. After having gone 
through a crisis during what is usually the golden season at the 
box office, namely January, February, July, and August, the 
Korean film industry enjoyed a profitable autumn. 


September} October | November | December 





2005 4,214 


4,226 3,468 3,155 5,406 





2004 4,496 


3,713 2,935 2,829 4,093 





Increase rate (%) -6.3 




















e Trend in Monthly Admissions in Seoul in 2004-2005 


—#— 2004 —m— 2005 





13.8 18.2 11.6 32.1 
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¢ Monthly Admissions and Market Share in Seoul 


January | February | March April May June 


Jul. Aug. Sept. Oct. Nov. 


July August |September| October |November|December| Total 





Admissions for 


1,125,363 | 2,791,367 | 1,398,175 | 1,764,692 | 1,941,801 | 1,445,814 


Korean films 


1,346,818 | 3,729,110 | 3,124,057 | 2,568,881 | 1,864,552 | 2,731,555 |25,832,185 





Monthly market 


25.5% 66.2% 47.5% 69.1% 58.2% 43.5% 


share 














28.7% 71.0% 73.9% 74.1% 59.1% 50.5% 

















Market share 
46.0% 55.9% 


by quarter 





57.9% 59.6% 








Market share 
for the half 


4% 


58.7% 





Admissions for 


3,282,904 | 1,422,851 | 1,545,798) 789,256 | 1,392,642] 1,880,411 


foreign films 


3,344,452 | 1,520,960 | 1,101,916 | 898,765 | 1,290,140 | 2,676,128 /21,144,553 





Monthly market 


74.5% 33.8% 52.5% 30.9% 41.8% 56.5% 














share 


71.3% 29.0% 26.1% 25.9% 40.9% 49.5% 

















Market share 
54.0% 44.1% 


by quarter 


42.1% 40.4% 





Market share 
for the half 











Total 4,408,267 | 4,214,218 | 2,943,973 | 2,553,948 | 3,334,443 | 3,326,225 











4,691,270 | 5,250,070 | 4,225,973 | 3,467,646 | 3,154,692 | 5,406,683 |46,977,408 
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¢ Monthly Admissions and Market Share in Seoul in 2005 


—l— Admissions for Korean Films 


—i— Admissions for Foreign Film 


—8— TOTAL 
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Present State of Average Production Costs and Film Diversity 


The average cost of producing a film in 2005 was 3.99 billion 
won, which amounts to a 4.1% decrease from the previous year. 
While the growth of the Korean film industry which took place 
after 2000 was accompanied by rising production costs, a net 
improvement has been made since 2003 when it comes to the 
management of budgets and of the production process. The 
27.6% increase in the profits earned by Korean films in 2004 (as 
opposed to 7.0% in 2003) is a clear indication that the Korean 
film industry has taken one step further towards building a 
positive feedback structure. As production costs decreased and 
overall admissions rose somewhat in 2005, overall profits are 
expected to have improved. 


e Average Production Costs of Korean Films by Year 


Average Production 
Costs 


Net Production Costs 


In addition, while only three films costing less than 100 million 
won were produced in 2004, seventeen such films were made in 
2005. Although most of these were independent digital films 
such as <The Feathers in the Wind>, <Geochilmaru; The 
Showdown>, and <The Unforgiven>, a few are works shot on 
regular film. Not only is a wider range of budgets now associated 
with the production of films, but there has also been a marked 
increase in terms of the diversity of the films produced. Thus, 
many positive changes have appeared on the horizon. 


(Unit : Hundred Million Won) 


Estimated Total of Yearly 
Production Costs 


P &A Costs Produced Films 





10 9 


65 650 





13 11 


59 767 





15 12 


43 645 





19 14 


49 931 





21.5 15 


59 1,269 





25.5 


65 1,658 





37.2 


78 2,902 





41.6 


80 3,328 





41.6 


82 3,411 














39.9 











82 3,272 


e Range of the Production Costs of Films Released in 2004-2005 


Less than 
1 billion 


Range of 


; 1-2 billion 
production costs 


2-3 billion | 3-4 billion 


4-5 billion 


9-10 
billion 


More than 
10 billion 


5-6 billion | 6-7 billion | 7-8 billion | 8-9 billion 





2005 


17 14 18 


1 3 





2004 


3 27 19 
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e Range of Film Production Costs 
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Dreaming of a New Stage in the Evolution of the Korean Film Industry 


2005 was a year in which the Korean film industry, after years 
of rapid growth, finally took a deep breath. Previously focused on 
external growth, the industry has now entered a stage in which 
its structure is being secured from the inside. Several issues 
emerged to confront those involved in the film industry in 2005. 
These included the crisis mentality which began to permeate the 
industry during the first half of the year, the strengthening of the 
star system, the infusion of capital from communications 
companies and the unstable credit card policy, increased pirating 
of screen contents, the shrinkage of additional sales windows, 
the conflicts between invests/producers, and theater owners, 
horizontal and vertical integration of the entertainment industry, 
backdoor listing, demands for improvements in the management 


Export of Korean Films in 2005” 


According to international sales companies’ export data 
collected by KOFIC, a total of 202 Korean films were exported to 
59 countries in 2005, with sales amounting to US$ 75,994,580 
(based on contract figures). This is a 30% rise compared to last 


e Change in Korean Film Exports 1995-2005 


Year 1995 1996 1997 1998 1999 


of costs and the production process, and complaints about the 
unreasonable manner in which staff members are treated. On 
the other hand, discussions within the industry on the 
implementation of reasonable practices and regulations have led 
to the founding of ‘The Committee for the Rationalization of the 
Film Industry Structure’. Moreover, the ‘Screen Actors Guild’ and 
‘The Federation of Korean Film Worker’s Union’ were also 
established as part of the ongoing effort to bring changes to the 
labor structure. The main issue now facing the industry is that of 
uncovering means of expanding the market while reducing costs. 
Thus, the Korean film industry, which is now making a conscious 
effort to enhance its structure, finds itself on the cusp of a new 
beginning. 


E.J. TAE 
International Promotion Department, Korean Film Council 


year, and shows that the so far unresisted advance of Korean 
films has been delayed. The number of exported films amount to 
202, with an average export price of US$ 376,211 per film, 
showing a slower rate of growth compared to previous years. 


2000 2001 2002 2003 2004 2005 





Export sales | 208,679 | 404,000 | 492,000 | 3,073,750 | 5,969,219 


7,053,745 


11,249,573 | 14,952,089 | 30,979,000 | 58,284,600 | 75,994,580 





Growth rate 48% 22% 525% 94% 


18% 59% 33% 107% 88% 30% 





Exported films 30 36 33 15 


38 102 133 164 194 202 





Average 
export price 


13,467 | 13,667 | 93,114 79,590 























185,625 110,289 112,422 188,896 | 300,436 376,211 
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e Change in Korean Films Export Sales 1995-2005 


(Unit: US$] 
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When export sales for 2005 are analyzed by region, the 
percentage of exports accounted for by Asia within the total 
exports of Korean films was 87% compared to 77.8% in 2004, 
which shows the concentration of exports to the Asian region 
has intensified. Although the actual amount does not amount to 


e Export of Korean Films by Region 2004-2005 


Region 


Export sales 


2001 2002 2003 2004 2005 


much, exports of Korean films to the South American region, 
hitherto an area where Korean films have gone almost 
unnoticed, have risen by 66.5%, which is very significant in the 
sense of pioneering a new market. 


(Unit : US$) 


Change from previous 





2004 % of Total 


2005 % of Total year 





Asia 


45,327,500 


17.8% 


66,143,686 


87.0% 


45.9% 





North America 


2,900,000 


5.0% 


2,014,500 


2.7% 


-30.5% 





South America 


141,500 


0.2% 


235,600 


0.3% 


66.5% 





Europe 


8,245,250 


14.1% 


7,315,970 


9.6% 


-11.3% 





Oceania 


152,850 


0.3% 


147,830 


0.2% 


-3.3% 





Africa 


0 


0.0% 


35,320 


0.0% 





Others 


1,517,500 


2.6% 


101,674 


0.1% 


-93.3% 





Total 


58,284,600 


100% 


75,994,580 


100% 


30.4% 








When analyzed by country, it is found that Korean film exports 
in 2005 were highly concentrated on Japan. In 2005, 58 Korean 
films were exported to Japan, a decrease from 2004, when 77 
films were exported; however the export sales figures rose by 
49.3%. This is due to a steep rise in individual prices paid for 
Korean films exported to Japan. 

There is also a rise in the export of Korean films to China and 
Hong Kong, but the reasons for the rise are the opposite in the 
two countries. In Hong Kong, ten to twenty Korean films were 
shown, while in 2002 the market share of Korean films reached 














as high as 4.9%"). As a reflection of the comparatively stable 
advance of Korean films in Hong Kong, the increase in the 
export sales of Korean films in 2005 is very encouraging as a 
sign of the wider reception of Korean films in Hong Kong. 

On the other hand, the rise in the export sales of Korean films 
to China seems to be a passing phenomenon, coming from the 
fact that productions such as <Daisy> and <April Snow> were 
sold at a higher-than-average export prices thanks to the star 
power of actors JEON Ji-hyun and BAE Yong-joon. 





(2)These data were collected by the KOFIC 
International Promotion Department with assistance 
from individual overseas sales companies, and are 
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based on contract prices. Accordingly the data may 
vary considerably from actual income. The data 
were collected on condition that detailed matters 


such as the export prices of individual films or of 
individual companies would not be made public. 


e Exports to 8 Major Territories 2004-2005 


Country 


Export sales 





2004 


% of Total 


2005 


% of Total 


(Unit : US$) 


Change from previous 
year 





Japan 


40,401,000 


69.3% 


60,322,686 


19.4% 


49.3% 





USA 


2,361,000 


4.1% 


2,014,500 


2.7% 


-14.7% 





France 


2,084,000 


3.6% 


1,504,820 


2.0% 


-27.8% 





Thailand 


1,771,500 


3.0% 


1,520,000 


2.0% 


-14.2% 





Germany 


1,558,000 


2.7% 


1,237,250 


1.6% 


-20.6% 





Taiwan 


1,069,000 


1.8% 


997,000 


1.3% 


-6.7% 





China 


206,000 


0.4% 


530,500 


0.7% 


157.5% 





Hong Kong 


702,000 


1.2% 


1,145,500 


1.5% 


63.2% 





Others 


8,132,100 


14.0% 


6,722,324 


8.8% 


-17.3% 





Total 





58,284,600 





100% 





75,994,580 





100% 





30.4% 


In 2005, Korean films were mostly exported to Asia, in 
particular to Japan. It is notable that the European region, which 
has so far shown a slow but steady rise in export sales, is 
starting to exhibit a small decrease and, exports to all other 
countries excepting Japan have been quite stagnant, 
demonstrating that the increase in Korean film export sales in 
2005 is not only something to smile about. 

The reason for the growth in the number and amount of 
Korean films exported to Japan seems to lie in the rising 
popularity of “Hallyu” (Korean Wave) stars such as BAE Yong- 
joon, KWON Sang-woo, and JEON Ji-hyun, a point of concern in 
that the entire export business of Korean films now rests on the 
influence of the Hallyu syndrome in Japan. 

Recently Korean films exported to Japan have premiered one 
after another in theaters, and all Korean film-related records have 
been re-written; for example, the recently released film <A 
Moment to Remember> broke the box office record of <April 
Snow> and brought in a profit of over 2.7 billion yen.“ However, 
on the other side of the Japanese Hallyu fever, there seem to 





exist quite a lot of people opposed to this phenomenon. It comes 
from the national antipathy of an excessively one-sided influx of 
Korean culture, based on a handful of stars. For the Japanese 
boom of Korean films not to end up as a passing phenomenon, 
there is a need to introduce diverse Korean films to the Japanese 
public so that the foundations of Korean film in Japan can be 
widened. Efforts can also be made to form a stable market, and 
to arrange a multitude of cultural exchange programs and events 
that will enable a proper understanding of each other’s cultures 
and promote mutual cultural communication. 

In November 2005, a Korean film delegation, sponsored by 
KOFIC and the South African Embassy in Korea, participated in 
the Sithengi Film & Television Market in Capetown, South Africa. 
A visible result was the export of Korean films to Africa, 
previously almost devoid of Korean films. This together with the 
gradual growth of Korean film exports to South America seem to 
offer the hint of a solution to the problem of a wider export 
market for Korean films. 





(3)See Research on the Current Advance of Korean Films in the Asia-Pacific Region, KOFIC Research Report, July 2003. 


(4)See Korean Film Observatory, KOFIC, December 2005. 
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«Film information, image and still photographs are provided by directors, producers, production & 
international sales companies and JIFF (Jeonju International Film Festival). 





SAMEX| St At | Yongseo Bat-ji Mothanja 
Directed by YOON Jong-bin 
2005, 122min, 35mm, 11340ft, 1.85:1, Color, Dolby SRD 





Tae-jung and Seung-young are former junior high classmates. They are reunited when they are assigned to 
the same army base for their military duty. While Tae-jung is a sergeant near the end of his army service, 
Seung-young enters later as a private and has a hard time adjusting to army life, which is all about orders 
and obedience. Tae-jung, in a position of authority, is able to make Seung-young’s life easier, but even after 
time passes, Seung-young is still unable to adjust to the army routine and he becomes more and more 
isolated from his fellow soldiers. Even Tae-jung is constantly put in awkward situations because of him. 
Then, after Tae-jung has been discharged, Seung-young slowly starts to change. Later, while out on leave, 
Seung-young asks to meet with Tae-jung. However, Tae-jung seems to feel uncomfortable around him... 


YOON Jong-bin 


YOON was born in 1979 in Busan, Korea. He graduated from the Film Studies Department of Chung-Ang 
University. His short film, “Identification of a Man,” received the Best Comedy Award from the 3rd Mise-en- 
scene’s Genres Film Festival (2004). <The Unforgiven> is his feature film debut. 


KOFIC Production Support for Independent Films 2004 
KOFIC Marketing Support for Art Films 2005 
KOFIC Support for Subtitles, Translation and Print Production 2006 





PRODUCTION 
AnD Pictures 


Contact International Sales 


INTERNATIONAL SALES 

Film Messenger 

#102, 324-2 Banghwa 3-dong, Gangseo-gu, 
Seoul 157-848, Korea 

Tel: +82 2 2665 8733 

Fax: +82 2 2659 8676 

E-mail: choi @filmmessenger.com 

Website: www.filmmessenger.com 


Cast HA Jung-woo (Tae-jung), 
SEO Jang-won (Seung-young), 
YOON Jong-bin (Ji-hoon) 
Exec. Producer CHOI Yong-bae 
Producer YOON Jong-bin 
Screenplay YOON Jong-bin 
Cinematography KIM Byung-chul 
Editing KIM Woo-il 
Lighting SHIN Min-jae 
Recording KIM Gwang-bin 
Sound SUNG Ji-young 
Art YOON Jong-bin, SOHN Sang-bum 
Costumes JANG Sun-hee 
Make-up DONG Sang-yup 


Release Date November 18, 2005 


47 


48 


|= | Goe-mool 
Directed by BONG Joon-ho 
2006, 35mm, 1.85:1, Color, Dolby SRD 


Gang-du is a dim-witted man working at his father’s tiny snack bar near the Han River. One day, Gang-du’s 
one and only daughter Hyun-seo comes back from school irritated. She is angry at her uncle, Nam-il, who 
visited her school as her guardian shamelessly drunk. Ignoring her father’s excuses for Nam-il, Hyun-seo is 
soon engrossed in her aunt Nam-joo’s archery tournament on TV. Meanwhile, outside of the snack bar, 
people are fascinated by an unidentified object hanging onto a bridge. In an instant, the object reveals itself as 
a terrifying creature turning the riverbank into a gruesome sea of blood... Amid the chaos, Hyun-seo is 
helplessly snatched up by the creature right before Gang-du’s eyes. These unforeseen circumstances render 
the government powerless to act. But receiving a call of help from Hyun-seo, the once-ordinary citizen Gang- 
du and his family are thrust into a battle with the monster to rescue their beloved Hyun-seo. 


BONG Joon-ho 


After graduating from Yonsei University with a social science degree, BONG directed a 16 mm film “White 
Man’ in 1995, and won an award at the Shin-young Youth Movie Festival. Then he directed “Incoherence” as 
a graduate project in the Korean Academy of Film Arts. A black comedy that criticized society with his unique 
sense of humor, the film was invited to international film festivals, giving BONG recognition and a rise to fame. 
Ending his career role as assistant director with <Motel Cactus> (1997, directed by PARK Ki-yong), he 
directed his own feature <Barking Dogs Never Bite>, making a big impression on the Korean film industry. 
His second feature <Memories of Murder> based on the true story of a serial killing, attracted more than 5 
million domestic viewers. He was recognized as one of the year’s best directors, achieving both commercial 
success and artistic quality. 


2003 Memories of Murder 2000 Barking Dogs Never Bite 





INTERNATIONAL SALES 

Cineclick Asia 

3F. Incline Bldg., 891-37 Daechi-dong, 
Gangnam-gu, Seoul 135-840, Korea 
Tel: +82 2 538 0211 

Fax: +82 2 538 0479 

E-mail: yjsuh @ cineclickasia.com 
Website: www.cineclickasia.com 


PRODUCTION 

Chungeorahm Films 

2F. Cheil Bldg., 20-17 Nonhyeon-dong, 
Gangnam-gu, Seoul 135-814, Korea 
Tel: +82 2 548 2954 

Fax: +82 2 548 2946 

E-mail: lewis @ cerfilm.com 

Website: www.cerfilm.com 





Cast SONG Gang-ho (PARK Gang-du), 
BYUN Hee-bong (PARK Hee-bong), 
PARK Hae-il (PARK Nam-il), 

Bae Doo-na (PARK Nam-joo) 

Exec. Producer CHOI! Yong-bae 

Producer CHOI! Yong-bae 

Screenplay BONG Joon-ho, HA Joon-won, 

BAEK Chul-hyun 

Original Story BONG Joon-ho 

Cinematography KIM Hyung-koo 

Editing KIM Sun-min 

Lighting LEE Kang-san, JUNG Young-min 

Music LEE Byeong-woo 

Recording LEE Seung-chul 

Sound CHOI Tae-young (Live Tone) 

Art RYU Seong-hee 

Costumes CHO Sang-kyung 

Make-up SONG Jong-hee 

Visual Effects Supervisor Kevin RAFFERTY 

(The Orphanage) 


Scheduled Release Date July 2006 
Production Budget US$ 11M 


BAL Leal FB | Jeul-geo-wun Wuri-jip 
Directed by UM Hye-jung 
2004, 17min36sec, 35mm, 1530ft, 1.85:1, Color, Dolby Digital SRD 





At night, it is raining outside. Mom, Dad and Ji-soo are anxiously watching TV. The news reports the fire at the 
kindergarten, where their daughter Ji-hye goes. Her name is on the casualty list. The family is in shock. There 
is a knock on the door. Ji-hye is waiting outside. 


UM Hye-jung 

Born in 1972, Seoul. After graduating from Inha University, UM studied film majoring in cinematography at the 
undergraduate and graduate courses at the Korean National University of Arts, School of Film, TV & 
Multimedia. 


KOFIC Production Support for Independent Films 2003 
KOFIC Support for Subtitles, Translation and Print Production 2004 





INTERNATIONAL SALES 
Contact Production 


PRODUCTION 

Korean National University of Arts 
-School of Film, TV & Multimedia 
San 1-5, Seokgwan-dong, Seongbuk-gu, 
Seoul 136-716, Korea 

Tel: +82 2 958 2704 

Fax: +82 2 958 2709 

E-mail: knuadis @ knua.ac.kr 

Website: www.knua.ac.kr 


Cast MYUNG Kae-nam (Father), 
PARK Nam-hee (Mother), 
JEONG Bo-hoon (Ji-soo), 

HAN Bo-bae (Ji-hye) 

Exec. Producer KIM Joo-ho, 

UM Sea-woong 

Producer KIM Sang-hyun, LEE Jean-a 

Screenplay SHIN Su-won, 

CHOI! Seung-il, UM Hye-jung 
Cinematography NAM Jong-gi 
Editing AHN Gwang-seob 
Lighting KIM Yun-jeong 
Music JO Sung-woo 
Recording KIM Min-jung 
Sound KIM Mi-ra 
Art CHANG Yoon-seong 
Make-up LEE Hee-kyung 
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M2©| 7|& | Ssa-um-ui Gi-sool 
Directed by SHIN Han-sol 


A coward by nature, Byung-tae faces hard days enduring the bullies at school. One day, he meets Pan-su, 
an expert in martial arts, and under Pan-su’s guidance, he learns how to fight back. He quickly learns how 
to avoid physical violence directed at him, but will he succeed in beating others? Now Byung-tae starts to 
learn what it really means to be in a duel and the true meaning of life. 


SHIN Han-sol 


SHIN graduated from the Korean Academy of Film Arts. He won an award at Seoul Independent Film 
Festival with his short film “Ppangdonas” in 1998. Another short film “Cotton Candy” was invited to the 
Puchon International Fantastic Film Festival and Mannheim-Heidelberg International Film Festival in 2000. 
He also directed a short film “Goat's Lover’ which was invited to the Rotterdam International Film Festival 


and Vancouver International Film Festival in 2001. 


PRODUCTION 

Corea Entertainment 

5 Fl. CinePlus Bldg., 603-2 Sinsa-dong, 
Gangnam-gu, Seoul 135-893, Korea 
Tel: +82 2 512 0960 

Fax: +82 2 512 0964 

E-mail: vividvicky @ hotmail.com 


INTERNATION 
CJ Entertainment Inc. 

26th FI. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 

E-mail: ky_lee @cj.net 

Internet: www.cjent.co.kr/english 





SALES 





Cast BAEK Yoon-sik (OH Pan-su), 
Jae Hee (SONG Byung-tae) 

Exec. Producer PARK Dong-ho 

Producer LEE Seo-yeol 

Screenplay SHIN Han-sol, MIN Dong-hyun, 
BYUN Seung-hyun, 
HUH In-seok, CHO Samuel 

Cinematography LIM Jae-su 

Editing MOON In-dae 

Lighting PARK Gun-woo 

Music YOON Min-hwa 

Recording YI Sang-jun 

Sound LEE Seung-chul (Wave Lab) 

Art PARK II-hyun 

Costumes KIM Kyung-mi 

Make-up PARK Sun 


Release Date January 5, 2006 
Production Budget US$ 3.6M 


2&2 2 & | Onthe Road, Two 
Directed by KIM Tae-yong 





One of the most popular Korean rock bands, Yoon Band (a.k.a. Yoon Do-hyun Band), has concerts touring 
European cities, from England, Holland, Germany and Italy! You can feel their great performances 
programmed for foreign audiences and peek into their natural ordinary life in the tour bus and backstage. The 
director, KIM Tae-yong from <Memento Mori> (1999) which has been called ‘the first Korean cult film’ shows 
the audience the band’s personal magnetism and love of music as well as how the journey of this spring has 
affected their music and their vision. Enjoy this charming music documentary that brings you into the special 
time with Yoon Band in an exotic atmosphere! 


KIM Tae-yong 


KIM was born in 1969 in Seoul. He graduated from Yonsei University, majoring in Politics and Diplomacy in 
1994 and studied film at the Korean Academy of Film Arts. Later, with friend and director, MIN Kyu-dong, he 
co-directed two short films “Pale Blue Point” and “Seventeen”. In 1999, he made his first feature <Memento 
Mori> which was highly applauded by audiences and critics. <On The Road, Two> is his second feature. 


2006 Family Ties (working title) 
1999 Memento Mori 


ODUCTION 
Sponge Ent. 
6th Fl. Gyejin Bldg., 600-4 Sinsa-dong, 
Gangnam-gu, Seoul 135-893, Korea 
Tel: +82 2 518 3908 
Fax: +82 2 544 5136 
E-mail: sponge_film@ hotmail.com 


NATIONAL SALES 
Contact Production 


Cast YOON Do-hyun, PARK Tae-hee, 
KIM Jin-won, HEO Joon 

Exec. Producer CHO Eunun, 

CHO Sung-kyu 
Producer PARK Kwan-su 
Cinematography CHO! Chan-min, 
KWON Sang-jun 

Editing SUNG Su-ah 

Music Yoon Band 

Recording KO Jong-jin 

Sound JANG Gwang-soo (KOFIC) 


Release Date January 5, 2006 
Production Budget US$ 200,000 
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Of | Ya-su 
Directed by KIM Sung-soo 
2006, 1251 








n, 35mm, 11250ft, 2.35:1, Color, Dolby SRD 





JANG Do-young is a hot-blooded homicide detective who has lost faith in the law. OH Jin-woo is an elite 
prosecutor who stands in opposition to JANG in that there’s nothing but the law in which he can believe. 
However, learning that they’re running after the same target, the two men decide to team up. As they get 
deeper into the investigation, a huge conspiracy awaits them, in which YOO Kang-jin, boss of the Kuryong 
Family, is involved. Feeling threatened, YOO blackmails JANG’s family and pulls strings to get OH off the 
case. Now an unavoidable battle begins between two men and the kingpin of the criminal world. 


KIM Sung-soo 


KIM studied film at the Seoul Institute of the Arts and by winning various awards for his short films, he has 
made a name for himself in this business. Resulting from his experiences working with such directors as 
PARK Chan-wook and SONG Il-gon, <Running Wild>, an intense stylish noir, will be KIM’s directorial debut. 





PRODUCTION 

Popcorn Film Inc. 

5th Fl. JoongAng Bldg., 99-1 Nonhyeon-dong, 
Gangnam-gu, Seoul 135-819, Korea 

Tel: +82 2 549 9339 

Fax: +82 2 549 9338 

E-mail: juran96 @ hotmail.com 
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INTERNATIONAL SALES 
Showbox/Mediaplex,Inc. 

16FI. Hansol Bldg., 736-1 Yeoksam-dong, 
Gangnam-gu, Seoul 135-983, Korea 

Tel: +82 2 3218 5636 

Fax: +82 2 3444 6688 

E-mail: sonyakim @ showbox.co.kr 
Website: www.showbox.co.kr 


Cast KWON Sang-woo (JANG Do-young), 
YOO Ji-tae (OH Jin-woo), 
UHM Ji-won (KANG Ju-hui), 
SOHN Byung-ho (YOO Kang-jin) 
Exec. Producer KIM Woo-taek 
Producer HAN Sung-goo 
Screenplay KIM Sung-soo 
Cinematography CHO! Sang-mook 
Editing GO Lim-pyo 
Lighting LEE Sung-jae 
Music Genji KAWAI 
Recording YIM Dong-seok 
Sound CHO! Tae-young (Live Tone) 
Art LEE Jin-ho 
Costumes KIM Si-jin 
Make-up JANG Jin 


Release Date January 13, 2006 
Production Budget US$ 5M 


If You Were Me 2 


ChAd 7H] A|AI | Da-seot-gae-ui Siseon 
Directed by PARK Kyung-hee, RYOO Seung-wan, JUNG Ji-woo, JANG Jin, KIM Dong-won 
2005, 112 min, 35mm, 10080ft, 1.85:1, Color / B&W 
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Seaside Flower (Dir. PARK Kyung-hee) Hey, Man~ (Dir. RYOO Seung-wan) A Boy with the Knapsack (Dir. JUNG Ji-woo) 


CAL|7} OlsHstAOF £42 | Eon-ni-ga Yi-he-ha-ssyeo-ya Dwae-yo ‘tAtL|7} OFA|Z!OL2? | Namja-nikka Ah-shi-janayo HHtS Gl AA | Bae-nang-eul Men So-nyeon 
22min / 35mm /Color 21min / 35mm / Color 22min / 35mm /Color 





Someone Grateful (Dir. JANG Jin) Jongno, Winter (Dir. KIM Dong-won) 
Toe Atzt | Go-ma-wun Saram =, 74S | Jongno Gyeo-wool 
24min /35mm/ Color 19min / 35mm/ Color /Documentary 


</f You Were Me 2> is an omnibus feature film planned and produced by the National Human Rights 
Commission of Korea following <If You Were Me> made in 2004 in which five film directors participated 
under the theme of human rights. </f You Were Me 2> is comprised of five short films also concerned with 
indifference and discrimination toward minority or otherwise disenfranchised communities, such as North 
Korean refugees, the physically challenged, “informal workers”, and Chinese-Koreans. 

“Seaside Flower” (dir. PARK Kyung-hee) is the story of a little girl, Eun-hye, suffering from Down’s 
syndrome; “Hey, Man~” (dir. RYOO Seung-wan) deals with commonly held misconceptions about 
discrimination that males have; “A Boy with a Knapsack” (dir. JUNG Ji-woo) follows the life of a boy who 
fled from North Korea; “Someone Grateful” (dir. JANG Jin) speaks out about what ‘informal workers’ really 
are, by describing - with a touch of black humor - a crime investigator torturing student activists; and 
“Jongno, Winter” (dir. KIM Dong-won) tells the tragic story of a Chinese-Korean resident of Seoul who died 
on the streets of Seoul in winter of 2003. 


Release Date January 13, 2006 
KOFIC Support for Subtitles, Translation and Print Production 2005 





PRODUCTION INTERNATIONAL SALES 

National Human Rights Commission of Korea Indiestory Inc. 

10th Fl, Geumsegi Bldg., 16 Eulgiro 1-ga, 4th Fl. BaekAk Bldg., 135-4 Tongin-dong, 
Jung-gu, Seoul 100-842, Korea Jongno-gu, Seoul 110-043, Korea 

Tel: +82 2 2125 9772 Tel: +82 2 722 6051 

Fax: +82 2 2125 9779 Fax: +82 2 722 6055 

E-mail: chsarang @ humanrights.go.kr E-mail: indiestory @indiestory.com 
Website: www.humanrights.go.kr Website: www.indiestory.com 
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Holiday 


=2]q/0| | Holiday 
Directed by YANG Yoon-ho 
2005, 120min, 35mm, 11000ft, 1.85:1, Color, Dolby Digital SRD 


w 


A true story based on events that occurred in 1988. 

CHI Kang-hyok is wrongly imprisoned for a crime he did not commit. He breaks out with his fellow inmates 
and they launch a breathtaking escape. Armed with weapons, they hold people hostage and move from 
one place to another. Soon, the city of Seoul is struck with fear. The escapees tunnel through the encircling 
police net and successfully avoid the police. Their dramatic confrontation with the police unfolds on the ninth 
day of tenacious police officer An-sok’s pursuit. As ‘Holiday’ by the Bee Gees—Kang-hyok’s final wish— 
swells in the background, Kang-hyok and his gang make their ultimate decision... 


YANG Yoon-ho 

YANG was born in 1966. He graduated from Dongguk University, majoring in film. He won many short film 
awards with his film “Ga-byeon-cheo-sun”. His first feature film <Yuri> was invited to the Cannes Film 
Festival, International Critics’ Week. 


2004 Fighter in the Wind 2000 Libera Me 
1999 White Valentine 1998 Zzang 
1997 Mr. Condom 1996 Yuri 





INTERNATIONAL SALES 
Lotte Entertainment 

29 Sincheon-dong, Songpa-gu, 
Seoul 138-240, Korea 

Tel: +82 2 411 5203 

Fax: +82 2 419 5547 

E-mail: jchoi @ lottecinema.co.kr 
Website: www.lottecinema.co.kr 


PRODUCTION 

Hyun Jin Cinema 

4F DongHyun Bldg., 587-14 Sinsa-dong, 
Gangnam-gu, Seoul 135-892, Korea 
Tel: +82 2 544 4705 

Fax: +82 2 544 4178 

E-mail: citro@nate.com 

Website: www.hyunjincinema.com 





Cast LEE Sung-jae (CHI Kang-hyok), 
CHOI Min-soo (KIM An-sok) 

Exec. Producer LEE Soon-yeol, 

KIM Kwang-seop 

Producer SHIN Jung-soo 

Screenplay KIM Hee-jai 

Original Story LEE Soon-yeol 

Cinematography SHIN Ok-hyun 

Editing PARK Soon-duk 

Lighting LEE Sung-hwan 

Music CHOI Man-sik 

Recording LEE Gy-su 

Sound CHO! Tae-young (Live Tone) 

Art JANG Yeon-sun 

Costumes LEE Da-yeon 

Make-up JANG Jin 


Release Date January 19, 2006 
Production Budget US$ 4.5M 


My Boss, My Teacher 


£& +21 | Two-sa-boo-il-che 
Directed by KIM Dong-won 


2006, 126min, 35mm, 11340ft, 2.35:1, Color, Dolby Digital SRD 





A hit comedy in 2001, <My Boss, My Hero> finally has its sequel. This time our hero Doo-sik has become a 
senior in a college, studying to be a teacher himself. Doo-sik is now a student-teacher teaching ethics during 
the day while working as a gangster at night. His boss is still very determined to make Doo-sik keep on 
studying, while he himself has also gone back to high school as a student. Now Doo-sik discovers that he has 
to follow his boss during the night as well as during the day at school. 


KIM Dong-won 


KIM graduated from the Department of Theater and Cinema at Hanyang University. His work on numerous 
commercials and theatrical film trailers, such as <The Scarlet Letter> (2004, directed by Daniel H. BYUN) and 
<She’s on Duty> (2005, directed by PARK Gwang-chun) have earned him notice. <My Boss, My Student> is 


his feature debut. 





PRODUCTION 

Cinema Zenith 

18-40 Cheongdam-dong, Gangnam-gu, 
Seoul 135-949, Korea 

Tel: +82 2 3443 9377 

Fax: +82 2 3443 9379 

E-mail: marinny @ orgio.net 

Website: www.cinemazenith.com 


INTERNATIONAL SALES 

CJ Entertainment Inc. 

26th Fl. Star Tower 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6579 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


Cast JUNG Jun-ho (Doo-sik), 
JUNG Woong-in (Sang-doo), 
JUNG Un-taik (Dae-ga-ri) 

Exec. Producer PARK Dong-ho 

Producer KIM Doo-chan 

Screenplay KANG Seok-beom, 

KIM Dong-won 

Cinematography LEE Hoo-gon 

Editing CHOI Jai-keun, 

EOM Jin-hwa (REC Studio) 

Lighting KIM Yoo-sin 

Music KIM Si-hwan 

Recording CHO! Jae-ho 

Sound KIM Suk-won, 

KIM Chang-sub (BlueCap) 

Art MIN Jeong-ki 

Costumes KWON Yoo-jin, 

IM Seung-hee 

Make-up KIM Jong-hyun 


Release Date January 19, 2006 
Production Budget US$ 3.9M 
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Directed by CHOO Chang-min 
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005, 118min, 35 
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35:1, Color, Dolb 


eRn 


Y SRD 





They have been friends for so long, or maybe too long, to find each other attractive. Surely, love must be 
the last word to describe their long-term relationship. However, when Woo-jae meets Yeon-su again after 
ten years, he has become unsure of their relationship. They are still dear friends in every way, yet his heart 
says differently. Finally Woo-jae starts to recognize Yeon-su’s presence, gradually accepting her in his life. 


CHOO Chang-min 


CHOO worked as an assistant director on such films as <Our Sunny Days> (1998, directed by KIM Sung- 
su) and <The Happy Funeral Director> (1999, directed by CHANG Mun.-il). His first short film, <The End of 
April> (2000), was highly acclaimed at several international film festivals. CHOO made his feature film debut 


with <Mapado: Island of Fortunes> (2005). 


2005 Mapaao: Island of Fortunes 





PRODUCTION 

Cinema Service Co., Ltd. 

4th Fl. Heungkuk Bldg., 43-1 Juja-dong, 
Jung-gu, Seoul 100-240, Korea 

Tel: +82 2 2192 8732 

Fax: +82 2 2192 8790 

E-mail: jenny @ cinemaservice.com 
Website: www.cinemaservice.com 
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INTERNATIONAL SALES 

CJ Entertainment Inc. 

26th FI. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 5907 

Fax: +82 2 2112 6509 

E-mail: eyefake @ cj.net 

Website: www.cjent.co.kr/english 


Cast SOL Kyung-gu (Woo-jae), 
SONG Yoon-ah (Yeon-su) 

Exec. Producer KIM In-soo 

Producer LEE Min-ho 

Screenplay CHOO Chang-min 

Original Story LEE Ki-won 

Cinematography JANG Sung-baek 

Editing KIM Yong-soo 

Lighting NAM Jin-ah 

Music JUNG Dong-in (Toy Music) 

Recording KIM Sung-hoon 

Sound KinoPost 

Art HONG Seung-jin 

Costumes KIM Ji-yeon 

Make-up JANG Jin 


Release Date January 26, 2006 
Production Budget US$ 3M 


A Millionaire’s First Love 


HHOFAEXEO| AAtet | Baekman-jangja-eui Cheotsarang 
Directed by KIM Tae-kyun 
2005, 116min, 35mm, 10440ft, 1.85:1, Color, Dolby Digital 
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Living on easy street, Jae-kyung has no goal in life. He’s to inherit his grandfather's fortune when he turns 18. | Cast Hyun Bin (Jae-kyung), 


However, he’s shocked to learn that his grandfather's will requires him to graduate from a no-name backward LEE Youn-hee (Eun-hwan) 
school set in the middle of nowhere, if he wants to inherit his fortune. The only way to inherit his fortune | Exec. Producer KIM Kwang-seop, 
without a certificate from this school is to get expelled. Now, he makes all the trouble he can but everything LEE Joo-ick 


fails. He even bribes the principal to expel him, but it’s futile. Trapped in a place where everything is forgiven, | Producer JIN Hee-moon 
he has no choice but to finish school. Furthermore, love finds its way to the heart of this rude, spoiled boy. He | Screenplay KIM Eun-sook 
has a crush on the class monitor named Eun-whan and bullies her around to get her attention. Her existence Cinematography CHO! Chan-min 


creeps into his heart and shakes up his closed-minded world. Editing GO Lim-pyo 
Lighting PARK Gun-woo 


Music LEE Hoon-suk 

Recording LEE Sang-jun 

Sound LEE Seung-chul (Wave Lab) 
KIM Tae-kyun Art BO Jung 
Costumes MOON Jang-eun 


Born in Seoul in 1960, KIM graduated from the Department of Social Science and Diplomacy at Hankuk Make-up JUNG Mi-young 


University of Foreign Studies in 1986. He then studied film at the Korean Academy of Film Arts. 
Release Date February 9, 2006 

2004 Romance of Their Own Production Budget US$ 3.5M 

2001 Volcano High 

1998 Shall We Kiss? 

1996 The Adventures of Mrs. PARK 





PRODUCTION INTERNATIONAL SALES 
Boram Entertainment Inc. Lotte Entertainment 
#503 Insung Bldg., 88-37 Cheongdam-dong, 29 Sincheon-dong, Songpa-gu, 
Gangnam-gu, Seoul 135-954, Korea Seoul 138-240, Korea 

Tel: +82 2 3444 5321 Tel: +82 2 411 5203 

Fax: +82 2 3444 4909 Fax: +82 2 419 5547 

E-mail: 1636kim @ dreamwiz.com E-mail: jchoi @lottecinema.co.kr 


Website: www.lottecinema.co.kr 


57 


Released 


% 
£ 
ir 
2 
= 
= 
Cy 
ing 


Sunday Seoul 


MEO] AS | Sunday Seoul 
Directed by PARK Sung-hoon 


QoL 


2005, 95min, 35mm, 8550ft, 2.35 Dol 


, Color, Dolby 


Digital SRD 


Sunday Seoul is a film with three nonsensical episodes. 

The Werewolf 

A high school student Do-yeon who is the victim of bullying in school, is the main character of the first 
episode. He is not good at studying or at fighting. One day, an unexpected change happens to his body. 
The Visitor 

On a pitch-black stormy night, a woman is visited by a stranger seeking shelter. The stranger eventually is 
revealed as a serial killer on the run. 

The Young Adventurer 

Seeking revenge for his father, a son embarks on a journey in which he encounters a young girl by chance 
and starts to learn martial arts. 


PARK Sung-hoon 


PARK has run the independent film group ‘Freedom’ since 1996. He supported the films <A Masterpiece in 
My Life> (1998, directed by SIM Gwang-jin) and <Die Bad> (1999, directed by RYOO Seung-wan). He has 
also worked as a producer for <Conduct Zero> (2000, directed by CHO Keun-shik) and <S Diary> (2004, 
directed by KWON Chil-in), in addition to several other projects. <Sunday Seoul> is his feature debut. 


INTERNATIONAL SALES 

CJ Entertainment Inc. 

26th FI. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


PRODUCTION 

Film Norry (co-produced with K.I.N & C N Film) 
#401 Minjung Bldg., 102-23 Nonhyeon 2-dong, 
Gangnam-gu, Seoul 135-820, Korea 

E-mail: groojo@ nate.com 





Cast BONG Tae-gyu (Do-yeon), 

LEE Chung-a (Young-ja), 

PARK Sung-bin, KIM Su-hyun 
Exec. Producer KIM Sin-il, 

YOON Jae-hun, 
CHANG Yoon-hyun 
Producer KIM Do-yeon, JEONG Chang-ik 
Screenplay PARK Sung-hoon, 
PARK Ji-won, BAEK Eun-jin, 
KIM Hee-yun 
Original Story PARK Sung-hoon 
Cinematography KIM Hun-gwang 
Editing MOON In-dae 
Lighting LEE Ju-saeng 
Music CHO! Wan-hee 
Recording LEE Tae-gyu, 
YOON Sung-gi (B.O.B) 

Sound KIM Soo-hyun (Soundway) 
Art LEE Chul-ho 
Costumes KIM Hyang-hee 
Make-up CHOI! Min-sun 


Release Date February 9, 2006 
Production Budget US$ 1M 


BS2aAt Lt=S | Heup-hyeol Hyoungsa Na-do-yeol 
Directed by LEE Si-myung 





After biting a vampire in Transylvania, a mosquito finds itself trapped on an airplane bound for Seoul. In 
Seoul, the Transylvanian mosquito bites NA Do-yeol, a corrupt cop in league with a criminal organization. 
Though NA doesn’t become a vampire, he develops a desire for blood causing problems when investigating 
crime scenes. Additionally, wnen he becomes aroused by a woman, the vampire in him comes out. NA’s 
criminal contacts threaten his partner and kidnap his girlfriend, and so he embarks on a mission to find and 
rescue her. 


LEE Si-myung 

LEE was born in 1970 in Seoul. He graduated from Hanyang University majoring in film. He worked as a 
scriptwriter on </ Wish For What is Forbidden to Me> (1993, directed by JANG Gil-soo) and as assistant 
director for <How to Top My Wife> (1994, directed by KANG Woo-suk). <Vampire Cop, Ricky> is his second 
feature film. 


2001 2009 Lost Memories 


Showbox/Mediaplex, Inc. 

16Fl. Hansol Bldg., 736-1 Yeoksam-dong, 
Gangnam-gu, Seoul 135-983, Korea 

Tel: +82 2 3218 5636 

Fax: +82 2 3444 6688 

E-mail: sonyakim @ showbox.co.kr 


Website: www.showbox.co.kr 


Chungeorahm Films (co-produced with SM Film) 
2F Cheil Bldg., 20-17 Nonhyeon-dong, 

Gangnam-gu, Seoul 135-814, Korea 

Tel: +82 2 548 2954 

Fax: +82 2 548 2946 

E-mail: lewis @cerfilm.com 

Website: www.cerfilm.com 


Cast KIM Soo-ro (NA Do-yeol), 
JO Yeo-jung (Yun-hee) 
Exec. Producer CHOI Yong-bae, 
CHO! Wan 
Producer CHOI Yong-bae, 
LEE Si-myung 
Screenplay KIM Se-gyum, 
JEON Soon-wook, 
NAMGUNG Gyun 
Original Story KANG Sung-ryong, 
KIM Hyoung-ki, 
KIM Soo-young 
Cinematography JEON Dae-sung 
Editing KYUNG Min-ho 
Lighting PARK Se-moon 
Music LEE Dong-joon 
Recording LEE Kyung-joon 
Sound KIM Soo-hyun (Soundway) 
Art KIM Hyo-jung 
Costumes KIM Jung-won 
Make-up KIM Jin-sook 


Release Date February 9, 2006 
Production Budget US$ 3.5M 
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Way to Go, Rose 


Sry42} 2to| | Dal-ryeo-la Jangmi 
Directed by KIM Eungsu 
2005, 87min, 35mm, 7830ft, 1.85:1, Color, Dolby Digital 


KANG Nam-dae and JANG Young-mi have been married for two years. Bored by their routine sex life, on 
their wedding anniversary,they visit a motel to relive their first night. Yet, Nam-dae spoils the moment by 
bringing up their mutual friend Jae-guk whom Young-mi had dated previously. The next day, Nam-dae 
receives a card from Jae-guk congratulating him on his anniversary, along with the book Jae-guk wrote — 
The Rose Never Wilts. Young-mi is convinced that the book is written about her and that Jae-guk truly loved 
her. Young-mi leaves Nam-dae. Two years later, Nam-dae and Young-mi meet again. Nam-dae has written 
a script based on The Rose Never Wilts and he wants Young-mi to help him secure the rights from Jae-guk. 


KIM Eungsu 


Born in 1966, KIM graduated from the Seoul National University majoring in psychology and studied film at 
Moscow National Film University. KIIM’s first feature film, <Time Lasts>, was set in Russia and concerned a 
group of Korean student activists gathered to uncover a traitor among them. It premiered at the 1st Pusan 
International Film Festival and went on to screen in the Goteborg, Fribourg and Shanghai film festivals. 
Partly inspired from his own days as a student activist leader for democracy while at Seoul National 
University, the film was also a natural conclusion of Kim’s studies at the Moscow National Film University. 
His second feature, <Desire>, was the first Korean film to be shot on HD digital video and it screened at the 
Locarno and Pusan international film festivals. 


2006 Heavenly Path 2002 Desire 1996 Time Lasts 


KOFIC Production Support for Art Films 2003 
KOFIC Support for Subtitles, Translation and Print Production 2005 
KOFIC Support for ArtPlus Cinema Network Release 2006 





INTERNATIONAL SALES 
Contact Kim Eungsu Film 


PRODUCTION 

Kim Eungsu Film 

(co-produced with JoWoo Films) 

#202-506, Dohyeon Hyundae Apt, Singal-dong, 
Giheung-gu, Yongin-si, Gyeonggi-do 446-952, Korea 
Tel: +82 11 9031 8497 

Fax: +82 31 274 8497 

E-mail: eungsu_k@ yahoo.co.kr 





Cast KIM Tae-hoon (KANG Nam-dae), 

CHOI Ban-yah (JANG Young-mi) 
Exec. Producer KIM Eungsu, 

CHO Jong-kook 

Producer OH Eun-sil 
Screenplay KIM Eungsu 
Cinematography CHO! Doo-young 
Editing KIM Sun-min 
Lighting LEE Joo-saeng 
Music BAEK Hyun-jin 
Recording OH Sae-jin 
Sound KOFIC 
Art KIM Hye-jin 
Costumes PARK Sun-ji 
Make-up PARK Sun-ji 


Release Date February 10, 2006 
Production Budget US$ 700,000 





AIM} sHet=S | Shinsung-il-eui Haengbang-bool-myoung 
Directed by SHIN Jane 
2004, 103min., 6mmDV, 1.85:1, Color/B&W, Stereo 





An isolated orphanage, called the <House of Angels>. The director of this orphanage religiously brainwashes 
the children into believing that eating is a shameful thing. Among the children, SHIN Sung-il is the most 
exemplary student who tries hardest to follow the director's doctrine, but he is also the most chubby. He tries 
to fast from time to time, only to fail. Meanwhile, the children suspect the director's real intention and plan an 
uprising to escape from the orphanage. However, it is Sung-il who escapes. Out in society, Sung-il discovers 
people eating openly without shame. With hatred toward such depraved people, he feels the pangs of hunger 
more and more... 


SHIN Jane 


Born in 1970 in Korea, SHIN majored in philosophy at Seoul National University and later studied film at the 
Korean Academy of Film Arts. She directed “Sausage” in 2000 and her other short film “A Talented Boy 
Named LEE Joon-sup” (2001) won the grand prize at the 1st Mise-en-scene’s Genres Film Festival. Her next 
short “His Truth is Marching On” (2002) once again won the grand prize at Mise-en-scene’s Genres Film 
Festival (2nd Edition). <The Forgotten Child: Shin Sung-il is Lost> is her feature debut film. 


KOFIC Production Support for Independent Digital Feature Films 2003 
KOFIC Marketing Support for Art Films 2005 





PRODUCTION 

Shinjaneland 

Da-201, Kwangsan Green Villa, 134-46 Sangdo 5-dong, 
Dongjak-gu, Seoul 156-035, Korea 

E-mail: shinjane @ naver.com 

Website: www.shinjaneland.co.kr 


INTERNATIONAL SALES 

Sponge Ent. 

6th FI., Gyejin Bldg., 600-4 Sinsa-dong, 
Gangnam-gu, Seoul 135-893, Korea 
Tel: +82 2 518 3908 

Fax: +82 2 544 5136 

E-mail: sponge_film @ hotmail.com 


Cast CHO Hyun-sik (SHIN Sung-il), 
YE Soo-jung (director) 

Exec. Producer SHIN Jane 

Producer JUN Yoon-chan 

Screenplay SHIN Jane 

Cinematography YEO Chul-soo, 

JUNG Sang-hoon 

Editing SHIN Jane 

Lighting KIM Tae-ho 

Music PAIK Seung-joo 

Sound KOFIC 

Art KIM Zan-dee 

Make-up HWANG Hyo-gyun, 

KWAK Tae-yong (Cell) 


Release Date February 16, 2006 
Production Budget US$ 60,000 
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Oh! My God 


AAI | Gu-se-ju 
Directed by KIM Jung-woo 
2006, 104min, 35mm, 9360ft, 1.85:1, Color, Dolby 
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The self-proclaimed good-looking playboy Jung-hwan chases after any woman with a pretty face and hot +~Cast CHOI Sung-kook (IM Jung-hwan), 
body. During his lonely last days before going off to the army, he meets Eun-joo , an unattractive girl that no Shinee (GO Eun-joo) 

man wants to go out with, disguised as a lavish hot babe and something happens between them...Two Exec. Producer LEE Dong-ik 

years later, Jung-hwan forgets everything and returns to the social scene. However, Eun-joo shows up _ Producer SONG Chang-yong 

again and presents him with twins. From there on out Eun-joo, the charismatic prosecutor's “Make my Screenplay LEE Hyun-chol 


immature playboy husband into a real man project” comes into full effect. Original Story SONG Chang-yong 
Cinematography MOON Yong-sik 


Editing NAM Na-young 

Lighting CHO! Sung-won 

Music LEE Dong-jun 

Recording KIM Bum-su 

Sound PARK Duk-soo (Lead Sound) 
KIM Jung-woo Art LEE Su-kyoung 
First-time director KIM started his film career in the directing team of director, KANG Je-gyu for <The Ginkgo | Costumes CHOI Yoon-sun 
Bed> (1996), <Shiri> (1998) and <Taegukgi> (2003). To capture the perfect comedy that all generations © Make-up HYUN Kyoung-sun 


can enjoy and relate to, KIM diligently re-filmed each scene until the entire staff and crew would laugh. Release Date February 16, 2006 
Production Budget US$ 2.5M 





PRODUCTION INTERNATIONAL SALES 

Ik Young Co. Ltd. & CY Film Co. Ltd. ShowEast Co., Ltd. 

137 Donui-dong, Jongno-gu, 10Fl. New Seoul Bldg., 618-3 Sinsa-dong, 
Seoul 110-808, Korea Gangnam-gu, Seoul, 135-894, Korea 

Tel: +82 2 3676 2220 Tel: +82 2 3446 9590 

Fax: +82 2 3676 1222 Fax: +82 2 3446 9620 

E-mail: webmaster @thepicca.co.kr E-mail: luna @ showeast.co.kr 

Website: www.thepicca.co.kr Website: www.showeast.co.kr/eng 
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The Customer is Always Right 


AHS StOlCt | Son-nim-eun Wang-i-da 
Directed by OH Kee-hyun 
2006, 104min, 35mm, 9360ft, 1.85:1, Color, Dolby SRD 
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In a peaceful barbershop, a timid barber confronts a stranger who has started to send blackmail notes. | Cast MYUNG Kae-nam (KIM Yang-kil), 


Whenever the stranger comes to the barbershop, the amount he demands becomes greater and greater. He SUNG Ji-ru (AHN Chang-jin), 
even seduces the barber's beautiful wife. The barber is no match for his cruelty and cunning. Driven to SUNG Hyun-ah (JEON Yeon-Oak), 
desperation, the barber hires a detective, who discovers a shocking truth about the blackmailer. LEE Sun-kyun (LEE Jang-kil) 


Exec. Producer KIM In-soo 
Producer CHO Jong-kook 
Screenplay OH Kee-hyun 

Original Story Kyotaro NISHIMURA 
Cinematography JANG Sung-baek 
Editing MOON In-dae 

Lighting LEE Jung-min 

Music JUNG Jae-hwan 


OH Kee-hyun Recording LEE Sang-wook 
id LEE Kyu-suk 
OH was born in 1972 in Seoul, Korea. He graduated from the Seoul Institute of the Arts, and California State pees O ace 
University, Fullerton. His short films include “Charlie’s Dark Angels” and “Communication Devices”. : 
Costumes SONG Sun-yi 


Make-up BYUN Mi-jin, LEE Eun-mi 


Release Date February 23, 2006 
Production Budget US $ 1.7M 


KOFIC Support for Subtitles, Translation and Print Production 2006 





PRODUCTION INTERNATIONAL SALES 

JoWoo Films CJ Entertainment Inc. 

KEPCO Bldg. Suite #808, 21 Yeouido-dong, 26 FI. Star Tower, 737 Yeoksam-dong, 
Yeongdeungpo-gu, Seoul 150-875, Korea Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 3775 3408 Tel: +82 2 2112 5907 

Fax: +82 2 3775 3409 Fax: +82 2 2112 6509 

E-mail: jowoo @jowoo.co.kr E-mail: eyefake @cj.net 

Website: www.jowoo.co.kr Website: www.cjent.co.kr/english 
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Forbidden Quest 


S2tajad | Eum-ran-seo-saeng 
Directed by KIM Dae-woo 
2006, 139min, 35mm, 12510ft, 1.85:1, Color, Dolby SRD 


Yun-seo comes across an ‘indecent novel’ by chance. Hesitant to read such a book at first, he is soon 
inspired to write one himself. He even asks his family rival and infamous captain of guards, Gwang-heon, to 
draw the illustrations for his books. Their book “Heukgokbisa” is soon the most talked about in town and is 
eventually read by Jeong-bin, the king’s favorite concubine. With Jeong-bin’s involvement, the two men are 
soon drawn in a tricky web of palace intrigue. 


KIM Dae-woo 


A star scriptwriter with <The Affair> (1998, directed by E. J-yong), <Foul King> (1999, directed by KIM Jee- 
woon), and <Untold Scandal> (2003, directed by E. J-yong), KIM has focused on the themes of ‘courage’ 
and ‘happiness’ while looking into the social taboos of lewdness, scandals, and foul play. Having started his 
film career by winning the 1991 KOFIC Script Contest, he attempts to begin a new career as a film director. 








Cast HAN Seok-gyu (Yun-seo), 
LEE Beom-soo (Gwang-heon), 
KIM Min-jung (Jeong-bin) 
Exec. Producer PARK Dong-ho 
Producer IM Jung-ha 
Screenplay KIM Dae-woo 
Cinematography KIM Ji-yong 
Editing Steve M. CHOE, KIM Chang-ju 
Lighting SHIN Sang-yeol 
Music MOK Young-jin 
Recording YOON Sung-gi 
Sound LEE Sung-jin (Wave Lab) 
Art CHO Keun-hyun 
Costumes CHUNG Kyung-hee 
Make-up KIM Do-hee 


Release Date February 23, 2006 
Production Budget US$ 6.3M 


PRODUCTION INTERNATIONAL SALES 

Bidangil Pictures CJ Entertainment Inc. / Mirovision Inc. (Sales for Japan) 
# 1410 Halla Classic, 824-11 Yeoksam-dong, 26th FI. Startower, 737 Yeoksam-dong, 

Gangnam-gu, Seoul 135-934, Korea Gangnam-gu, Seoul 135-984, Korea 

Tel : +82 2 2051 0336 Tel: +82 2 2112 6564 

Fax: +82 2 2051 0338 Fax: +82 2 2112 6509 

E-mail: cje7844 @ hanmail.net E-mail: ky_lee @cj.net 


Website: www.cjent.co.kr/english 


One Shining Day 


HAl ot= | Nun-bu-sin Ha-ru 


o 
2005, 133min, DV, 16:9, Color, Stereo 


The Treasure Island 


HA | Bo-mul-seom 
Directed by KIM Sung-ho 
50min, Color 


Mie comes to Korea in search of a keepsake that her Grandfather had left behind on Jeju Island 
when he returned to Japan after the Liberation. She and her friend Eiko meet a variety of 
Koreans on their journey to Jeju Island. One day they get threatened by a group of rowdies, but 
they discover a way to escape the dangerous situation. 


KIM Sung-ho 

Born in 1970, KIM graduated with a degree in Architecture from Yonsei University. He later 
studied in the department of Film Production at Brooklyn College / City of University of New 
York in the US. He received a Master of Arts in Media Studies from New School University in 
New York. In 2003, he made his feature debut with </nto the Mirror>. 





Good-bye 

Hof ato; Atte] | Eomma Chaja Sammani 

Directed by KIM Jong-kwan 

41min40sec, Color 

Jong-hwan defrauds people of money using his laptop computer so that he can visit his mother 
in Japan. He is a kind of trouble-maker at home and even at school, but keeps taking the risk of 
committing these dangerous frauds, looking forward to the reunion with his mother. 


KIM Jong-kwan 

Born in 1975 in Daejeon, KIM graduated from the Department of Film at the Seoul Institute of 
Arts. KIM’s “How to Operate a Polaroid Camera” (2004) was screened at several film festivals, 
such as the Puchon International Fantastic Film Festival and the Mise-en-scene’s Genres Film 
Festival in 2004. 








Release Date February 23, 2006 
Production Budget US$ 65,000 
KOFIC Support for ArtPlus Cinema Network Release 2006 


The Beautiful Strangers 


SstttL{ | Gong-hang Namnyeo 
Directed by MIN Dong-hyun 
41min20sec, Color 


On arriving at the airport, Ishida starts running to catch the flight to Japan. He ends up missing 
his flight by bumping into Go-ny who works at a duty-free shop at the airport. After a while, they 
meet up once again at the airport and spend some time together. It’s a story about a 
conversation between two people from different countries who speak different languages. 


MIN Dong-hyun 

Born in 1976 in Korea, MIN graduated from the Seoul Institute of Arts majoring in Film Directing, 
and also received a degree from the Korean Academy of Film Arts. He co-wrote the script for 
<The Art of Fighting> (2006, directed by SHIN Han-sol). 





PRODUCTION 

Indiestory Inc. 

4Fl. BaekAk Bldg., 135-4 Tongln-dong, 
Jongno-gu, Seoul 110-043, Korea 

Tel: +82 2 722 6051 

Fax: +82 2 722 6055 

E-mail: indiestory @ indiestory.com 
Website: www.indiestory.com 


INTERNATIONAL SALES 
Contact Production 
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Daisy 


GO|] | Daisy 
Directed by Andrew LAU 
2005, 110min, 35mm, 11000ft, 2.35:1, Color, Dolby Digital SRD 


An elite Interpol agent Jeong-woo and a ruthless hitman PARK Yi, both stationed in Amsterdam and are in 
love with the same young woman, Hye-young. Hye-young is a simple sidewalk artist, with dreams of one 
day holding a real exhibition in a real gallery. Her pure love will draw these deadly men into a spectacular 
showdown in the process, revealing Hye-Young’s hidden past. 


Andrew LAU 


Born in Hong Kong in 1960, LAU has worked as a producer, a cinematographer, and Hong Kong’s most 
renowned director, earning him the nickname “the box office hit maker.” In 1995, he teamed up with Jing 
WONG and WONG Man-chun to create BOB and Partner Limited, producing the series Young & 
Dangerous, which topped the Hong Kong box office for consecutive years. Through <The Storm Riders> 
and <A Man Called Hero>, he rewrote the record books for action movies and created a sensation across 
Asia. His dramatic style and memorable soundtracks have been instrumental in raising Hong Kong action 
films to a new level. The success of his Infernal Affairs trilogy has brought him fame akin to that of John 
Woo, making LAU highly sought after in both Hollywood and Hong Kong. Despite his many offers, however, 
LAU spurned them all for a chance to direct <Daisy>. 


2005 Initial D 2003 Infernal Affairs 3 2002 Infernal Affairs 
Infernal Affairs 2 

2000 Sausalito 1999 The Legend of Speed 1998 The Storm Riders 
Chinese Hero 


1996 Young & Dangerous 





INTERNATIONAL SALES 

iHQ 

3F Sambo Bldg., 88 Samseong-dong, 

Gangnam-gu, Seoul 135-871, Korea 

Tel: +82 2 6005 6731 

Fax: +82 2 6005 6004 

E-mail: jieunmusic @ sidushq.com, 
jennykim @ sidushq.com 

Website: www.sidushq.com 


PRODUCTION 

iFilm Co., Ltd. (co-produced with Basic Pictures) 
1F Teddy Bldg., 69-3 Cheongdam-dong, 

Gangnam-gu, Seoul 135-953, Korea 

Tel: +82 2 3438 6800 

Fax: +82 2 3438 6801 

E-mail: ifilm @i-film.co.kr 

Website: www.sidushg.com 





Cast JUN Ji-hyun (Hye-young), 
JUNG Woo-sung (PARK Yi), 
LEE Sung-jae (Jeong-woo), 
CHUN Ho-jin (JANG), 
John CHIANG (CHO) 
Exec. Producer JUNG Hoon-tack, 
Andrew LAU 
Producer JUNG Hoon-tack 
Screenplay KWAK Jae-yong, 
Gordon CHAN, Felix CHONG 
Original Story KWAK Jae-yong 
Cinematography Man-ching NG 
Editing CHAN Ki Hop, WONG Hoi, 
KIM Sang-bum, KIM Jae-bum 
Lighting LO Lau Fai 
Music Shigeru UMEBAYASHI 
Recording LEE Tae-kyu (B.O.B) 
Sound Kinson TSANG 
Art LUI Cho Hung (Bill LUI) 
Costumes Silver CHEUNG 
Make-up Marianne WONG 


Release Date March 9, 2006 
Production Budget US$ 10M 


Bewitching Attraction 


Hi+2| SAst oh} | Yeo-gyo-su-ui Eunmilhan Mae-ryeok 
Directed by LEE Ha 
2005, 104min, Super 35mm, 9360ft, 2.35:1, Color, Dolby SRD 





The lovely and promiscuous textile professor Eun-sook has all the male professors wrapped around her finger. 
It also helps that she has slept with most of them. Eun-sook is also a member of an environmental awareness 
group. When the popular comic book artist Suk-gyu joins the group, he arouses the jealousy of Mr. YOO, one 
of the other member who fears that Suk-gyu will steal Eun-sook from him. It turns out that Eun-sook and Suk- 
gyu attended the same junior high school where they share a secret and tragic history. Back then, Eun-sook 
was Suk-gyu’s older brother's girlfriend. But after Eun-sook decides to sleep with Suk-gyu as well, the older 
brother's best friend dies in an accident in which both of them are involved. As the jealous MR.YOO starts to 
investigate Eun-sook and Suk-gyu’s past, will their secret be kept? Will they get together again? 


LEE Ha 


Born in 1974, LEE graduated from Dankook University, majoring in film. He also studied at the Korean 
Academy of Film Arts. He is the director of two short films: “Bath House Yong-san” and “Can | Love You?” 
that received numerous film awards at foreign and domestic film festivals. In “Bath House, Yong-san’ , he 
delicately shows the faint hope and warm smiles in the shabby life of a bathhouse worker. “Can / Love You?” 
won praise for finely expressing the subtle sensibility between a man and woman. Bewitching Attraction, his 
feature debut film, is based on his screenplay that received the Grand Prize under the title “Uealousy is a 
Battle!” in KOFIC’s 2003 Script Contest. 


Grand Prizewinner of KOFIC Script Contest 2003 
KOFIC Production Support for Art Films 2004 





PRODUCTION 

MK Pictures 

(co-produced with Angel Underground) 
3, 6, 7F Cowell Bldg., 66-1 Banpo-dong, 
Seocho-gu, Seoul 137-804, Korea 

Tel: +82 2 2193 2097 

Fax: +82 2 2193 2199 

E-mail: opsec70@ mkpictures.co.kr 

Website: www.mkpictures.co.kr 


INTERNATIONAL SALES 

MK Pictures 

6F Cowell Bidg., 66-1 Banpo-dong, 
Seocho-gu, Seoul 137-804, Korea 
Tel: +82 2 2193 2002 

Fax: +82 2 2193 2199 

E-mail: international @ mkpictures.co.kr 
Website: www.mkpictures.co.kr 


Cast MOON So-ri (Eun-sook), 

Jl Jin-hee (Suk-gyu), 

PARK Won-sang (Producer KIM) 
Exec. Producer CHOI Jin-wha, LEE Eun 
Producer LEE Jin-sook, 

SHIM Jae-myung 
Screenplay LEE Ha 
Cinematography CHOI Joo-young 
Editing Steve M. CHOE, KIM Chang-ju 
Lighting IIM Jae-young 
Music CHU Gyo-il 
Recording AHN Bok-nam 
Sound LEE Seung-chul (Wave Lab) 
Art JUN Hae-jung 
Costumes KIM Suh-hyun 
Make-up KWON Soo-gyung 


Release Date March 16, 2006 
Production Budget US$ 2.1M 
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Romance 


=UA | Ro-mang-seu 
Directed by MOON Seung-wook 
2006, 106min, 35mm, 9540ft, 2.35:1, Color, Dolby SRD 


Yoon-hee is so harassed by her husband's obsession and frantic love, that even breathing is painful to her. 
One day, her sudden suicide attempt is foiled when someone takes her in his arms and saves her. Hyung- 
jun is a rough-looking detective. He asks for nothing, but perhaps he knows that for some people, just living 
is hard enough. Yoon-hee goes looking for Hyung-jun, and from the moment she sees him, she senses that 
he already loves her deeply. Because she knows it is totally impossible to be free from her prison of a 
marriage, the peace and happiness she feels at Hyung-jun’s side is heartbreaking and frightening. Hyung- 
jun, used to his life of loneliness and despair, loves Yoon-hee at first sight, but as he can’t do anything for 
her, just lets her go. The only thing he can do is to offer her and himself a brief consolation. 


MOON Seung-wook 


Born in 1968 in Seoul, MOON graduated from Lodz Film School in Poland. With the short films shot during 
his study abroad, he received several awards from the Seoul Short Film Festival. After his feature film debut 
<Taekwondo>, a Korean-Polish co-production, he returned to Korea. His sophomore film <The Butterfly> is 
full of delicate sensitivity and temperate but elegant visuals, and is about ‘mutual human understanding’, his 
recurrent theme. 


2001 The Butterfly 
1998 Taekwondo 


INTERNATIONAL SALES 

CJ Entertainment Inc. 

26th Fl. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6599 

E-mail: ky_lee @cj.net / mkchae @¢j.net 
Website: www.cjent.co.kr/english 


PRODUCTION 

LJ Film 

130-17 Nonhyeon-dong, Gangnam-gu, 
Seoul 135-824, Korea 

Tel: +82 2 2017 6342 

Fax: +82 2 2017 6301 

E-mail: |jfilm @ |jfilm.com 

Website: www.|ifilm.com 





Cast CHO Jae-hyun (Hyung-jun), 
KIM Ji-soo (Yoon-hee) 

Exec. Producer KIM Joo-sung 

Producer LEE Seung-jae 

Screenplay MOON Seung-wook 

Cinematography KWON Hyuk-jun 

Editing HAHM Sung-won 

Lighting LEE Jae-hyuk 

Music LEE Dong-jun 

Recording JUNG Hyun-su 

Sound HWANG Jin-su 

Art HWANG In-jun 

Costumes PARK Sang-hoon 

Make-up WOO Hyun-jung 


Release Date March 16, 2006 
Production Budget US$ 4M 


See You After School 


Hts SAt | Bang-gwa-hoo Ock-sang 
Directed by LEE Seok-hoon 


2006, 103min, 35mm, 9270ft, 2.35:1, Color, Dolby SRD 





For Goong-dahl, nothing has gone right his whole life. In an attempt to discard his ‘losing streak,’ he signs up 
for and fully immerses himself in a year-long psychological therapy program. Exiting the clinic with high hopes 
for the future, Goong-dahl makes a fresh start in the high school battlefields. Goong-dahl manages to spot 
some losers who were bullying the school’s most gorgeous student, Mina. But alas, due to a lack of 
information about the school’s notorious thug Jae-koo, Goong-dahl mistakes Jae-koo as his prey. Naturally 
the tables are turned and Goong-dahl is challenged to a rooftop fight after school. 


LEE Seok-hoon 


As a first-time feature film director, LEE received critical acclaim and numerous festival invites and awards 
with his short film “For the Peace of All Mankind” (1999). A witty and heartwarming portrayal of humanism 
during a life-threatening crisis, the film tells the story of a soldier set against a little girl on the enemy’s side 
during a war. In addition, his presentation of a street vendor who sells super glue in the short film “Super 
Glue” (2001) was noted for its seamless direction and comic touches. 





PRODUCTION 

Cineon Entertainment 

(co-produced with Sachoonki Pictures) 
2F Ra-on Bldg., 525-23 Sinsa-dong, 
Gangnam-gu, Seoul 135-888, Korea 

Tel: +82 2 545 1096 

Fax: +82 2 545 1056 

E-mail: pro1030 @ daum.net 


INTERNATIONAL SALES 

CJ Entertainment Inc. 

26th FI. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul, 135-984 Korea 
Tel: +82 2 2112 6500 

Fax: +82 2 2112 6599 

E-mail: ky_lee @cj.net / mkchae @¢j.net 
Website: www.cjent.co.kr/english 


Cast BONG Tae-gyu (NAMGOONG Dahl), 


KIM Tae-hyun (MA Yeon-seong), 
JUNG Goo-yeon (Mina), 
HA Seok-jin (Jae-koo) 
Exec. Producer KIM Yong-bin, 
KIM Sung-il, 
JUNG Chul-ha, 
SHIN Yang-joong 
Producer CHOI Hee-il 
Screenplay LEE Seok-hoon 
Cinematography CHOI Jin-woong 
Editing MOON In-dae 
Lighting LEE Jong-guk 
Music KIM Jin-han 
Recording YIM Dong-seok 
Sound KOFIC 
Art KIM Sung-kyu 
Costumes IM Seung-hee 
Make-up HUR Jung-im 


Release Date March 16, 2006 
Production Budget US$ 1.8M 
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Almost Love 


Az=Ots+ | Cheong-choon-man-hwa 
Directed by LEE Han 
2006, 112min, 35mm, 10080ft, 1.85:1, Color, Dolby SRD 
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Ji-hwan and Dal-rae are old friends and they have grown up in the same neighborhood. Ji-hwan admires = Cast KWON Sang-woo (LEE Ji-hwan), 


Hong Kong movie star “Jacky Chan” and wants to be a world action star. Dal-rae has a desire to be an KIM Ha-neul (JIN Dal-rae), 
actress. They always bear grudges against each other with their private weak parts, and they quarrel LEE Sang-woo (MOON Young-hoon), 
everyday, however they are great friends who care for each other. One day, Dal-rae goes out with Young- JANG Mi-in-ae (Ji-min) 


hoon who is in the same Taekwondo group as Ji-hwan. Young-hoon is a student representative of the | Exec. Producer HAN Sung-goo 
department as well as an all-round athlete. Ji-hwan is also dating a girl, Ji-min, a gorgeous glamour girl wno ‘Producer LEE Ji-seung 

has a well-shaped figure. It seems that there would be no problem between the good friends Ji-hwan and Screenplay LEE Han 

Dal-rae, but somehow a strange atmosphere arises after they start seeing someone else. Everybody knows Cinematography LEE Joon-kyu 


itis more than just a friendship, except Ji-hwan and Dal-rae. Editing SHIN Min-kyung 
Lighting SONG Jae-wan 


Music KIM Min-kyu 
Recording LEE Choong-hwan 


LEE Han Sound CHO! Tae-young (Live Tone) 
Born in 1970. LEE graduated from Hanyang University majoring in film and theatre. He worked as an sage sk iin 
assistant director for <Love Story> (1996) and <My Heart> (1999) directed by veteran director BAE Chang- Maks YANG Yeon-young 


ho. LEE also wrote the screenplay for <The Garden of Heaven> (2003, directed by LEE Dong-hyun) and 


made his directorial debut with <Lover’s Concerto>. Release Date March 23, 2006 
Production Budget US$ 3.5M 


2002 Lover's Concerto 





PRODUCTION INTERNATIONAL SALES 

Popcorn Film Inc. Showbox /Mediaplex, Inc. 

5FI. JoongAng Bldg., 99-1 Nonhyeon-dong, 16FI. Hansol Bldg., 736-1 Yeoksam-dong, 
Gangnam-gu, Seoul 135-010, Korea Gangnam-gu, Seoul 135-983, Korea 

Tel: +82 2 549 9339 Tel: +82 2 3218 5636 

Fax: +82 2 549 9338 Fax: +82 2 3444 6688 

E-mail: juran96 @ hotmail.com E-mail: sonyakim @showbox.co.kr 


Website: www.showbox.co.kr 
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Family Matters 


25S, HOL? | Mo-du-deul Gwen-chan-ah-yo? 
Directed by NAM Sun-ho 
2005, 104min, Super 16mm, 1.85:1, Color, Dolby Digital SRD 
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Once a promising young dancer, Min-kyung is now running a small, shabby dance school in town. Her life is | Cast KIM Ho-jeong (Min-kyung), 


made all the more difficult by notoriously troublesome family. Her father Won-jo is a dotard, her husband KIM Yoo-seok (Sang-hoon), 
Sang-hoon is unemployed, and her son is reckless, calling his dad, “Uncle”. However, despite these LEE Soon-jae (Won-jo) 
hardships, she manages quite well until one day, she learns that her husband has been cheating on her. Exec. Producer KIM Joo-sung 


Producer OH Ki-min 
Screenplay NAM Sun-ho, 
CHUNG Seo-kyung 
Cinematography JAE Chang-kyu 
Editing KO Young-beom 
Lighting BAE Hyun-jong 
Music SONG Hyun-joo 
Recording KIM Wan-dong 
NAM Sun-ho Sound LEE Seung-chul 
NAM graduated from the Department of Business Administration at Seoul National University and then went = Art NAM Hyun-ah 
to Moscow Film School. In 1995, NAM participated in <Man> (1995, directed by YEO Kyun-dong) as an Costumes JANG Hyo-jae 
assistant director and screenwriter. The next year, NAM also directed his own 35mm short film, “Memory” Make-up JEONG Ji-ho 
which filmed in Moscow, Russia. Since 1998, NAM has been lecturing at the School of Film, TV & Multimedia Reisses Date March 24, 2006 
of the Korean National University of Arts (KNUA). Production Budget US$ 0.8M 


KOFIC Production Support for HD Films 2004 





PRODUCTION INTERNATIONAL SALES 

Masulpiri CJ Entertainment Inc. 

4Fl. Noble Bldg., 27 Nonhyeon-dong, 26th FI. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-812, Korea Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 512 1973 Tel: +82 2 2112 6564 

Fax: +82 2 512 1809 Fax: +82 2 2112 6599 

E-mail: masulpiri@ dreamwiz.com E-mail: ky_lee @cj.net 


Website: www.cjent.co.kr/english 
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Grain in Ear 


atz | Mang-zhong 
Directed by Zhang Lu 
2005, 109min, 35mm, 9810ft, 1.85:1, Color, Dolby SRD 


CUI Shun-ji is a Chinese woman of Korean ancestry. A single mother bringing up a young son, she lives far 
from her hometown, and makes a living by selling kimchi. In the course of living her life, she meets three 
men, each who betray her. When her son dies in an accident, she decides to take revenge. 


ZHANG Lu 


ZHANG is Korean-Chinese born in 1962 in China. He debuted as a novelist with Cicada Chirping Afternoon 
in 1986 and has written other novels such as Synopsis and Truthful Fiction. His short film, “Eleven,” (2001) 
was screened at several international film festivals including the Toronto International Film Festival and the 
Pusan International Film Festival. His feature debut, <Tang Poetry>, was shown at the Hong Kong 
International Film Festival, the Vancouver International Film Festival, the Locarno International Film Festival 
and the Jeonju International Film Festival. 


2004 Tang Poetry 


KOFIC Marketing Support for Art Films 2005 
KOFIC Support for Subtitles, Translation and Print Production 2005 





PRODUCTION INTERNATIONAL SALES 

Doo Entertainment Contact Doo Entertainment 
(co-produced with Shu Film Workshop) 

# 102 Dongyang Villa A, 872-18 Bangbae 4-dong, 

Seocho-gu, Seoul 137-839, Korea 

Tel: +82 2 365 7536, 834 7536 

Fax: +82 2 365 7537 

E-mail: filmdoo @ yahoo.co.kr 





Cast LIU Lian-ji (CUI Shun-ji), 
JIN Bo (Chang-ho), 
ZHU Guang-xuan (Mr. KIM), 
WANG Tong-hui (WANG Hui) 
Exec. Producer CHO! Doo-young, 
GUAN Qin 
Producer CHOI Doo-young 
Screenplay ZHANG Lu 
Original Story ZHANG Lu 
Cinematography LIU Yong-hong 
Editing KIM Sun-min 
Lighting FENG Qiang 
Recording Wang Ran 
Sound Korean Film Council (KOFIC) 
Art ZHANG Hui 
Costumes LI Xin-yan 
Make-up ZHU Guang-xuan 


Release Date March 24, 2006 
Production Budget N/A 


The Legend of 7 Cutter 


7te|Ao} 7] | Charisma Tal-chool-gi 
Directed by KWON Nam-gi 


2005, 100mi 
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JUNG Han-su! Because of his name, he falls under unfavorable circumstances. His motto is ‘Every day, be Cast AN Jae-mo (JUNG Han-su), 


well.’ But a band of people challenge him. They are: Baek Sung-gi who overwhelms all of the students, Han YUN Eun-hye (HAN Min-ju), 

Min-ju who surpasses the male sex in every aspect, and the teacher in charge, Go Min-sik who is simple LEE Jung (Baek Sung-gi), 

and ignorant. Just as his thoughts, can he overcome this difficult situation and live a harmonious life? JUNG Joon-ha (GO Min-sik), 
Hyun Young (KIM Sun-mi), 


PARK Seul-gi (GANG Hae-su) 
Exec. Producer Tina Nam-hee KIM 
Producer KIM Yong-guk 
Screenplay O Sang-ho, HUH Jung 
Adaptation HWANG In-ho, KWON Nam-gi 


KWON Nan-gi Cinematography LEE Suk-gi 
KWON was born in 1970 in Seoul, Korea. He graduated from the Seoul Institute of the Arts. After Editing EEE Eiesu 
Lighting PARK Min 


graduating, he worked for <The Rhapsody> (2001, directed by CHANG Hoon). Since then, he worked in 
several different alms such as <Dig or ee (2003, directed by GO Eun-gi) as an assistant director and Recording BYUN Hui-chul 
<Red Eye> (2005, directed by KIM Dong-bin) as a scriptwriter. <The Legend of 7 Cutter> is his feature Sound KinoPost 
directorial debut. Art GU Jin-o 


Music KIM Bong-soo, YANG Joon-young 


Costumes KIM Hui-jin 
Make-up SIN Eun-jin 


Release Date March 30, 2006 
Production Budget US$ 1.7M 


PRODUCTION INTERNATIONAL S/ 





Taichang Entertainment Inc. KNET. TV 

5FI. Dongsan Bldg., 650-3 Yeoksam-dong, 3F Hansung Bldg., 403-10 Hongeun 3-dong, 
Gangnam-gu, Seoul 135-080, Korea Seodaemun-gu, Seoul 120-103, Korea 

Tel: +82 2 565 3431 Tel: +82 2 309 8501 

Fax: +82 2 565 4340 Fax: +82 2 309 8502 

E-mail: taichang @ shinbiro.com E-mail: info @ knet.tv 

Website: www.tccinema.com Website: www.knet.tv/movie 
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OFHAtS | Mabeopsadeul 
Directed by SONG Il-gon 


2 








oomm 


Once there was a four-member band called ‘The Magicians’. The band was happy just playing music and 
recording their album. They thought they would always be like this, but when Ja-eun, the peculiar guitarist, 
leapt from the roof of her apartment building to her death, the band stopped playing. After Ja-eun’s death, her 
boyfriend Jae-sung, bought a café in a forest where Ja-eun used to go and hide. On the third anniversary of 
Ja-eun’s death, one by one, the band members gather in Jae-sung’s café. Then some magic for all begins. 
Abracadabra! 


SONG II-gon 


Born in 1972 in Seoul. After graduating from the Seoul Institute of the Arts, SONG continued his studies at the 
Polish National Film School in Lodz. His short films won various international awards including a Grand Jury 
Prize at the 1999 Cannes Film Festival’s short film competition for “The Picnic.” His feature debut <Flower 
Island> also won awards at film festivals such as Venice International Film Festival (2001), Pusan 
International Film Festival and Tokyo FILMex. 


2004 Feathers in the Wind 
Spider Forest 
2001 Flower Island 


KOFIC Support for Subtitles, Translation and Print Production 2005 
KOFIC Marketing Support for Art Films 2005 


INTERNATIONAL SALES 
Mirovision Inc. 

5F Boam Bldg., 528 Sinsa-dong, 
Gangnam-gu, Seoul 135-888, Korea 
Tel: +82 2 3443 2553 / 2502 

Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 
Website: www.mirovision.com 


PRODUCTION 

Dreamcomes Inc. 

6th Fl. Samjung Bldg., 515-8 Sinsa-dong, 
Gangnam-gu, Seoul 135-888, Korea 

Tel: +82 2 518 9540 

Fax: +82 2 518 2193 

E-mail: jhokim @ dreamcomes.net 
Website: www.dreamcomes.net 





Cast JUNG Woong-in (Jae-sung), 
JANG Hyun-sung (Myung-soo), 
KANG Kyung-hun (Ha-young), 
LEE Seung-bee (Ja-eun) 

Exec. Producer AHN Byung-geun 

Producer LEE Young-ju 

Screenplay SONG Il-gon 

Cinematography PARK Young-jun 

Editing CHOI Jai-keun (REC Studio) 

Lighting PARK Jung-woo 

Music SONG Il-gon, Loveholic 

Recording PARK Jong-kun 

Sound KIM Bong-soo (KinoPost) 

Art HONG Ji 

Costumes CHUNG Hye-sung 

Make-up Kim Jin-a 


Release Date March 30, 2006 
Production Budget US$ 3M 


My Scary Girl 


t= AtHst Al | Dalkom Salbeolhan Yeon-in 
Directed by SOHN Jae-gon 
2006, 110min, HD, 1.85:1, Color, Dolby 
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A timid college lecturer, Dae-woo, who is smart but has never been in love, meets a mysterious but charming | Cast PARK Yong-woo (HWANG Dae-woo), 
woman, Mi-na. With no skills to win a date, he asks her out awkwardly. To his surprise, she accepts. And as a CHOI Kang-hee (LEE Mi-na), 

first time lover, he behaves very unnaturally. However, as they fall in love, Dae-woo discovers some CHO Eun-ji (BAEK Jang-mi) 
disquieting things about Mi-na. Although she claims to be an intellectual and an artist, she has never heard of | Exec. Producer TCHA Sung-jai, 


Crime and Punishment, nor has she heard of Mondrian although one of his paintings hangs in her living room. KIM Mi-hee 
But Mi-na has even more terrible secrets. Producer YUN Seok-jun 
Screenplay SOHN Jae-gon 


SOHN Jae-gon 


SOHN created a sensation with his debut feature, <The Man Who Saw Too Much> at the Puchon 
International Fantastic Film Festival in 2000. He followed up this achievement by writing the screenplay for 


<Funny Movie> in 2002, which was Korea’s very first parody film. 


2000 The Man Who Saw Too Much 


PRODUCTION 

Sidus FNH Corporation 

(co-produced with MBC Production Co., Ltd.) 
82-1 Pil-dong 2-ga, Jung-gu, Seoul 100-272, Korea 
Tel: +82 2 3393 8627 

Fax: +82 2 3393 8585 

E-mail: cool @sidus.net 

Website: www.sidus.net 


INTERNATIONAL SALES 

CJ Entertainment Inc. 

26th FI. Startower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


Cinematography HA Jae-yeong 
Editing SHIN Min-kyung 
Lighting KIM Geun-soo 

Music NA Ha-na 

Recording OH Se-jin 

Sound CHUNG Young-ha 

Art WON Hye-jeong 

Costumes KIM Ah-jeong 
Make-up KIM Yu-im 


Release Date April 6, 2006 
Production Budget US$ 0.9M 
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Now and Forever 


Ae2|z| | Yeon-ri-ji 
Directed by KIM Seong-jung 
2006, 105min, 35mm, 9450ft, 2.35:1, Color, Dolby SRD 
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Min-su, a playboy who believes that there’s no such thing as true love and it’s all just a game, can’t stand Cast CHO! Ji-woo (Hye-won), 


even a single relationship that continues on for long. However, fate leads him to a dazzling beauty, Hye- JO Han-sun (Min-su), 
won, who had just escaped from an oppressive hospital. She makes a strong impression on him. Later, CHOI Sung-kook (Kyung-min), 
chased by a nurse, Hye-won sneaks into the men’s room at the hospital and their second encounter takes SEO Young-hui (Soo-jin) 


Exec. Producer CHUNG Tae-won 

Producer CHUNG Tae-won, LEE Dong-kwon 
Screenplay KIM Seong-jung, LEE Nam-jin 
Cinematography SUK Hyung-jing 

Editing KIM Sun-min 

Lighting LEE Ju-saeng 

Music PARK Kyung-jin 

Recording HAN Choul-hee 


place. Soon Min-su becomes totally captivated by this bold woman. At first Hye-won resists their love, 
fearing that losing her to her terminal illness will hurt Min-su too much. 





KIM Seong-jung Sound CHO! Tae-young (Live Tone) 

KIM worked on several feature film productions as assistant director including <Nowhere to Hide> (1999) nee ee: 

directed by LEE Myung-se. <Now and Forever> is his directorial debut. Costumes: YANG Murehye 
Make-up LEE Eun-ah 
Release Date April 13, 2006 
Production Budget US$ 3.2M 

PRODUCTION INTERNATIONAL SALES 

Taewon Entertainment Inc. Showbox /Mediaplex,Inc. 

(co-produced with Whitelee Cinema) 16Fl. Hansol Bidg., 736-1 Yeoksam-dong, 

10 Fl. Daedong Tower, 93 Nonhyeon-dong, Gangnam-gu, Seoul 135-983, Korea 

Gangnam-gu, Seoul 135-819, Korea Tel: +82 2 3218 5636 

Tel: +82 2 3448 0100 Fax: +82 2 3444 6688 

Fax: +82 2 3448 0101 E-mail: sonyakim @ showbox.co.kr 

E-mail: taewonent @taewonent.co.kr Website: www.showbox.co.kr 


Website: www.taewonent.co.kr 
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The Peter Pan Formula 


DJEVZHO| BA! | Peter-pan-ui Gong-shik 
Directed by CHO Chang-ho 
2005, 108min, 35mm, 9720ft, 1.85:1, Color, SRD 





Han-soo lives alone with his mother in a small town by the sea. He is the star of the swim team, but just as 
they are preparing for a national competition that could earn him a college scholarship, Han-soo decides to 
quit. Then he hears the news of his mother’s suicide attempt. He remains by her comatose body and falls into 
a bewildered state. Finding himself at a loss, he tries to face his problems and develop a solution to his 
dilemma. 


CHO Chang-ho 


CHO was born in Hongcheon, a remote mountain village located in the east region of South Korea in 1972. It 
was in his late teens when he decided to become a filmmaker after seeing the film <Out of Africa> (1985, 
Sydney Pollack) in a proper theater for the first time in his life. In order to realize his dream, he moved to 
Seoul. He attended the Seoul Institute of the Arts, majoring in Film Directing. After working in the directing 
team of <Birdcage Inn> (1998, directed by KIM Ki-duk), he participated in another movie by KIM, <Bad Guy> 
(2001) as an assistant director. 


KOFIC Support for Subtitles, Translation and Print Production 2006 





PRODUCTION 

LJ Film 

130-17 Nonhyeon-dong, Gangnam-gu, 
Seoul 135-824, Korea 

Tel: +82 2 2017 6342 

Fax: +82 2 2017 6301 

E-mail: |jfilm @ |jfilm.com 

Website: www. |ifilm.com 


INTERNATIONAL SALES 

CJ Entertainment Inc. 

26th FI. Startower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


Cast ON Ju-wan (Han-soo), 

KIM Ho-jung (In-hee), 

OK Ji-Young (Mi-jin), 

PARK Min-Ji (Min-ji) 
Exec. Producer PARK Dong-ho 
Producer LEE Seung-jae 
Screenplay CHO Chang-ho 
Cinematography KIM Yong-chul 
Editing KIM Hyung-joo 
Lighting LEE Dong-kyu 
Music KIM Myung-jong 
Recording JUNG Gun, CHO Min-ho 
Sound KIM Soo-hyun (Soundway) 
Art KIM Hye-jin 
Costumes LEE Youn-jae 
Make-up PARK Sang-hee 


Release Date April 13, 2006 
Production Budget US$ 0.5M 
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My Captain, Mr. Underground 


OFO|ZHEl, ZcH2S | My Captain Gim-dae-chool 
Directed by SONG Chang-soo 
2006, 105min, 35mm, 9450ft, 1.85:1, Color, Dolby SRD 
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A notorious grave robber Dae-chool, recently stole a precious Buddha statue. However, two kids Ji-min and Cast JUNG Jae-young (Dae-chool), 


Byung-oh steal it from him for fun. Dae-Chool tricks the kids telling them that he is a special agent from the JANG Seo-hee (Ae-ran) 

Ministry of National Treasures, and persuades the kids to help him “in the cause of justice”. As they | Exec. Producer KIM Seung-bum 

experience one mishap after another, the kids and Dae-chool form a family-like relationship. Producer YANG Joong-kyung 
Screenplay SONG Chang-soo 
Original Story SONG Chang-soo 
Cinematography KIM Jae-ho 


Editing Simon K. PARK 
Lighting CHO! Kyung-mug 
Music YOON Min-hwa 
Recording AHN Bok-nam 
Sound KOFIC 

SONG Chang-soo Art KIM Min-o 

SONG was born in 1969 in Gyeongju, Korea. He graduated from the Seoul National University majoring in cain cay sis 

Naval Architecture Engineering. He worked on <La Belle> (2000, directed by YEO Kyun-dong) as an =e i i 


assistant director, and as a screenwriter for <Wonderful Days> (2003, directed by KIM Moon-saeng) Release Date April 20, 2006 
Production Budget US$ 2.5M 


Prizewinner of KOFIC Script Contest 2003 





PRODUCTION INTERNATIONAL SALES 

Zininsa Film Studio2.0 

3F Wonil Bldg., 231-4 Nonhyeon-dong, 6th Fl. Mediacorp Bldg., 997-10 Daechi-dong, 
Gangnam-gu, Seoul 135-830, Korea Gangnam-gu, Seoul 135-502, Korea 

Tel: +82 2 512 2607 Tel: +82 2 2107 5495 

Fax: +82 2 512 2617 Fax: +82 2 562 5943 

E-mail: president @ zininsa.co.kr E-mail: nahie @ studio2.co.kr 


Website: www.studio2.co.kr 


78 


Blue Sky 


22028 | Chang-gong-eu-ro 
Directed by LEE In-soo 
2006, 82min, 35mm, 9000ft, 1.85:1, Color, Dolby 5.1 





In 1920, a combat flight training school named “Willows” is founded in California. People who want to fight for 
Korea’s independence from Japan gather at the school. Their mission is to bomb the palace of the Japanese 
emperor. The pilots’ ardent desire for Korea’s independence grows, but as they prepare for their mission, a 
spy in the school ruins their plans. However, KIM Ja-jung and the other pilots manage to get on board for 
what will most likely be their last flight. 


LEE In-soo 


LEE was born in 1956 in Seoul. He graduated from Harvard University with a Masters degree. He worked as 
a documentary director before directing his film debut, <HAAN, HAN GIL SOO>. 


2005 HAAN, HAN GIL SOO 





PRODUCTION INTERNATIONAL SALES 
Triumph Pictures Contact Production 
Acropolis Bldg. Suite #411, 14-5 Yeouido-dong, 

Yeongdeungpo-gu, Seoul 150-871, Korea 

Tel: +82 2 594 0646, +82 2 786 0605 

Fax: + 82 2 3478 0643 

E-mail: triumphpic @ naver.com 


Cast JUNG Joon (Kim Ja-jung), 
KIM Jung-hak (HAN Jang-ho), 
KIM Bo-kyung (LEE Chung-ah) 

Exec. Producer LEE In-soo 

Producer LEE In-soo 

Screenplay LEE In-soo 

Cinematography PARK Sung-ho 

Editing KIM Jung-soo, KIM Bo-ram 

Lighting KIM Sung-soo 

Music BACK Chang-ju 

Recording JI Min-suk 

Sound _DigiPost 

Art IM Sung-mi, BACK Min-young 

Costumes BYUN Ji-hyun 

Make-up KIM Do-hyoung 


Release Date April 21, 2006 
Production Budget US$ 1.5M 
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Barefoot Ki-bong (working title) 


OHO] 7|0| | Manbal-eui Gibong-yi 
Directed by KWON Soo-kyung 
2006, 100min, 35mm, 9000ft, 2.35:1, Color, Dolby SRD 


Ki-bong, who suffered from a fever when he was a child, is commonly called a ‘fool’. The village people call 
him ‘Barefoot Ki-Bong’ because he runs barefoot with food he has begged and serves his mother before it 
gets cold. Running is Ki-Bong’s greatest skill. It is his mother that Ki-bong loves the most. Ki-bong decides 
to take part in the ‘National Amateur Half Marathon’ in order to buy artificial teeth for his mother with the 
prize money, and works hard looking forward to the day of the race. Mr. BAEK, the head of the village, 
volunteers to be Ki-bong’s trainer. The village people realize what family and love between family members 
mean to them when they see Ki-bong, who is considered a non-entity, working hard for the competition. 
The village gets changed by the efforts of Ki-bong and Mr. BAEK. 


KWON Soo-kyung 

KWON was born in Yecheon, Gyeongsangbuk-do, Korea in 1968. He graduated from Kyung Hee 
University, majoring in Korean Literature and completed a master’s degree in Directing at Beijing Film 
School. He also produced hundreds of TV commercials in Korea during the years 1995 to 1997. <Barefoot 
Ki-bong> is his feature directorial debut. 





INTERNATIONAL SALES 

iHQ 

5F Sambo Bldg., 88 Samseong-dong, 
Gangnam-gu, Seoul 135-071, Korea 
Tel: +82 2 6005 6731 

Fax: +82 2 6005 6001 

E-mail: jennykim @ sidushq.com 
Website: www.sidushg.com 


PRODUCTION 

Taewon Entertainment Inc. 
(co-produced with Zio Entertainment Inc.) 
10 Fl. Daedong Tower, 93 Nonhyeon-dong, 
Gangnam-gu, Seoul 135-819, Korea 

Tel: +82 2 3448 0100 

Fax: +82 2 3448 0101 

E-mail: taewonent @taewonent.co.kr 

Website: www.taewonent.co.kr 





Cast SHIN Hyun-joon (Ki-bong), 
KIM Su-mi (Ki-bong’s mother), 
IM Ha-ryong (Mr. BAEK), 
TAK Jae-hoon (Yeo-chang) 

Exec. Producer CHUNG Tae-won 

Producer YU Jae-hwan 

Screenplay KWON Soon-won, 

KWON Soo-kyung 

Original Story PARK Sang-wook 

Cinematography KIM Yong-chul 

Editing KIM Sun-min 

Lighting SONG Jae-suk 

Music KIM Woo-chul (Arito) 

Recording AN Dae-hwan 

Sound LEE Seung-chul (Wave Lab) 

Art KIM Hyo-jin 

Costumes YANG Min-hye 

Make-up KIM Hyun-kyung 


Release Date April 26, 2006 
Production Budget US$ 4M 


Bloody Tie 


APAZEt | Sa-saeng-gyeol-dan 
Directed by CHOI Ho 


2006, 117mi 
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Here two men clash, Sang-do, a middleman for narcotics, and Lieutenant DO, a narcotics detective. Though Cast HWANG Jung-min (Detective DO), 
in completely contrasting positions in life, the two men share an identical goal: to get hold of Jang-chul, the RYOO Seung-bum (Sang-do) 


key figure in the dark world of narcotics in Korea. The two men begin a life-threatening battle... Exec. Producer CHOI Jin-hwa,LEE Eun 
Producer SHIM Bo-kyung, LEE Jong-ho 


Screenplay CHO! Ho, YOON Duk-won 

Cinematography OH Hyun-jae 

Editing KIM Sang-bum, KIM Jae-bum 

Lighting LIM Jae-young 

Music KIM Sang-man 

Recording YOON Hae-jin 

Sound KIM Suk-won, 

KIM Chang-sub (BlueCap) 

CHOI Ho Art KIM Sang-man, RA Hyun-kyung 
Costumes GO Hee-jung 


CHOI studied film at Chung-Ang University and also earned a degree in film at Université Paris 8. His feature Make-up KIM Yi-sook 


debut <Bye June> was recognized for its accurate portrait of contemporary Korean youth. 
Release Date April 26, 2006 


2002 Who are You? Production Budget US$ 5M 
1998 Bye June 

PRODUCTION INTERNATIONAL SALES 

MK Pictures MK Pictures 

3, 6, 7F Cowell Bldg., 66-1 Banpo-dong, 6F Cowell Bldg., 66-1 Banpo-dong, 

Seocho-gu, Seoul 137-804, Korea Seocho-gu, Seoul 137-804, Korea 

Tel: +82 2 2193 2097 Tel: +82 2 2193 2002 

Fax: +82 2 2193 2197 Fax: +82 2 2193 2199 

E-mail: ayaman@ mkpictures.co.kr E-mail: international @ mkpictures.co.kr 

Website: www.mkpictures.co.kr Website: www.mkpictures.co.kr 
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Love Phobia 


[=of#4 | Do-ma-baem 
Directed by KANG Ji-eun 
2006, 117min, 35mm, 10530 ft, 2.35:1, Color, Dolby Digital SRD 


Released 
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On a sunny day, a boy named Jo-kang meets Ari, a girl in a yellow raincoat, and they become friends. Jo- | Cast CHO Seung-woo (Jo-kang), 

kang falls helplessly in love with the quirky but attractive Ari, but one day, she suddenly disappears. Ten KANG Hae-jung (Ari) 

years pass and Jo-kang, now a high school student, gets a call from Ari and meets her again in a temple. | Exec. Producer KIM In-soo 

Although they have not seen each other for ten years, they have such a great time together. Then, Ari | Producer JEONG Seung-hye, LEE Joon-ik 


disappears again. Jo-kang is devastated. Why has she disappeared again? What will become of them? Screenplay HWANG In-ho 
Cinematography KIM Yong-heung 


Editing GO Lim-pyo 

Lighting SHIN Hak-sung 

Music PARK Ki-heon 

Recording HONG Jeong-ho 

Sound CHO! Tae-young (Live Tone) 
Production Design KIM Hyo-sin 


KANG Ji-eun Costumes HAN Hye-sook 


KANG graduated from the Dept. of Theater and Cinema at Hanyang University. Starting with <Two Cops si Eup Sy nena tyeal 
2> (1996), KANG also worked on <Public Enemy> (2001) and <Silmido> (2003) (all directed by KANG __ Release Date April 26, 2006 
Woo-suk) as an assistant director. Production Budget US$ 3M 





PRODUCTION INTERNATIONAL SALES 

Achim Pictures Inc. CJ Entertainment Inc. 
(co-produced with CineWorld) 26Fl. Star Tower, 737 Yeoksam-dong, 
#601 Younghan Bldg., 59-23 Chungmuro 3-ga, Gangnam-gu, Seoul 135-984, Korea 
Jung-gu, Seoul 100-013, Korea Tel: +82 2 2112 6564 

Tel: +82 2 2268 2044 Fax: +82 2 2112 6509 

Fax: + 82 2 2264 2949 E-mail: ky_lee @cj.net 

E-mail: pub @ncineworld.com Website: www.cjent.co.kr/english 


82 


Over the Border (working title) 


wZo| 424 | Gook-gyeoung-eui Namjjok 
Directed by AHN Pan-suk 


2006, 119min, 35mm, 9810ft, 2.35:1, Color, Dolby SRD 





Sun-ho, a horn player for the Mansoodae Art Company, Pyongyang’s state propaganda troupe, is a man who 
has everything: he’s from a well-to-do family and has a beautiful fiancée, Yeon-hwa. However, his world turns 
upside-down when authorities discover a letter from his grandfather in Seoul. His family has to flee North 
Korea and they take refuge in Seoul. Now with no money or friends, Sun-ho’s only hope is to make enough 


money to bring Yeon-hwa from North Korea. 


AHN Pan-suk 


Born in 1961. AHN started his career as a TV drama director at MBC in 1987. He has directed several 
popular TV dramas and has won the TV Producer of the Month Award. <Over the Border> is his theatrical 


film debut. 





PRODUCTION 

Sidus FNH Corporation 

82-1 Pil-dong 2-ga, Jung-gu, Seoul 100-272, Korea 
Tel: +82 2 3393 8627 

Fax: +82 2 3393 8585 

E-mail: cool @ sidus.net 

Website: www.sidus.net 


INTERNATIONAL SALES 

CJ Entertainment Inc. 

26th FI. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


Cast CHA Seung-won (Sun-ho), 
SHIM Hye-jin (Kyung-ju), 
JO Yi-jin (Yeon-hwa) 
Exec. Producer PARK Dong-ho 
Producer TCHA Sung-jai, KIM Mi-hee 
Screenplay JUNG Yoo-kyung, 

AHN Pan-suk 
Cinematography PARK Yong-soo 
Editing SHIN Min-kyung 
Lighting SONG Taek-joon 
Music HAN Jae-gwon 
Recording LEE Ho-won 
Sound CHOI Tae-young (Live Tone) 
Art YANG Hong-sam 
Costumes CHO! Sun-im 
Make-up KIM Seo-young 


Release Date May 4, 2006 
Production Budget US$ 6.3M 
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A Big Match (working title) 


SHE | Gong Pil-du 
Directed by GONG Jung-sik 


GONG Pil-du is a detective recruited for his athletic skills and achievement, a bronze Universiade medalist 
in wrestling. Since then, however, he has had little success in his career, and remains a 40-year old 
bachelor with a terrible credit record. His greatest crisis comes when his beloved father needs money for 
crucial surgery. To get the money, Gong makes a deal with a vicious crime boss. This makes him more 
miserable than ever, as he is now suspected as a corrupt cop. Gong goes on a quest to prove his 
innocence. Will he be successful for once in his life? 


GONG Jung-sik 


GONG worked on several feature film productions as an assistant director including <Mr. Condom> 
(1997), <Story of a Man> (1998), <Paradise Lost> (1998), before his directorial debut in 2005 with <Daddy 
Long Legs>. 


2005 Daddy Long Legs 


Kidari Film Showbox /Mediaplex,Inc. 


3rd Fl. WuYang Bldg, 901-74 Daechi-dong, 16FI. Hansol Bldg., 736-1 Yeoksam-dong, 
Gangnam-gu, Seoul 135-841, Korea Gangnam-gu, Seoul 135-983, Korea 

Tel: +82 2 508 8177 Tel: +82 2 3218 5636 

E-mail: ykll1111@empal.com Fax: +82 2 3444 6688 


E-mail: judy @ showbox.co.kr 
Website: www.showbox.co.kr 





Cast LEE Moon-sik (GONG Pil-du), 
KIM Yoo-mi (Min-ju) 

Exec. Producer KIM Hyung-jun 

Producer Leon KIM 

Screenplay GONG Jung-sik 

Cinematography SUN Sang-jae 

Editing KYUNG Min-ho 

Lighting LEE Seok-hwan 

Music SHIN Sung-woo 

Recording KIM Tan-young 

Sound PARK Duk-soo (Lead Sound) 

Art CHOI Jae-hoon 

Costumes LEE Jin-hee 

Make-up PARK Sun-ji 


Release Date May 11, 2006 
Production Budget US$ 2.5M 


Family Ties (working title) 


7}BQ| EtAd | Gajok-eui Tansaeng 
Directed by Kim Tae-yong 
2006, 114min, 35mm, 10600ft, 1.85:1, Color, Dolby SRD 





Mi-ra, who runs a small snack food restaurant, has a trouble-maker brother, Hyung-chul. After being 
discharged from the military, he goes missing. After five years Hyung-chul suddenly comes back home 
accompanied by a middle-aged woman, Mu-sin. He gives a bunch of flowers to Mi-ra and introduces Mu-sin 
as his wife, even though they have not had a wedding ceremony. Mu-sin looks at least 20 years older than 
Hyung-chul. From that moment, an eccentric family is born. 


Kim Tae-yong 

KIM was born in 1969 in Seoul. He graduated from Yonsei University, specialized in Politics and Diplomacy in 
1994 and studied film at the Korean Academy of Film Arts. Later, with friend and director MIN Kyu-dong he 
co-directed two short films, “Pale Blue Point” and “Seventeen”. In 1999, he made his first feature film 
<Memento Mori> which was highly applauded by audiences and critics alike. 


2005 On the Road 2 
1999 Memento Mori 


KOFIC Production Support for Art Films 2005 





PRODUCTION 

BlueStorm Co., Ltd. 

59-6 Samseong-dong, Gangnam-gu, 
Seoul 135-870, Korea 

Tel: +82 2 545 7959 

Fax: +82 2 545 7956 

E-mail: annie926 @ hanmail.net 
Website: www.bluestorm.co.kr 


INTERNATIONAL SALES 

Cineclick Asia 

3F Incline Bldg., 891-37 Daechi-dong, 
Gangnam-gu, Seoul 135-840, Korea 
Tel: +82 2 538 0211 

Fax: +82 2 538 0479 

E-mail: yjsuh @ cineclickasia.com 
Website: www.cineclickasia.com 


Cast MOON So-ri (Mira), 
UHM Tae-woong (Hyung-chul), 
GOH Doo-shim (Mu-shin), 
KONG Hyo-jin (Sun-kyung) 
Exec. Producer KIM Kwang-seop 
Producer BAE Yong-kook 
Screenplay KIM Tae-yong, 
SUNG Ki-young 
Cinematography CHO Yong-kyu 
Editing SUNG Su-ah 
Lighting CHU In-sik 
Music CHO Sung-woo 
Recording KIM Young-mun 
Sound LEE Seung-chul, 
LEE Sung-jin (Wave Lab) 
Art KIM June 
Costumes KANG Yun-shim 
Make-up CHOI Jeong-a 


Release Date May 18, 2006 
Production Budget US$ 2.5M 
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MT | Jjak-pae 
Directed by RYOO Seung-wan 





Tae-su, a detective fighting organized crime, returns to his hometown for his high school friend Wang-jae’s 
funeral. At the funeral, he meets his old friends Pil-ho, Dong-hwan and Seok-hwan and they reminisce. 
Suspecting something fishy about Wang-jae’s death, Tae-su and Seok-hwan start investigating it each in 
his own way. Both of their investigations lead to a land development project that Pil-ho is directing and the 


two embark on a difficult battle... 


RYOO Seung-wan 


Having proven his passion and gift for filmmaking with <Die Bad> (composed of four shorts), RYOO has 
continued shaping his stylistic range through various genres: noir action <No Blood, No Tears>; comic 
action <Dachimawa Lee>; urban martial arts <Arahan>; and human drama <Crying Fist>. Running through 
this wide spectrum of films like an electric current is action that achieves a new kind of poetry and vision. 


2005 Crying Fist 
If You Were M 2: Hey, Man~ 
2004 Arahan 
2002 No Blood 
2000 Die Bad 


Filmmaker R & K 

405, Soyun Bldg., 117 Nonhyeon-dong, 
Gangnam-gu, Seoul, 135-821, Korea 
Tel: +82 2 544 7333 

Fax: +82 2 544 1985 

E-mail: cyjmushroom @ hotmail.com 


CJ Entertainment Inc. 

26th FI. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul 135-984, Korea 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6599 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


Cast JUNG Doo-hong (Tae-su), 
RYOO Seung-wan (Seok-hwan), 
LEE Beom-soo (Pil-ho) 

Exec. Producer KIM Joo-sung 

Producer KANG Hye-jeong 

Screenplay LEE Won-jae, 

RYOO Seung-wan, 

KIM Jeong-min 
Cinematography KIM Young-cheul 
Editing NAM Na-young 
Lighting KIM Sung-hoon 
Music BANG Jun-suk 
Recording CHO Min-ho 
Sound KOFIC 
Art CHO Wha-sung 
Costumes CHO Sang-kyung 
Make-up KIM Sun-jun, LEE Soun-yel 


Release Date May 25, 2006 
Production Budget US$ 2.4M 


For Horowitz (working title) 


S=yH/zS 2IstO | Horowitz-reul-wi-ha-yeo 
Directed by KWON Hyung-jin 
2006, 108min, 35mm, 9720ft, Color, Dolby SRD 





KIM Ji-su is a 31-year-old single woman who once wanted to become a famous pianist like Horowitz. Her 
dream was shattered but she was able to go on by teaching children to play piano. One day, she discovers a 
young boy Gyung-min, is a musical genius. She starts to give him intensive music lessons, preparing him for 
competition, but it does not turn out well. But later, when all seems lost, Ji-su is utterly shocked when she 
realizes that Gyung-min carries a secret that will change her life forever. 


KWON Hyung-jin 

KWON graduated from Dongguk University, with a M.A degree. He started his film career as an assistant 
director for <Water World> (1989, directed by YOO Young-jin). After working as an assistant director for a 
couple of films, he directed a number of commercials and music videos. He returned to film as a director for 
the on-line movie <MOB2025>. <For Horowitz> is his theatrical debut film. 





PRODUCTION INTERNATIONAL SALES 

Sidus FNH Corporation Showbox /Mediaplex, Inc. 

82-1 Pil-dong 2-ga, Jung-gu, 16F Hansol Bldg., 736-1 Yeoksam-dong, 
Seoul 100-272, Korea Gangnam-gu, Seoul 135-983, Korea 
Tel: +82 2 3393 8627 Tel: +82 2 3218 5636 

Fax: +82 2 3393 8585 Fax: +82 2 3444 6688 

E-mail: cool @ sidus.net E-mail: sonyakim @ showbox.co.kr 
Website: www.sidus.net Website: www.showbox.co.kr 


Cast UHM Jung-hwa (KIM Ji-su), 
SHIN Eui-jae (YOON Gyung-min) 
Exec. Producer PARK Hyun-tae 
Producer TCHA Sung-jai, KIM Mi-hee 
Screenplay KIM Min-sook, 

KWON Hyung-jin 
Cinematography HWANG Dong-kook 
Editing Steven M. CHOE, KIM Chang-ju 
Lighting LEE Man-kyu 
Music LEE Byeong-woo 
Recording RYU Hyun 
Sound CHOI Tae-young (Live Tone) 
Art KIM Ji-soo 
Costumes CHO Yoon-mi 
Make-up KIM Hyun-jung 


Release Date May 25, 2006 
Production Budget US$ 2.5M 
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Mr. Wacky 


AH EEAAH (4 EtMAH) | Saeng Nal-seon-saeng 
Directed by Kim Dong-uk 


2006, 97min, 35mm, 9500ft, 1.85:1, Color, Dolby SRD 


Ju-ho is not at all a good teacher. No one knows that better than Ju-ho himself. The school isn’t a good 
school either. It is plagued with the uncontrollable violence of the students, reports to police for light corporal 
punishment, and with the emphasis on improving grades overshadowing interpersonal relations. Moreover, 
the teachers, interested only in earning money, avoid dealing with any of the complex problems facing the 
students. This is not the school that Ju-ho wants to work for. Although he is a ‘wacky’ teacher, he cannot 
bear it. Recognizing his limitations, he throws away his position and pours out all his frustrations that have 
been building up inside. 


Kim Dong-uk 
Born in 1972, Seoul. KIM has worked as an assistant director on several films before making his debut with 
<Mr. Wacky>. 





PRODUCTION INTERNATIONAL SALES 
Filmz Corp. Contact Production 
5FI. Nokwon Bldg. 70-4 Cheongdam-dong, 

Gangnam-gu, Seoul 135-953, Korea 

Tel: +82 2 547 6553 

Fax: +82 2 547 6554 

E-mail: hyo @filmz.co.kr 

Website: www.filmz.co.kr 





Cast PARK Gun-hyung (Ju-ho), 

KIM Hyo-jin (So-ju) 
Exec. Producer LEE Hyo-seung 
Producer CHUNG Seong-il 
Screenplay KIM Gyu-won 
Original Story YEOM Jeung-yeon 
Cinematography HWANG Chul-hyeon 
Editing PARK Gok-ji 
Lighting WON Myoung-jun 
Music JANG Dae-sung 
Recording KANG Joo-seok 
Sound PARK Duk-soo (Lead Sound) 
Art KIM Jeong-tae 
Costumes JUNG Kyoung-mi 
Make-up AHN Hui-jun 


Release Date May 25, 2006 
Production Budget US$ 3.6M 


A Bloody Aria (working title) 


SELGHALS | Gu-ta-yu-bal-ja-deul 
Directed by WON Shin-yun 
2006, 35mm, Color 
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PARK Young-sun, a college professor, meets In-jeong, one of the prettiest students in his class, by chance at | Cast HAN Seok-gyu (Mun-jae), 


an audition for a big musical project. A reckless womanizer, he asks In-jeong to take a ride with him. They LEE Mun-sik (Bong-yeon), 
drive to a riverside and he attempts to become intimate. However, to his surprise, In-jeong declines his Cha Yae-ryun (In-jeong), 
advances, and runs away. While waiting for her to return, Young-sun encounters a group of cruel and brutal OH Dal-su (Oh-keun), 
youths who may have killed In-jeong. LEE Byung-jun (Young-sun), 


CHUNG Kyung-ho(Hong-bae), 
SHIN Hyun-tak (Won-ryong) 
Producer LEE Seo-yeol 
Screenplay WON Shin-yun 
Original Story WON Shin-yun 
Cinematography KIM Dong-eun 
Editing CHOI Jai-keun, 
WON Shin-yun EOM Jin-hwa (REC Studio) 
Lighting KANG Dong-ho 
Music KIM Jun-seong 
Recording KIM Kyung-ho 
Sound KinoPost 
Art CHANG Chun-sup 


Born in 1969, WON made a successful debut with his short film “Bread and Milk,” which won Best Picture in 
the 2003 Korea Film Awards, and entered the International Competition in the 26th Clermont-Ferrand 
International Short Film Festival and the 11th Granada Short Film Festival. In addition, his screenplay for <A 
Bloody Aria> won the Grand Prize in the 2004 KOFIC Script Contest. He made his directorial debut with <The 





Wig> in 2005. Costumes CHOI Yun-sun 
; Make-up LEE Chang-man, 
20be The wg CHOI Na-young 
Scheduled Release Date June 1, 2006 

Grand Prizewinner of KOFIC Script Contest 2004 Production Budget US$ 2M 
PRODUCTION INTERNATIONAL SALES 

Corea Entertainment Prime Entertainment 

5Fl. CinePlus Bldg., 603-2 Sinsa-dong, 130-17 Nonhyeon-dong, Gangnam-gu, 

Gangnam-gu, Seoul 135-893, Korea Seoul 135-824, Korea 
Tel: +82 2 512 0960 Tel: +82 2 2017 6350 

Fax: +82 2512 0964 Fax: +82 2 2017 6301 

Email: danpat@ empal.com E-mail: xkeh05 @ primeenter.co.kr, 


hchoi @ primeenter.co.kr 
Website: www.primeenter.co.kr 
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Monopoly 


4-2] | Monopoly 
Directed by YI Hang-pae 
2005, 35mm, 1.85:1, Color, Dolby SRD 





\ cedd 


Kyung-ho is a genius computer programmer who manages the on-line networks of all banks in Korea. One 
day, he accidentally runs into a man, John, who is an attractive businessman. John invites Kyung-ho to 
experience his lifestyle in high society. Through these lavish escapades, Kyung-ho is awakened to his 
hidden desires. As Kyung-ho finds out about a secret project John is working on, John asks him to join him 
in a plan to illegally withdraw small amounts of money from all the bank accounts across Korea by using 
Kyung-ho’s genius computer programming skills. With absolute trust in John, Kyung-ho finally joins this 
huge con game against Korea. Will John and Kyung-ho, who dream of being on top of the world, be the 
winners of this game? 


YI Hang-pae 

YI graduated from Chung-Ang University majoring in film and then went on to the Art Center College of 
Design, Pasadena. He went on to work as the assistant director for Shin Production, established by Shin 
Sang-ok, a renowned director. He directed a short film, “1 Dollar and 98 cents” , which won the Best Film at 
the Seoul Independent Film Festival. <Monopoly>, for which he also wrote the screenplay, is his feature 
directorial debut. 





PRODUCTION INTERNATIONAL SALES 


Hanmac Films 

(co-produced with Skyven Films) 
9FI. e-Space Bldg., 212-26 Guro-dong, 
Guro-gu, Seoul 152-848, Korea 

Tel: +82 2 2101 9451 

Fax: +82 2 2101 2488 

E-mail: jon @cinelove.com 

Website: www.cinelove.com 


Mirovision Inc. 

5F Boam Bldg., 528 Sinsa-dong, 
Gangnam-gu, Seoul 135-888, Korea 
Tel: +82 2 3443 2553 / 2502 

Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 
Website: www.mirovision.com 


L 
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Cast YANG Dong-geun (Kyung-ho), 
KIM Sung-soo (John), 
YOON Ji-min (Elly) 
Exec. Producer Jonathan H. KIM 
Producer John LEE 
Screenplay YI Hang-pae 
Cinematography KWAN Young-chul 
Editing LEE Hyun-mi 
Lighting LEE Hong-sung 
Music KIM Tae-geun 
Recording CHO! Dae-sung 
Sound KIM Young-ho (Cinemix Korea) 
Art SEO Myung-hae 
Costumes CHAE Kyung-hwa 
Make-up CHOI Yeon-sim 


Scheduled Release Date June 1, 2006 
Production Budget US$ 3.5M 


Les Formidables 


24 | Gang-jeok 
Directed by CHO Min-ho 
2006, 35mm, 1.85:1, Color, Dolby SRD 





Su-hyun wants to leave the syndicate and opens a small restaurant. Helping his life-long friend from an 
orphanage, he gets arrested for a murder that he didn’t commit. To catch the real killer, he hurts himself in 
prison and is transported to the hospital. Sung-woo is a homicide detective. His wife has left him, and his 
son’s life is in jeopardy. He can’t afford to pay the hospital bills, not to mention the liver transplant needed to 
save his son’s life. To make matters worse, he gets reprimanded at work for walking out on his undercover 
post, which led to the death of his partner. Having gotten drunk out of guilt, he creates a scene at the funeral 
for his late colleague and gets kicked out, only to end up becoming a hostage of a jail breaker, Su-hyun. 


CHO was born in Seoul in 1966 and is a graduate of the Korean Academy of Film Arts. He worked on the 
production team of <No Emergency Exit> (directed by KIM Young-bin) in 1993 and went on to co-script and 
work as an assistant director for <A Hot Roof> (1995, directed by LEE Min-yong). CHO was also an assistant 
director for <Inch’Alla> (1996, directed by LEE Min-yong). 


2002 Jungle Juice 





PRODUCTION INTERNATIONAL SALES 
Mirovision Inc. “ontact Production 
5F Boam Bldg., 528 Sinsa-dong, 

Gangnam-gu, Seoul 135-888, Korea 

Tel: +82 2 3443 2553 / 2502 

Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 

Website: www.mirovision.com 


Cast PARK Joong-hoon (Sung-woo), 

CHUN Jeong-myoung (Su-hyun) 
Exec. Producer Jason CHAE 
Producer CHO Hoi-on 
Screenplay TBA 
Cinematography CHO! Young-hwan 
Editing HAM Suk-won, LEE Sang-min 
Lighting KIM Sung-kwan 
Music JANG Young-gyu, Dalparan 
Recording KANG Bong-sung 
Sound KIM Suk-won, 

KIM Chang-sub (BlueCap) 

Art SHIN Jeom-hui 
Costumes KIM Eun-suk 
Make-up LEE Jin-young 


Scheduled Release Date June 22, 2006 
Production Budget TBA 
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Aachi & Ssipak 


OfA|2} M|Zt | Aachi wa Ssipak 
Directed by JO Beom-jin 
2006, 85min, 35mm, 1.85:1, Color, Dolby SRD 





PRODUCTION 

JTEAM Studios 

Tel: +82 2 517 2213 

Fax: +82 2 517 2214 

E-mail: sun9kim @ yahoo.co.kr 
Website: www.aanss.com 


INTERNATIONAL SALES 
Studio2.0 

Tel: +82 2 2107 5495 

Fax: +82 2 562 5943 

E-mail: nahie @ studio2.co.kr 
Website: www.studio2.co.kr 


Cast (Voice) RYOO Seung-bum (Aachi), LIM Chang-jung (Ssipak), 
Hyun Young (Betsy) 
Exec. Producer KIM Seung-bum Producer JO Beom-jin 
Screenplay KANG Sang-kyun, CHUNG Hye-won, JO Beom-jin 
Animation Director KIM Byung-kap Editing LEE Chung-bok 
Music KANG Ki-young & Peach Presents Recording KIM Wan-dong 
Art KIM Yoon-ki 3D Supervisor LEE Jung-heon Make-up WOO Young-jae 


Scheduled Release Date Summer 2006 Production Budget US$ 3.5M 


In Shit City, where human excrement is the only source of energy, every human 
being is born with an ID chip inserted in their body. The amount and quality of 
product is checked everyday and the government gives popsicles for people’s 
excrement causing people to become addicted. However, the Vojegi gang runs 
amok in a heinous search for extra popsicles to satisfy their addiction. 


JO Beom-jin 
Born in 1966, Seoul. JO graduated from Chung-Ang University. He was the creator 


of <Space Hiphop Duck> in 2002, and he also directed the animated film <Sugarpie 
OZ> in 2002. 


2002 Space Hiphop Duck 
Sugarpie OZ 
1997 Up & Down Story 





Before the Summer Passes Away 


04S0| 7}7| Moll | Yeo-reumi Gagi Jeonae 


Directed by SUNG Ji-hae 


2006, 82min, 35mm, 1.85:1, Color, Dolby Digital 





PRODUCTION 
M&F 

(Music & Film Creation Co., Ltd.) 
Tel: +82 2 325 7060 

Fax: +82 2 325 7061 
E-mail: leart3 @ hanmail.net 
Website: www.digital-musicfilm.com 
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INTERNATIONAL SALES 
Contact Production 


Cast KIM Bo-kyung (So-yeon), LEE Hyun-woo (Min-hwan), KWON Min (Jae-hyun) 
Exec. Producer CHO Sung-woo Producer HWANG Yun-jeong 

Screenplay SUNG Ji-hae Cinematography JAE Chang-kyu 

Editing LEE Eun-soo Lighting KIM Kye-jung Music CHOI Yong-rak 
Recording IM Byeong-cheol Sound Live Tone, BR Media Production 


Scheduled Release Date Fall 2006 Production Budget US$ 600,000 


So-yeon, a 29-year-old woman studying in Paris, spends her summer vacation in 
Seoul which she hasn’t visited for a long time. The reason she visits Seoul is to 
meet a man named Min-hwan, a divorced diplomat whom she went out with for 
more than a year while he was working in Paris. When they met in Paris, she grew 
fond of him. But she felt that his tendency to meet her in secret and his reluctance to 
introduce her to others stemmed from Min-hwan/’s inability to forget his ex-wife. This 
friction caused them to separate, reconcile and separate again and again. In Seoul, 
So-yeon wants to confirm his love for her and her future dream with him, but things 
don’t turn out the way she wants and summer passes by coldly. She decides not to 
meet Min-hwan again and tries to forget him by meeting another man who adores 
her. Fall arrives and the time to return to Paris has come. 


SUNG Ji-hae 


SUNG was born in 1964 in Seoul and graduated from the Korean Academy of Film 
Arts. She worked as an assistant director for three years and went to Paris to study 
film. Her doctoral dissertation is on the French director Jean Eustache. Since she 
came back to Korea, she has completed two film scripts. One of them, <Before the 
Summer Passes Away>, is her feature-film directorial debut. 


Don’t Look Back 


LH 4Z04|7\| GS! | Nae Cheongchoon-ae-gae Go-ham 
Directed by KIM Young-nam 
2006, 127min, 35mm, 11340ft, 1.85:1, Color, Dolby Digital 


KOFIC Production Support for International Co-productions 2005 





KOFIC Support for Subtitles, Translation and Print Production 2006 


PRODUCTION 


Emotion Pictures 

Tel: +82 2 764 4231 

Fax: +82 2 764 4232 

E-mail: filmcult1 @ hotmail.com, 
nulpud! @ yahoo.com 

NHK Enterprise 21 

Tel: +81 3 3481 7850 

Fax: +81 3 3481 7788 

E-mail: nhk-asianfilm @ nep21 .co.jp 


INTERNATIONAL SALES 
Contact Emotion Pictures 


Cast KIM Tae-woo (KIM In-ho), KIM Hye-na (OH Jung-hee), LEE Sang-woo (KANG Keun-woo) 
Exec. Producer LIM Jae-cheol, UEDA Makoto Producer JEON Yoon-chan 
Screenplay KIM Young-nam Cinematography LEE Chang-jae 

Editing KIM Hyung-joo Lighting HWANG Soon-wook Music KIM Sung-hyun 
Recording KIM Tae-ho Sound KIM Sung-a Art JUNG So-young 

Make-up LEE Moon-hee 


Scheduled Release Date May 2006 Production Budget US$ 900,000 


Jung-hee, a 21 year-old college student is a lover of dance. She is confused when 
her father comes back after a fifteen-year absence and finds it difficult to accept 
him. 25 year-old Keun-woo is a telephone mechanic who enjoys eavesdropping 
while at work. He gets to know a woman through eavesdropping and falls in love 
with her. However, he is quite lost as to how he should express his feelings for her. 
Thirty-year-old In-ho was already a married man when he enlisted in the army two 
years previous. He comes home on his last leave of absence from the service. He 
detects something has changed in his wife but does not know what. 

The film is about these three young people whose lives are thrown into uncertainty. 
What will be waiting for them at the end of their journey through life? 


KIM Young-nam 


Born in 1972, KIM majored in Computer Engineering and information at Ajou University 
and graduated from the School of Film & Multimedia at the Korean National University 
of Arts. He worked as assistant director for <Woman is the Future of Man> (2004, 
directed by HONG Sangsoo). His short film, “Down Memory Lane” (2000) was invited 
to the Taipei International Student Film Festival and the International Film Festival of 
Kerala; and ‘I Can Fly To You But You...” (2001) was invited to the Cannes International 
Film Festival and more. His recent short film, “A Bowl of Tea” (2005) won the Sunje 
Award for Best Short at the 10th Pusan International Film Festival. 





Driving with My Wife’s Lover 


OFLHO| OWSIS GHLHC} | A-nae-ui Aein-eul Mannada 


Directed by KIM Tai-sik 


2006, 35mm, 1.85:1, Color, Dolby SRD 





KOFIC Production Support for Art Films 2004 


PRODUCTION 

Film Line Pictures 

Tel: +82 2 3443 5639 

Fax: +82 2 3443 5739 
E-mail: filmline @ filmline.co.kr 
Website: www.filmline.co.kr 


INTERNATIONAL SALES 
Mirovision Inc. 

Tel: +82 2 3443 2553 / 2502 
Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 
Website: www.mirovision.com 


Cast PARK Kwang-jung (Tae-han), JUNG Bo-seok (Joong-sik), CHO Eun-ji (So-ok) 
Exec. Producer KIM Hyo-jeong Producer LEE Yeon-jin 

Screenplay KIM Jeon-han, KIM Tai-sik Original Story KIM Tai-sik 
Cinematography JANG Sun-bong Editing HAHM Sung-won 

Lighting KO Jung-soon Music JUNG Yong-jin 

Recording YOO Dae-hyun, KIM Wan-dong Sound KIM Young-ho (Cinemix Korea) 
Art SHIM Sang-wook Costumes KWON Yoo-jin (Hae In) 

Make-up YOON Yae-ryung (Yoo Young) 


Scheduled Release Date 2006 Production Budget US$ 1.1M 


Tae-han runs a stamp shop in a small town, spending his tedious time engraving 
seals. One day he learns that his wife is having an affair and he decides to witness 
his wife’s infidelity with his own eyes. Knowing that his wife’s lover Joong-sik is a 
taxi-driver, he goes to Seoul, intentionally gets in Joong-sik’s cab and asks for a 
long-distance drive. They encounter various situations as they travel along the 
highway, sometimes fighting, sometimes sharing excitement. Slowly Tae-han 
suspects that his wife and Joong-sik might be really in love. 


KIM Tai-sik 


In 1980, KIM went to study in Japan while he was a student at the Seoul Institute of 
the Arts, Department of Film. He completed his courses at the Japan Academy of 
Moving Images in 1986, and went on to produce commercials and TV programs in 
Japan, Australia and Hong Kong. He made his big screen debut as assistant director 
in <Kazoku Cinema> (1998, directed by PARK Chul-soo). His short film, “82nd DEC.: 
Where is Mr. President?” (2002), was invited to the 53rd Berlin International Film 
Festival. <Driving with My Wife’s Lover> is KIM’s feature film directorial debut. 
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Heavenly Path 


Atel | Cheonsang Gowon 
Directed by KIM Eungsu 
2006, 75min, HD, Color 





PRODUCTION INTERNATIONAL SALES 
Kim Eungsu Film Contact Production 
Tel: +82 11 9031 8497 

Fax: +82 31 274 8497 

E-mail: eungsu_k@yahoo.co.kr 


Cast KIM Eungsu (K), LEE Jae-won (E) 
Producer KIM Eungsu 
Cinematography BAK Ki-ung 


K travels to Ladakh to trace E and the reason why she left so suddenly. On the way 
through the long journey he encounters another traveler and together they climb 
over a 5000m highland. K suffers from mountain sickness and has many weird 
experiences during the crossing. Portraying a mysterious disappearance with no 
obvious reason, this film is about the story of the man who sticks to the search and 
at the same time it shows the course and the magnificent view of the highland. 


KIM Eungsu 


Born in 1966, KIM graduated from Seoul National University majoring in psychology 
and studied film at Moscow National Film University. KIM’s first feature film, <Time 
Lasts>, was set in Russia and concerned a group of Korean student activists 
gathered to uncover a traitor among them. It premiered at the 1st Pusan International 
Film Festival and went on to screen at the Goteborg, Fribourg and Shanghai film 
festivals. Partly inspired from his own days as a student activist leader for democracy 
while at Seoul National University, the film was also a natural conclusion of Kim’s 
studies at the Moscow National Film University. His second feature, <Desire>, was 
the first Korean film to be shot on HD digital video and was screened at the Locarno 
and Pusan international film festivals. 


2005 Way to Go, Rose 
2002 Desire 
1996 Time Lasts 





Inner Circle Line 


Li44<¢St41 | Naebu Soonhwanseon 
Directed by CHO Eun-hee 
2006, 95min, Digi Beta, Color 





Pa 


KOFIC Production Support for Independent Digital Feature Films 2004 


PRODUCTION INTERNATIONAL SALES 
Green Finch Pictures Contact Production 
Tel: +1 646 236 9636 

Fax: +1 212 206 8180 

E-mail: alan @innercircleline.com 
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Cast YANG Eun-yong, BAE Yong-kun, JUNG Yu-mi 
Producer KIM Mi-jung, Alan T. CHAN 

Screenplay CHO Eun-hee 

Cinematographer CHOI Young-min 

Editing CHO Eun-hee 

Art KANG Ji-hyun 

Music J.J. MCGEEHAN, Noel SANGER, KIM Dae-whan 


Late one night a man throws himself in front of a subway train operated by a man 
named Young-joo. At that very moment Young-joo becomes overwhelmed with guilt 
and is reminded of a painful accident back in his army days. A man walks into a club 
where a woman named Young-joo is working. The man reminds her of her old 
lover. These two juxtaposing love stories, which eventually connect with each other, 
show us the cyclical relationships of giving and receiving pain. 


CHO Eun-hee 


Born in 1977 in Seoul, CHO graduated from the Division of Theater and Cinema in 
Dongguk University and finished her MFA in Film, Video and New Media at The 
School of the Art Institute of Chicago. Her short films include “The Truth Game” 
(1998), “The Portrait” (1999), “The Moment” (2000), and “Spin” (2003). This film is 
her graduate work as well as her feature debut work. 


If You Were Me 3 


| HHMH AJA | Saebeonjjae Siseon 
Directed by CHUNG Yoon-chul, KIM Hyun-pil, LEE Mi-yun, NOH Dong-seok, KIM Gok/KIM Sun, HONG Ki-seon 
2006, 106min, 35mm, Color 





ie 

3 

y i) ry 

Muhammad, the Hermit King (Dir. CHUNG Yoon-chul) The Girl Disappeared (Dir. KIM Hyun-pil) GaP (Dir. LEE Mi-yun) Z 2 
Att Soto} | Jamsu-wang Mahamad AL{7} AtePSC} | So-nyeoga Sarageotta EtAla} Lt AtO| | Dangsin-gwa Na Sa-i gm 
3 

7 


16min, 35mm, Color 22min, 35mm, Color 15min, 35mm, Color 





A, = 
A Rough Life (Dir. NOH Dong-seok) Bomb! Bomb! Bomb! (Dir. KIM Gok/ KIM Sun) What Shall I Do? (Dir. HONG Ki-seon) 
&{LtSt O1AH | Heomnanhan Insaeng Bomb! Bomb! Bomb! Lt O{{4s} | Na Eotteokae 
21min, 35mm, Color 17min, 35mm, Color 


15min, 35mm, Color 


Following the previous projects, <If You Were Me> (2003) and <If You Were Me 2> (2005), <If You Were Me 3> 
is the third omnibus project describing the theme, human rights. The third project is comprised of six short films. 
“Muhammad, the Hermit King” (dir. CHUNG Yoon-chul) is a story about the discriminative attitude toward 
immigrant workers, Muhammad was a former diving king in South East Asia before coming to work in Korea. 
“The Girl Disappeared” (Dir. KIM Hyun-pil) is the story of an orphan girl, who, unable to pay her electricity bills, 
dies because of the fire candle lights caused while sleeping. “GaP” (Dir. LEE Mi-yun) exposes gender inequality 
in a young family. “A Rough Life” (Dir. NOH Dong-seok) deals with racial discrimination from the perspective of 
school children. “Bomb! Bomb! Bomb!” (Dir. KIM Gok/ KIM Sun) treats prejudices against “queer” teenagers. 
Ma-taik likes Ma-sun, both of them play musical instruments- Ma-taik plays the bass and Ma-sun plays the drum. 
Will they be able to perform together without any prejudice? “What Shall | Do?” (Dir. HONG Ki-seon) deals 
about the unfair treatment for non-regular workers. DOH drives a forklift at a factory. After receiving an urgent 
message saying that his mother is in critical condition, he asks for a leave of absence yet it is not granted. He 
can’t even borrow the bible from the library because of his position. 





PRODUCTION INTERNATIONAL SALES 
National Human Rights Commission of Korea = Contact Production 
10th Fl, Geumsegi Bldg., 16 Eulgiro 1-ga, Jung-gu, 

Seoul 100-842, Korea 

Tel: +82 2 2125 9893 

Fax: +82 2 2125 9898 

E-mail pkp35 @ humanrights.go.kr 

Website: www.humanrights.go.kr 
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No Regrets (working title) 


Ss|S}A| £0} | Hu-hwae-ha-ji An-ah 
Directed by LEESONG Hee-il 
2006, 110min, 6mm DV, 1.85:1, Color, Dolby Digital 





PRODUCTION INTERNATIONAL SALES 
Generation Blue Films Contact Production 
Tel: +82 2 766 1282 

Fax: +82 2 766 1284 

E-mail: hyun @ gbfilms.co.kr 


Cast LEE Young-hoon (LEE Su-min), LEE Han (SONG Jae-min) 

Exec. Producer Peter KIM Producer LEE Sun-mi 

Screenplay LEESONG Hee-il Cinematography YUN Ji-un 

Editing LEESONG Hee-il Lighting KANG Seong-hun 

Music LEE Byung-hoon Recording JO Woo-jin Sound KIM Soo-hyun 

Art PARK Hye-sung Costumes LEE Yoon-shin Make-up SONG Jong-hee 


Scheduled Release Date Summer 2006 Production Budget US $ 100,000 


Leaving the country orphanage where he grew up, Su-min comes to Seoul to study 
design. However, after several tough jobs, he unexpectedly ends up working as a 
prostitute in a gay bar. There he meets Jae-min. Su-min refuses Jae-min who’s 
been trying everything he could to win Su-min’s heart. Jae-min is from a rich and 
conservative family that doesn’t accept his sexual identity. Can this relationship 
between two men with different backgrounds have a future? After experiencing a 
brief happiness as passionate lovers, Su-min and Jae-min fall into tragic situations. 


LEESONG Hee-il 


In 1993, he studied filmmaking in the Independent Film Society, and from 1995 to 
2000, he made a number of short films in the Independent Film Group "Youth Film". 
His short films “Sugar Hill” (2000) and “Good Romance” (2001) were invited to 
various domestic and international film festivals. His latest film was “La Traviata” 
which was an episode in the omnibus film <The Camellia Project> (2004). 





Oh! My Sweetheart! 


AL) MBH} AWS! | Geu-nyeo-ui Seoreunbeonjjae Saeng-il 
Directed by PARK Ji-won 
2006, 90min, HD, Color 





PRODUCTION INTERNATIONAL SALES 
Film Production MON Contact Production 
Tel: +82 51 742 8785 

Fax: +82 51 742 8744 

E-mail: monfilm@ korea.com 
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Cast CHO! Sun-jung, YANG Ji-woong, YEO Min-gu 

Producer SUNG Yun-ji, LEE Hyang-cheol Screenplay PARK Ji-won 
Cinematographers PARK Ji-won, KIM Sun-hee, JEON Joo-hyup 
Editing PARK Ji-won Music KIM Ji-young Art KIM Sun-hee 


Scheduled Release Date TBD 


Freelance writer Yoon-hee is about to turn thirty, but so far, has never dated anyone 
seriously. A few days away from her 30th birthday, two men ask her out on a date. 
Her excitement soon turns to confusion when an old friend Kang-soo suddenly 
confesses his love for her. Through a reality TV program format, this HD film shows 
the process of old friends becoming lovers. 


PARK Ji-won 


Born in Busan, PARK graduated from Kyungsung University, Department of Theater 
and Film. He continued his film studies in the graduate course at the same school. 
Through his production company, Film Production MON, he has made short films 
such as ‘Little Bird” (1992), “DP&E” (1996), “State Road” (1999), and “The Gaze” 
(2001). Consistently making films in the Busan area, he directed his feature debut 
<Papa, Daddy, Father> in 2003. This is his second feature film. 


2003 Papa, Daddy, Father 


The Railroad 


Z12|M1 | Gyeong-ui-seon 
Directed by PARK Heung-sik 
2006, Color 


PRODUCTION 
MIN Film 
(co-produced with 


KM Culture Co., Ltd.) 
Tel: +82 2 3444 7216 


KOFIC Production Support for Low-budget Films 2005 





INTERNATIONAL SALES 

KM Culture Co., Ltd. 

Tel: +82 2 3438 3842/5 

Fax: +82 2 3438 3848 

E-mail: erica@kmculture.com, 
dawipark @ kmculture.com 

Website: www.kmculture.com 


Cast KIM Kang-woo (Man-soo), SOHN Tae-young (Hanna) 

Producer PARK Gok-ji, PARK Moo-seung Screenplay PARK Heung-sik 
Cinematography BAK Ki-ung Editing PARK Gok-ji, SUH Yong-duk 
Lighting LEE Seok-hwan 


Scheduled Release Date TBA Production Budget N/A 


One night, a man and a woman, both drunk and both lost souls, get on the last train 
at different stations. However, other then being drunk, the two have something else 
in common -- they are emotionally hurt in one way or another. These two find 
themselves at the last stop, just before the DMZ, on a heavy snowy night. They 
have no other choice but to spend the night together. As time goes by, they learn to 
reveal their inner pains to each other. 


PARK Heung-sik 


Born in 1962, PARK received a master’s degree for filmologie at the Free 
University of Berlin. After receiving favorable reviews from various film festivals for 
his short films, PARK made the move to features in 2005 with his debut film <The 
Twins>. 


2005 The Twins 





Silk Shoes 


HIE AL7EA|G. GAICHE|L| | Bidan-gudu Saga-jigo Ohshinda-the-ni 
Directed by YEO Kyun-dong 
2005, 102min, HD, 1.85:1, Color, Dolby SRD 


PRODUCTION 

Ori Production 

Tel: +82 19 309 3481 
E-mail: duddus @ korea.com 





INTERNATIONAL SALES 
Mirovision Inc. 

Tel: +82 2 3443 2553 / 2502 
Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 
Website: www. mirovision.com 


Cast MIN Jung-ki (Old man BAE), CHOI! Duk-moon (Man-soo), 

LEE Sung-min (Sung-chul) Exec. Producer YEO Kyun-dong 
Producer CHO Min-chul Screenplay SIM San, YEO Kyun-dong 
Cinematography JAE Chang-kyu Editing LEE Eun-soo 
Lighting BAE Hyun-jong Music KIM Jae-yong, YIM Kook, YEO Gae-sook 
Recording KANG Bong-sung Sound PARK Sang-kyun Art BAE Young-hwan 
Costumes SONG Sun-ee Make-up LEE Jong-seo 


Scheduled Release Date TBA Production Budget US$ 300,000 


With his film having failed and producer having run away, Man-soo needs to pay 
back all the film’s debts. While Man-soo also makes plans to run away, he receives 
a call from the money lender. Instead of paying back the money, the money lender 
proposes that Man-soo, as a favor to the money lender, make a movie for his old 
father. Old BAE is from North Korea, and has longed to visit his hometown before 
he dies. With no other alternative available, Man-soo accepts the threatening 
proposal to shoot the film. From the very beginning of shooting, things get more 
complicated, and soon they find themselves in a big mess. 


YEO Kyun-dong 


Born in 1958, Seoul. Upon graduating with a degree in philosophy from Seoul National 
University, YEO began pursuing the production of multifaceted reality-based projects in 
various art forms. He made his debut through the black comedy <Out to the World> 
(1994) in which two prisoners escape against their will and get to know a bigger prison 
in Korean society. He also appeared as an actor in <To You, From Me> (1994, directed 
by JANG Sun-woo) and <Love Bakery> (2000, directed by PARK Heon-su). 


2003 /f You Were Me: Crossing 2000 La Belle 
1997 Awesome Story 1995 Man 


1994 Out of the World 97 
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Time 


AlZt | Si-gan 
Directed by KIM Ki-duk 
2006, 98min, 35mm, 8918ft, 1.85:1, Color, Dolby SRD 





KOFIC Support for Subtitles, Translation and Print Production 2006 


PRODUCTION 

KIM Ki-duk Film 
Tel: +82 31 901 7530 
Fax: +82 31 901 7531 


2005 The Bow 
2001 Address Unknown 
1997 Wild Animal 


INTERNATIONAL SALES 
Cineclick Asia 

Tel: +82 2 538 0211 

Fax: +82 2 538 0479 

E-mail: yjsuh @ cineclickasia.com 
Website: www.cineclickasia.com 


Cast SUNG Hyun-ah (Seh-hee, See-hee), HA Jung-woo (Ji-woo) 

Exec. Producer Michio SUZUKI Producer KIM Ki-duk 

Screenplay KIM Ki-duk Cinematography SUNG Jong-moo Editing KIM Ki-duk 
Lighting NAM Han-ho Music NO Hyeong-woo Recording JUNG Hyun-soo 
Sound KOFIC Art CHOI Geun-woo Costumes LEE Da-yeon Make-up JANG Jin 


Scheduled Release Date May 2006 Production Budget US$ 1M 


Seh-hee and Ji-woo are deeply in love but Seh-hee is worried that Ji-woo may soon 
grow tired of her. Soon, Seh-hee disappears. While Ji-woo agonizes over the 
missing Seh-hee, she has secretly undergone plastic surgery. Ji-woo meets several 
women, but whenever he is about to engage physically with those women, 
something interferes. After a few months, Ji-woo meets an attractive woman. 
Surprisingly her name is See-hee; a name that sounds very similar to Seh-hee. 
When Seh-hee writes to Ji-woo telling him that she wants to get back together with 
him, he breaks up with See-hee. He goes to meet Seh-hee and finds See-hee 
wearing a mask made from a photograph of Seh-hee’s face. She tells him that she 
did it because she loves him that much and wants to love by him by changing her 
appearance. Offended and shocked, Ji-woo leaves her. He later goes to the same 
plastic surgeon that operated on Seh-hee to get a new face himself. 


KIM Ki-duk 


After studying art in Paris, KIM returned to Korea and began his career as a 
screenwriter and made his directorial debut with the low-budget movie <Crocodile> 
in 1996. From the time he released his first film, KIM has been evaluated and hailed 
by both critics and audiences alike for his hard-to-express characters, shocking 
visuals, and unprecedented messages. 


2004 3-Iron, Samaritan Girl 2003 Spring, Summer, Fall, Winter ...and Spring 2002 The Coast Guard, Bad Guy 
2000 Real Fiction 1999 The Isle 1998 Birdcage Inn 


1996 Crocodile 





A.P.T. 


O}D}E | A-pa-teu 
Directed by AHN Byung-ki 


2006, 35mm, 1.85:1, Color, Dolby SRD 





PRODUCTION 

Toilet Pictures 

Tel: +82 2 541 6760 

Fax: +82 2 541 6761 

E-mail: loverkul@paran.com 
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INTERNATIONAL SALES 
Mirovision Inc. 

Tel: +82 2 3443 2553 / 2502 
Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 
Website: www.mirovision.com 


Cast KO So-young (Se-jin), KANG Sung-jin (Detective), JANG Hee-jin (Yoo-yeon) 
Exec. Producer CHO! Wan Producer KIM Jung-soo 

Screenplay AHN Byung-ki, LEE So-young, CHO Moo-sang 

Original Story KANG Pul (serial comics published online) 

Cinematography YOON Young-sik Editing KIM Sun-min 

Lighting CHOI Sung-won Music OH Bong-joon Recording OH Se-jin 

Sound CHOI! Tae-young (Live Tone) Art JANG Yeon-sun (Yeon Art) 

Costumes AHN Ji-hyun (Anji Style) Make-up JANG Jin (Mask), SHIN Jae-ho (Mage) 


Scheduled Release Date June 2006 Production Budget TBA 


Se-jin, a young woman who lives in an old apartment in a Seoul suburb, amuses 
herself by observing the windows of the apartments on the other side. One day, she 
notices that the lights of some of these apartments are turned off at the very same 
time. She begins to suspect that this pattern is somehow related to a series of 
mysterious deaths in the neighborhood. She becomes more and more deeply 
involved as she attempts to solve the mystery. 


AHN Byung-ki 

AHN’s debut feature film <Nightmare> revivified the classical horror film genre in 
Korea. His unique filmmaking style is further enhanced by his knack for discovering 
new talent, as he often casts relatively unknown actors in his films. Also a 
screenwriter, AHN is often described as the Korean Hitchcock. 


2004 Bunshinsaba-Ouija Board 2002 Phone 
2000 Nightmare 


Arang (working title) 


Ofet | Arang 
Directed by AHN Sang-hoon 


PRODUCTION 

The Dream & Pictures 
Tel: +82 2 3663 6566 

Fax: +82 2 2657 0396 
E-mail: monajin@ hanmail.net 





INTERNATIONAL SALES 
Lotte Entertainment 

Tel: +82 2 411 5203 

Fax: +82 2 419 5547 

E-mail: jchoi@ lottecinema.co.kr 
Website: www. lottecinema.co.kr 


Cast SONG Yoon-ah (So-young), LEE Dong-wook (Hyun-gi) 

Exec. Producer LEE Min-ho, KIM Kwang- seop Producer KIM Jin 
Screenplay AHN Sang-hoon, SHIN Yoon-kyung 

Cinematography CHUNG Kwang-suk 

Editing GO Lim- pyo Lighting SHIN Hak-sung Music JUNG Dong-in 
Recording KIM Sung-hoon Art HONG Seong-jin 

Costumes KIM Ji-yeon Make-up KIM Jin-sook 


Scheduled Release Date Summer 2006 Production Budget US$ 3M 


Veteran detective So-young and her rookie partner Hyun-gi happen onto an 
incendiary homicide case. While Hyun-gi is goofing up and distracting So-young, 
So-young senses that there is something wrong in the case. They discover that the 
present case is somehow related to the mysterious death of a girl ten years 
previously. At this point, So-young becomes plagued with nightmares in which the 
girl appears. And the serial killings continue . . . 


AHN Sang-hoon 


Born in 1976, Seoul. AHN was the assistant director for <...ing> (2003, directed by 
LEE Un-hee). His short feature, “Pass Over,” won the Director's award at the Korea 
Visual Art Festival. <Arang> is his feature-length directorial debut. 





Boys of Tomorrow 


Saloil7] LYLL Ct | Woo-ri-e-ge Nae-il-eun Up-da 
Directed by NOH Dong-seok 
2006, 35mm & HD, 1.85:1, Color, Dolby Digital 





KOFIC Production Support for HD Films 2005 


PRODUCTION 
Generation Blue Films 
Tel: +82 2 766 1282 

Fax: +82 2 766 1284 

E-mail: hyun @ gbfilms.co.kr 


INTERNATIONAL SALES 
Contact Production 


Cast KIM Byeong-seok (Ki-su), YU A-in (Jong-dae), CHOI Jae-sung (Mr. KIM) 
LEE Dong-ho (Yo-han / Jong-dae) 

Exec. Producer Peter KIM Producer SHIN Chang-gil 

Screenplay NOH Dong-seok Cinematography CHO Sang-yoon 

Editing LEE Jeong-min, NOH Dong-seok Lighting HONG Seung-cheol 

Music KWON Se-young Recording CHO Min-ho Sound KIM Bong-woo 

Art KIM Si-yong 


Scheduled Release Date Fall 2006 Production Budget US $ 350,000 


Earning a living as a driver for rental cars, Ki-su lives in a basement studio. When he 
feels trapped, he maintains hope by playing the drums. Out of guilt that he might have 
done wrong to Jong-dae who was sexually harassed during their younger days, Ki-su 
acts more as Jong-dae’s guardian than merely his friend. Jong-dae’s dream is to keep 
a revolver that can make him stronger than the small-time gangsters in town. One day 
Ki-su’s older brother shows up and leaves his son Yo-han to Ki-su’s care. 


NOH Dong-seok 


Born in 1973. In 1998, NOH studied filmmaking in the Hankyeoreh Film Production 
School and graduated from the Korean Academy of Film Arts in 2003. His works 
have earned him recognition both domestically and internationally. His short film, 
“Chorong & Me” (2001) was invited to the 1st Mise-en-scene’s Genres Film Festival 


and it received the Audience Award at Indieforum 2002. His other short “Doggy” 


(2003) was invited to several film festivals in Korea and the 22nd Vancouver 
International Film Festival. His feature-film debut <My Generation> which was 
screened at the 9th Pusan International Film Festival, the 34th International Film 
Festival Rotterdam and more. 


2004 My Generation 
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Dasepo Naughty Girls 


CHA]£ AL{ | Dasepo So-nyeo 
Directed by E. J-yong 
2006, 35mm, 1.85:1, Color, Doloy SRD 





PRODUCTION INTERNATIONAL SALES 
ahnsworld Mirovision Inc. 

Tel: +82 2 3443 9429 Tel: +82 2 3443 2553 / 2502 
Fax: +82 2 3443 9420 Fax: +82 2 3443 4842 

E-mail: ahnsworld @ hotmail.com E-mail: sales @ mirovision.com 


Website: www.mirovision.com 


Cast KIM Ok-bin (Poor Girl), PARK Jin-woo (Anthony), LEE Kyun (One Eye) 
Exec. Producer AHN Dong-kyu Producer YIM Ji-woo Screenplay CHO! Jin-sung 
Original Story CHAE Jung-taek (a.k.a. B-geub Dalgung) Cinematography CHUNG Chung-hun 
Editing CHOI Jai-keun, EOM Jin-hwa (REC Studio) Lighting YU Chul 

Music JANG Young-gyu Recording JUNG Jin-uk Sound LEE Seung-chul (Wave Lab) 
Art LEE Hyung-ju Costumes JANG Hyo-jae Make-up HAN Pil-nam 


Scheduled Release Date July 27, 2006 Production Budget US$ 3.2M 


“No-Use High School” is renowned for its sexual aberrations: a host of sexually 
ambiguous students and a student president and vice-president who flaunt their taste for 
S&M. But even in this environment, there are a few students who stand out: “Poor Girl” 
who earns money for her family by sleeping with old men; “Anthony,” a luxurious pretty- 
boy from Switzerland; and “One-Eye,” the school's sole virgin. Poor Girl falls in love with 
Anthony at first sight. Meanwhile Anthony is struck by One Eye’s brother “Two Eyes” and 
feels confused about his sexuality. What a world for these young, hot-blooded teenagers! 


E. J-yong 

E. J-yong [also credited as LEE Jae-yong] graduated from the Korean Academy of Film 
Arts in 1991. E. first came to world attention with his 1991 short, “Homo Videocus”, a 
major prizewinner at the San Francisco and Clermont-Ferrand film festivals, and was 
also invited to many renowned film festivals such as Sundance. His first feature, <An 
Affair> (1998), was hailed by Variety as “a remarkable debut suffused with contained 
emotion and eroticism.” and garnished awards at international film festivals. His next 
work, <Asako in Ruby Shoes> was a major Japanese-Korean co-production that 
represented a milestone in relations between those countries, and was praised as “a 
delicate, slyly humorous love story that weaves a spell of considerable charm.” 


2003 Untold Scandal 2000 Asako in Ruby Shoes 1998 An Affair 





A Dirty Carnival 


H|Sst 7{2| | Bi-yeol-han Geo-ri 
Directed by YOO Ha 
2006, 35mm, 2.35:1, Color, Dolby Digital SRD 


- 





PRODUCTION INTERNATIONAL SALES 

Sidus FNH Corporation CJ Entertainment Inc. 
Tel: +82 2 3393 8602 Tel: +82 2 2112 6564 

Fax: +82 2 3393 8600 Fax: +82 2 2112 6599 

E-mail: ssiya @sidus.net E-mail: ky_lee @cj.net 

Website: www.sidus.net Website: www.cjent.co.kr/english 
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Cast ZO In-sung (Byung-doo), LEE Bo-young (Hyun-ju) 

Exec. Producer PARK Dong-ho Producer TCHA Sung-jai, KIM Mi-hee 
Screenplay YOO Ha Cinematography CHO! Hyun-ki 

Editing PARK Gok-ji Lighting KANG Dae-hee Music CHO Young-wuk 
Recording KIM Dong-eui Sound CHO! Tae-young (Live Tone) 

Art KIM Ki-chul Costumes KIM Si-jin Make-up LEE Seo-jin 


Scheduled Release Date June 2006 Production Budget US$ 4.7M 


Byung-doo, the No.2 man in a small-time organized crime gang, leads an aimless 
and wild life. Life is hard for him since he is the sole support of his mother and two 
younger siblings. However, when Mr. HWANG asks him to embark on a secret 
mission, Byung-doo realizes that this is one chance he should not let pass by. The 
mission is dangerous, but success would mean that Byung-doo would no longer 
have to worry about supporting his family... 


YOO Ha 


Born in Gochang, Jeollabuk-do, in 1963. YOO graduated from the Dept. of English 
Literature at Se-jong University and then studied at the Dept. of Film and Digital 
Media at Dongguk University. Originally a poet, in 1988 he won an award for 
newcomers from Moon-ye-joong-ang literary magazine. YOO also won the KIM Soo- 
young Literature Award in 1996. YOO debuted as a director with a film based on his 
own collection of poems We Must Go to Apgujung-dong on Windy Days in 1993. In 
2004, YOO won the best screenplay at the 40th annual Baek-sang Art Awards with 
<Spirit of Jeet Kune Do — Once Upon a Time in High Schoob. 


2004 Sprit of Jeet Kune Do — Once Upon a Time in High School 
2001 Marriage is a Crazy Thing 
1993 We Must Go to Apgujung-dong on Windy Days 


Fly, Daddy, Fly (working title) 


2}0| CHC] | Fly Daddy 
Directed by CHOI Jong-tae 





Da In Film 
Tel: +82 2 2135 6071 





CJ Entertainment Inc. 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6599 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


Cast LEE Mun-sik (JANG Ga-pil), LEE Jun-ki (GO Seung-suk) 
Exec. Producer CHO! Wan 

Producer KO Kyu-sub 

Screenplay CHOI Jong-tae 

Original Story Kazuki KANESHIRO 

Cinematography CHO! Joo-young 


Scheduled Release Date Summer 2006 Production Budget N/A 


An ordinary businessman in his forties, JANG Ga-pil returns home one day to find 
his daughter sexually molested by some schoolboys, including school boxing star 
KANG Tae-wook. Realizing that he has no background and money to fight back, he 
plans to stab KANG on the way to school. This fails miserably, but another student 
named GO Seung-suk agrees to teach Ga-pil to fight — in only 45 days. 


CHOI Jong-tae 


CHOI graduated from the graduate school of Dongguk University majoring in film. 
He co-wrote the script for <The First Amendment> (2003, directed by SONG 
Kyung-sik). <Fly, Daddy, Fly> is his directorial debut film. 





The Fox Family (working title) 


=10|s7}% | Gu-miho Ga-jok 
Directed by LEE Hyung-gon 





MK Pictures 

Tel: +82 2 2193 2141 

Fax: +82 2 2193 2197 

E-mail: hanalee @ mkpictures.co.kr 
Website: www.mkpictures.co.kr 


MK Pictures 

Tel: +82 2 2193 2002 

Fax: +82 2 2193 2199 

E-mail: international @mkpictures.co.kr 
Website: www.mkpictures.co.kr 


Cast JOO Hyun (Father), PARK Si-yeon (First Daughter), HA Jung-woo (Son), 
KO Joo-yeon (The last born), PARK Jun-qu (Gi-dong) 

Exec. Producer SHIM Jae-myung Producer LEE Hana, KIM Hyun-chul 

Screenplay JEON Hyun-jin, PARK Eun-ah Cinematography CHOI Jin-woong 

Lighting LIM Jae-young Music BANG Jun-suk Recording CHO Min-ho 

Sound KIM Suk-won, KIM Chang-sub (BlueCap) Art CHUNG Eun-jung 

Costumes CHO Sang-kyung Make-up PARK Min-ae 


Scheduled Release Date September 2006 Production Budget US$ 3.8M 


A family of foxes believe they can become human if they take the liver of a human 
being on their 1000th year of life. In order to achieve this goal, they disguise 
themselves as human beings and open a circus. One day a human torso is 
discovered, and the fox family become enmeshed in this sensational murder case. 
How will this affect their goal of becoming human? 


LEE Hyung-gon 


LEE studied film at the Korean National University of Arts. As a graduation project, 
he directed a short film “Enjoy your Summer’ in 2000, which won the best picture 
award at the Korean Film Award. 
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Gangster High 


24M | Pok-ryeok Sseo-keul 
Directed by PARK Ki-hyung 
2006, 35mm, 2.35:1, Color, Dolby 
r 


Cast CHUNG Kyung-ho (Sang-ho), LEE Tae-sung (Jae-gu), JANG Hee-jin (Su-hee) 
Producer CHUNG Tae-won Co-Producer PARK Ki-hyung, MOON Woo-sung 
Screenplay PARK Ki-hyung Cinematography KIM Eung-taek 

Lighting KIM Eung-taek Music LEE Seung-il, Tomoyasu HOTEI! 

Recording LEE Soon-sung Sound KIM Young-ho (Cinemix Korea) 

Art CHUNG Sung-gun Costumes YANG Min-hye Make-up JANG Jung-soon 


Scheduled Release Date Summer 2006 Production Budget US$ 4M 


A simple high school student, Sang-ho and his four friends, Jae-gu, Chang-bae, 
Hong-kyu, Sang-sik organized a football club called “The Tigers.” However, they get 
involved in fighting with Jong-suk, a chief tough guy of the neighboring school by 





2 
ae accident. The ‘Tigers’ begins to be mistaken for a violent gang. And the mistake 
I itself changes the members and their school lives. After Jae-gu’s death in a car 
es crash, the Tigers burn with a desire for revenge... 
a= 
=) 
PARK Ki-hyung 
PARK was born in 1967. He began his film career as an assistant director. With his 
PRODUCTION INTERNATIONAL SALES 1996 short film “Great Pretenders”, he won the best director's award at the LA 
Taewon Entertainment Inc. iHQ International Short Film Festival while being invited to other major film festivals such 
(co-produced with DaDa Pictures) Tel: +82 2 6005 6731 as Clermont-Ferrand. His feature debut <Whispering Corridors> received both 
Tel: +82 2 3448 0100 Fax: +82 2 6005 6004 critical acclaim and commercial success in 1998. 
Fax: +82 2 3448 0101 E-mail: jieunmusic @ sidushq.com, 
E-mail: taewonent@taewonent.co.kr jennykim @ sidushq.com 2003 Acacia 2000 Secret Tears 
Website: www.taewonent.co.kr Website: www.sidushq.com 1998 Whispering Corridors 





Ghost Theater (working title) 


4t7{2| 42 | Sam-geo-ri Geuk-jang 
Directed by JEON Kye-soo 
2006, 35mm, 1.85:1, Color, Dolby SRD 






Cast CHUN Ho-jin (Boss), KIM Kkot-bi (So-dan) 

Exec. Producer KIM Joo-sung Producer LEE Seung-jae 
Screenplay JEON Kye-soo Cinematography CHO Seong-gwon 
Editing KIM Hyung-joo Lighting KIM Seung-kyu 

Music KIM Dong-gi, HWANG Gang-rok Recording LIM Hyung-geun 
Art BAEK Kyung-in Costumes PARK Seung-gun (Push Button) 
Make-up WOO Young-je 


Scheduled Release Date TBD Production Budget US$ 0.8M 


So-dan is a girl bored with her tedious life, but she manages to find some distraction 
in the run-down Three Corners Theater. Initially she goes into the building as a way 
of finding her grandmother, who is said to have gone into the theater and never 
came out. She simply vanished. During the day there are few spectators at the 
theater, but once night falls, ghosts stage a cabaret at Three Corners Theater. In 
this grotesque and eerie place, So-dan has an uncanny experience — one that 
= ih engages the senses and disregards the passage of time... 


KOFIC Production Support for HD Films 2004 


PRODUCTION INTERNATIONAL SALES JEON Kye-soo 

LJ Film CJ Entertainment Inc. Born in 1972. JEON received his B.A. in philosophy at Sogang University. With 
Tel: +82 2 2017 6342 Tel: +82 2 2112 6564 passion for staged musical and dance, he had produced and written several plays. 
Fax: +82 2 2017 6301 Fax: +82 2 2112 6509 He worked as the assistant director for <Singles> (2003. directed by KWON Chil-In). 
E-mail: jiyeon @jfilm.com E-mail: ky_lee @cj.net <Ghost Theater>, an odd poignant cult musical is his feature debut. 

Website: www.|ifilm.com Website: www.cjent.co.kr/english 
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Hanbando 


st#t> | Hanbando 
Directed by KANG Woo-suk 
2006, 35mm, 2.35:1, Color, Dolby SRD 
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PRODUCTION INTERNATIONAL SALES 
KnJ Entertainment CJ Entertainment Inc. 
Tel: +82 2 2192 8580 Tel: +82 2 2112 6564 

Fax: +82 2 2192 8590 Fax: +82 2 2112 6599 


E-mail: heavenly @cinemaservice.com E-mail: ky_lee @cj.net 
Website: www.cjent.co.kr/english 


Cast CHO Jae-hyun (CHOI! Min-jae), CHA In-pyo (LEE Sang-hyun), 
AHN Sung-ki (President), MOON Sung-keun (Prime Minister) 

Producer JUNG Sun-young 

Screenplay KIM Hee-jai, LEE Hyo-chol (Benedictus) 

Cinematography CHO! Young-taek 

Lighting KIM Hyung-chul 

Sound KIM Suk-won, KIM Chang-sub (BlueCap) 


Scheduled Release Date July 2006 Production Budget US$ 10M 


As the reunification of the two Koreas nears, a nearly forgotten treaty made secretly 
between Korea and Japan a century ago places the unification in jeopardy. The 
only solution to the crisis seems to be finding the hidden Great Seal of the Emperor 
Gojong. 


KANG Woo-suk 

KANG is the founder of Cinema Service and one of the top directors in Korea. He 
has also produced films such as <Some> (2004), <R-Point> (2004), <Arahan> 
(2004), <Ghost House> (2004), <Silmido> (2003), <Iinto the Mirror> (2003). 


2005 Another Public Enemy 2003 Silmido 
2001 Public Enemy 1994 How to Top My Wife 
1993 Two Cops 





lam a Cyborg, But That’s OK (working title) 


MO|TA|GE ZHZO} | Ssaibogeu-jiman Gwaenchana 
Directed by PARK Chan-wook 
2006, HD, 1.85:1, Color, Dolby SRD 





Cast JUNG Ji-hoon (aka Rain) (Il-soon), LIM Soo-jung (Young-goon) 

Exec. Producer KIM Joo-sung Producer PARK Chan-wook, LEE Tae-hun, 
LEE Chun-young Screenplay CHUNG Seo-kyung, PARK Chan-wook 
Cinematography CHUNG Chung-hoon Editing KIM Sang-bum, KIM Jae-bum 
Lighting PARK Hyun-won Music CHO Young-wuk 


Scheduled Release Date December 2006 Production Budget US$ 2.5M 


Young-goon is delusional. Believing herself to be a cyborg, she refuses to eat and 
instead “recharges” herself with a transistor radio. Committed to a mental institution, 
Young-goon is befriended by fellow patient Il-soon. Il-soon is now confronted with 
the biggest task — to cure Young-goon’s mental problem and have her eat real food. 


PARK Chan-wook 


While studying aesthetics in university, PARK discovered Alfred Hitchcock and soon fell 
in love with cinema. While his two first films, <The Moon is...What the Sun Dreams of> 
and <Trio> were not commercially successful, they did attract some attention from the 
critics who saw PARK’s potential. His 2000 film <JSA: Joint Security Area> then sold an 
astonishing 5.8 million tickets, making it the highest-grossing film ever in Korea at the 
time. He was quickly recognized as a top talent, receiving many prizes at all of Korea’s 


PRODUCTION INTERNATIONAL SALES film awards. After JSA, PARK switched gears with the hardboiled tale <Sympathy for Mr. 
Moho Film CJ Entertainment Inc. Vengeance.> His next vengeance-themed film, <Oldboy>, achieved both popular and 
Tel: +82 2 3443 4495 Tel: +82 2 2112 6564 critical success. The film swept the Korean awards and took the Grand Prix at the 
Fax: +82 2 3443 4496 Fax: +82 2 2112 6599 Cannes International Film Festival in 2004. His latest film, the final film in his vengeance 
E-mail: june @ moho.co.kr E-mail: ky_lee @cj.net cycle, is <Sympathy for Lady Vengeance> which was invited to the Venice Film Festival 
Website: www.cjent.co.kr/english and many others. 
2005 Sympathy for Lady Vengeance 2004 Three... Extremes 2003 OldBoy, If You Were Me: N.E.P.A.L. 
2002 Sympathy for Mr. Vengeance 2000 JSA 1997 Trio 


1992 The Moon is What the Sun Dreams of 
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Ice Candy (working title) 


OFO|AA|7| | Ice kae-ki 
Directed by YEO In-gwang 
2006, 35mm, 2.35:1, Color, Dolby SR 


| i 





Cast PARK Ji-bin (Young-rae), SHIN Ae-ra (Yong-rae’s Mother), 

JANG Jun-young (Song-soo), JIN Goo (In-baek) 
Exec. Producer SHIM Jae-myung Producer LEE Eun-sil 
Screenplay CHO! Sung-young Cinematography HWANG Ki-suk 
Editing MOON In-dae Lighting PARK Jong-chan Music LEE Byung-hoon 
Recording YIM Dong-seok Sound KIM Suk-won, KIM Chang-sub (BlueCap) 
Art KANG Min-soo Costumes YANG Min-hye Make-up LEE Jin-young 


Scheduled Release Date August 2006 Production Budget US$ 2.4M 


1969, Korea...Ten-year old Young-rae lives alone with his mother in the 
countryside. Life is difficult for them and his mother is forced to sell illegally imported 
cosmetics on the street. But Young-rae is plucky and can stand up to anything 
including defending his mother — anything except when other kids call him names 
for being “fatherless.” So when he hears that the father he had only dreamed of is 
alive and living in Seoul, he makes it his life goal to get to city and find him. The only 
way to get there, however, is a long and expensive train ride. To raise money, 
Young-rae starts to sell ice cream bars. As his goal nears, will his dream come true? 
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PRODUCTION INTERNATIONAL SALES 

MK Pictures MK Pictures YEO In-gwang 

Tel: +82 2 2193 2144 Tel: +82 2 2193 2002 Born in 1975 in Seoul, YEO majored in Film at the Korean National University of Arts. 
Fax: +82 2 2193 2197 Fax: +82 2 2193 2199 <Ice Candy> is his feature-debut film. 

E-mail: outtake @mkpictures.co.kr E-mail: international@mkpictures.co.kr 

Website: www.mkpictures.co.kr Website: www.mkpictures.co.kr 





Like a Virgin (working title) 


AStStA} OHEL} | Cheonhajangsa Madonna 
Directed by LEE Hae-young, LEE Hae-jun 
2006, 35mm, 2.35:1, Color, Dolby Digital 


Cast RYU Deok-hwan (OH Dong-gu), BAEK Yoon-shik (Wrestling Coach), 
Eon (Team captain) 

Exec. Producer KIM Joo-sung Producer KIM Moo-ryoung 

Screenplay LEE Hae-young, LEE Hae-jun Cinematography CHO Yong-kyu 

Editing NAM Na-young Lighting CHU In-sik Music KIM Hong-jip 

Recording KIM Young-mun Sound LEE Seung-chul Art GO Usag 

Costumes HAM Hyun-joo Make-up SONG Jong-hee 


Scheduled Release Date August 2006 Production Budget US$ 2.5M 


OH Dong-goo believes himself to be female. Although overweight and on the short 
side, he dreams of becoming the perfect some day, and he devotes himself to 
mimicking Madonna’s singing and dancing after school. To cover the costs of 
transsexual surgery, he decides to enter 

a wrestling competition. 





LEE Hae-young 


Born in 1973. LEE graduated from the Seoul Institute of the Arts. He is well known as 
the scriptwriter for films such as <Conduct Zero> (2002, directed by CHO Keun-sik) 


PRODUCTION INTERNATIONAL SALES and <Au Revoir, UFO!> (2004, directed by KIM Jin-min). 

Sidus FNH Corporation CJ Entertainment Inc. 

(co-produced with Banjakbanjak) Tel: +82 2 2112 6564 LEE Hae-jun 

tia 2 3398 8627 tee i : t : eu Born in 1973. LEE graduated from the Seoul Institute of the Arts. With his friend and 
Fax: +82 2 3393 8585 ema y_lee e.ne : working partner LEE Hae-young, he has written scripts for feature films. Again, he co- 
E-mail: cool @sidus.net Website: www.cjent.co.kr/english 


: : works with LEE Hae-young for his directorial debut film, <Like a Virgin>. 
Website: www.sidus.net 
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Meet Mr. Daddy 


4! oll | Nunbushin Nal-ae 


Directed by PARK Kwang-su 


2006, 35mm, 2.35:1, Color, Dolby Digital 5.1 


res We 


PRODUCTION 

iFilm Co., Ltd. 

Tel: +82 2 3438 6800 

Fax: +82 2 3438 6801 
E-mail: ifilm @i-film.co.kr 
Website: www.sidushq.com 


INTERNATIONAL SALES 

iHQ 

Tel: +82 2 6005 6731 

Fax: +82 2 6005 6001 

E-mail: jennykim @ sidushq.com 
Website: www.sidushg.com 





Cast PARK Shin-yang (Jong-du), YE Ji-won (Sun-young), SEO Shin-ae 
Exec. Producer JUNG Hoon-tack Producer PARK Sung-ho 

Screenplay PARK Kwang-su Cinematography KIM Byung-seo 

Editing KIM Yang-il Lighting SHIN Kyung-man Music CHO Sung-woo 

Art YOON Hye-jung Costumes CHO Yoon-mi Make-up HWANG Hyun-Kyu 


Scheduled Release Date 2006 Production Budget US$ 4M 


A selfish man Jong-du who is a health freak finds out that he has a daughter. He 
doesn’t want to admit but decides to keep her to receive money. As he slowly 
opens up his heart to the girl, he finds out that the girl has a serious illness. ... 


PARK Kwang-su 

PARK was born in Sokcho, Gangwon-do in 1955. While majoring in Fine Arts at Seoul 
National University, he joined the Yallasung Film Group and began making short films 
on Super 8. After graduating, he founded and led the Seoul Film Group, which had 
links with the student protest movement and was in the forefront of the campaign for a 
renewal in Korean film culture. He went on to take a course at the ESEC film school in 
Paris. On returning to Korea, he worked as assistant director to LEE Chang-ho before 
making his own first feature in 1988. His films have won numerous domestic and 
international prizes. <Meet Mr Daddy> is his feature directorial film in six years. 


2003 If You Were Me: Face Value 1998 The Uprising 


1995 A Single Spark 1993 To the Starry Island 
1991 Berlin Report 1990 Black Republic 
1988 Chil-su and Man-su 





Mission Sex Control 


4} AtOft1 A] | Jal Sara-bo-sae 
Directed by AHN Jin-woo 
2006, 35mm, 2.35:1, Color, Dolby SRD 





PRODUCTION 
Good Player 

Tel: +82 2 541 1377 
Fax: +82 2 541 9377 


INTERNATIONAL SALES 
Cineclick Asia 

Tel: +82 2 538 0211 

Fax: +82 2 538 0479 

E-mail: yjsuh @cineclickasia.com 
Website: www.cineclickasia.com 


Cast LEE Beom-soo (Suk-goo), KIM Jung-eun (Hyun-joo) 

Exec. Producer KIM Jae-young Producer Tony M. KIM 

Screenplay LEE Hyun-sue, AHN Jin-woo Cinematography KIM Yoon-soo 
Editing PARK Gok-ji, JUNG Jin-hee Lighting LEE Seung-ku 

Music PARK Ho-joon Recording KANG Shin-kyu 

Sound KIM Suk-won, KIM Chang-sub (BlueCap) Art CHEN Ihn-han 


Scheduled Release Date Summer 2006 Production Budget US$ 3.8 M 


Believing that birth control is essential to the nation’s development, the Korean 
government dispatches agents to every province in the 1970s. Hyun-joo is one of 
the agents sent to Yongdoo village with a mission to drop the birth rate to 0%. She 
has to demonstrate how to use a condom in front of people who had never used 
one, and has to patrol the village every night to make sure they are doing it 
properly. Despite Hyun-joo’s desperate efforts, it is very difficult to persuade 
people to forego having children. Even so, as her mission is about to be 
completed, she is confronted with an even greater task. 


AHN Jin-woo 


Born in 1969, AHN studied film at Chung-Ang University. After graduation, he 
worked on several films including <Soul Guardians> (1998, directed by PARK 
Gwang-chun) as an assistant director. He made his directorial debut with <Over the 
Rainbow> with his original script, which was well received by audiences. 


2003 Lost in the South Mission: Going Home 
2002 Over the Rainbow 
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Hearty Paws (formerly My Dearest Ami) 


OfS0]... | Ma-eum-ee 
Directed by PARK Eun-hyung 
2006, 35mm, 2.35:1, Color, Dolby SRD 





PRODUCTION 

Fine Works 

Tel: +82 2 514 1558 

Fax: +82 2514 1421 

E-mail: africa77 @ bringrich.com 


INTERNATIONAL SALES 
Showbox /Mediaplex,Inc. 
Tel: +82 2 3218 5636 

Fax: +82 2 3444 6688 

E-mail: sonyakim @ showbox.co.kr 
Website: www.showbox.co.kr 


Cast YOO Seung-ho (Chan-yi), KIM Hyang-ki (So-yi) 

Exec. Producer KIM Woo-taek, KIM Min-ki Producer KIM Min-ki, KIM Woo-kwang 
Screenplay SHIN Dong-ik, SUH Shin-hye Cinematography KIM Sun-ryung 
Editing KIM Chang-ju Lighting LEE Jae-hyuk Music KIM Eun-jung 

Art HA Soo-min Costumes LEE Jin-hee Make-up KIM Hyun-kyung 


Scheduled Release Date Summer 2006 Production Budget US$ 2.3M 


11-year-old Chan-yi is looking after his lovely younger sister So-yi, by himself ever 
since their mother left them to find her own future. Despite their desperate situation 
of being abandoned by family and neighbors, these kids try their best to carry on 
life. One day, a little puppy joins this small family as Chan-yi steals it from an old 
couple’s kennel as a gift his sister's birthday. Especially clever, this dog, whose 
name is “Ma-eum”, returns the love received from his new family with great loyalty 
and it seems as though their happiness would continue forever...only until a sudden 
accident brings them into collapse. 


PARK Eun-hyung 


PARK graduated from the Korean Academy of Film Arts. He worked as an assistant 
director for <Eternal Empire> (1994, directed by PARK Jong-won) and <Love Story> 
(1996, directed by BAE Chang-ho). His recent work was as a producer for the short 
film “Smoke-flavored Life” (2004, directed by RYOU Eun-jung) which was acclaimed 
at international film festivals such as Clermont-Ferrand International Short Film 
Festival 2005. <Hearty Paws> is PARK’s directorial debut film. 





No Mercy for the Rude 


LIA 2S | Yae-ui-up-neun gut-deul 


Directed by PARK Chul-hee 


2006, 35mm, 2.35:1, Color, Dolby SRD 





PRODUCTION 

Tube Pictures 

Tel: +82 2 547 9347 

Fax: +82 2 547 9348 

E-mail: jiwan @ tube-pictures.co.kr 
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INTERNATIONAL SALES 

The Core Studio Co., Ltd. 
Tel: +82 2 545 6610 

Fax: +82 2 545 8813 

E-mail: sales @ thecorestudio.net 
Website: www.thecorestudio.net 


Cast SHIN Ha-kyun (Killer), KIM Min-joon (Ballet), YOON Ji-hye (She) 
Exec. Producer Soma CHUNG Producer HWANG Woo-hyun 
Screenplay PARK Chul-hee Cinematography OH Seung-hwan 

Editing Steve M. CHOE Lighting KIM Gi-hoon Music JEON Sang-yoon 
Art KIM Kwang-soo 


Scheduled Release Date Summer 2006 Production Budget US$ 3.5M 


A mute killer dreams of becoming a matador, lives by his own rules, and thinks very 
highly of his style. He only kills people with scary faces or with bad manners, and he 
always wears sunglasses and leather underwear. Some day he hopes to have 
surgery that would allow him to talk and confess his love to the girl of his dreams. 
But reality is cruel enough to shatter his dream. He finds that the last victim he is 
ordered to kill is someone that he never expected and he has to face his destiny. 


PARK Chul-hee 


PARK has been in the film industry as an assistant director for respected directors 
such as HWANG Qu-dok, LEE Jang-ho, and JANG Sun-woo. PARK is also known 
as a scriptwriter who has written several feature scripts and meanwhile he has 
prepared for his own directorial feature debut film. Thanks to his rich experience and 
creativity, the Korean film industry has been expecting his debut film with much 
anticipation. 


The Old Garden 


Qay=l Al | O-rae-doen Jeongwon 
Directed by IM Sang-soo 
2006, 35mm, 2.35:1, Color, Dolby 





PRODUCTION INTERNATIONAL SALES 

MBC Production Co., Ltd. Cineclick Asia 

Tel: +82 2 789 0143 Tel: +82 2 538 0211 

Fax: +82 2 789 0111 Fax: +82 2 538 0479 

E-mail: jsy@mbc.co.kr E-mail: yjsuh @ cineclickasia.com 
Website: www.mbcpro.co.kr Website: www.cineclickasia.com 





2005 The President's Last Bang 2000 Tears 
2003 A Good Lawyer's Wife 1998 Girls’ Night Out 


Cast JI Jin-hee (Hyun-woo), YEOM Jeong-a (Yoon-hee) 

Exec. Producer PARK Hyun-tae Producer PARK Jong 

Screenplay IM Sang-soo Original Story HWANG Sok-yong 
Cinematography KIM Woo-hyung Editing LEE Eun-soo Music KIM Hong-jip 
Sound KIM Suk-won, KIM Chang-sub (BlueCap) Costumes JANG Yoon-hyae 


Scheduled Release Date September 2006 Production Budget US$ 3.5M 


Hyun-woo steps out of prison after a 17-year sentence for his anti-government activities. 
During his long imprisonment, everything has changed - even his fellow anti- 
government protesters have become mundane. His mother then tells him of the death 
of Yoon-hee, who harbored and loved him right before he was caught 17 years ago. To 
cherish her memories, Hyun-woo goes back to the place where the two had spent a few 
months together. Reading through Yoon-hee’s diaries and letters, Hyun-woo discovers 
that she remained loyal to him to the end. Because of her faith and love, the despair 
and loneliness that Hyun-woo felt after his imprisonment is slowly healed. He also 
discovers that Yoon-hee left him another gift behind — their daughter. 


IM Sang-soo 


IM, born in 1962 in Seoul, studied Sociology at Yonsei University. Later, he went on to 
study film at the Korean Academy of Film Arts. He made his feature debut as the 
writer-director of <Girls’ Night Out>, the story of three single women and their active 
sex lives. His next film, <Tears>, which he also wrote, told the hard story of misfit and 
wayward Korean youth. His third film <A Good Lawyer's Wife>, which threw a punch at 
Korean society with its biting depiction of a disintegrating upper-middle class family, 
was not only embraced by the Korean public but also earned international acclaim 
especially through its selection for competition in the Venice Film Festival in 2003. His 
latest film, <The President's Last Bang> dealt with the “October 26th Incident’, one of 
the most sensitive political events in Korean history. 





Once in a Summer 


OS 0/0f7|(71Ai)) | Yeo-reum lyagi 
Directed by CHO Keun-sik 
2006, 35mm, Color 





PRODUCTION INTERNATIONAL SALES 
KM Culture Co., Ltd. Contact Production 
Tel: +82 2 3438 3842/5 
Fax: +82 2 3438 3848 
E-mail: erica@kmculture.com, 

dawipark@ kmculture.com 
Website: www.kmculture.com 


Cast LEE Byung-hun (YOON Suk-young), Su Ae (SEO Jung-in) 
Producer PARK Moo-seung Screenplay KIM Eun-hee 
Cinematography LEE Hyung-deok 

Editing KIM Sang-bum, KIM Jae-bum Lighting HONG Seung-chul 


Scheduled Release Date Fall 2006 Production Budget N/A 


Su-jin is a scriptwriter for a TV program that tracks down long lost loves for 
celebrities. For the Thanksgiving Special, she struggles to find the love of Mr. YOON 
noted single eccentric professor. What’s worse, it was his last wish to meet her 
before he dies. The story goes back on a long journey to find the girl... 


CHO Keun-sik 


Born in 1968, CHO graduated from Seoul Institute of the Arts and Korean Academy 
of Film Arts majoring in film directing. After working on various shorts and feature 
films, he made his feature debut with <Conduct Zero> in 2002. 


2002 Conduct Zero 
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Maundy Thursday (working title, formerly Our Happy Time) 


PalS2| stSst AlZt | Woo-ri-deul-ui Haeng-bok-han Si-gan 


Directed by SONG Hae-sung 


2006, lor 


35mm, C 


PRODUCTION 

LJ Film 

Tel: +82 2 2017 6342 
Fax: +82 2 2017 6301 
E-mail: jiyeon @jfilm.com 
Website: www. |film.com 





INTERNATIONAL SALES 

Prime Entertainment 

Tel: +82 2 2017 6350 

Fax: +82 2 2017 6301 

E-mail: xkeh05 @ primeenter.co.kr, 
hchoi @ primeenter.co.kr 

Website: www.primeenter.co.kr 


Cast KANG Dong-won (Yun-soo), LEE Na-young (Yu-jeong) 

Producer LEE Seung-jae Screenplay JANG Min-seok, PARK Eun-young 
Original Story Gong Ji-young Cinematography KANG Seung-ki 

Editing PARK Gok-ji Lighting HWANG Soon-wook 

Music LEE Jae-jin Recording HAN Choul-hee Sound CHO! Tae-young (Live Tone) 
Art LEE Jin-ho Costumes KIM Min-hee Make-up HUR Jung-im 


Scheduled Release Date Fall 2006 Production Budget US$ 4.2 M 


Yu-jeong, a suicidal young woman, is introduced to a man on death row named 
Yun-soo by her aunt, Sister Monica. Raised by an abusive father, Yun-soo has led 
a hard life. It got even harder when he was left in an orphanage with his younger 
brother after his father’s suicide and his mother’s abandonment. Growing up in the 
gutter, he became involved in a violent crime, for which he was convicted of three 
counts of murder. Yu-jeong, on the other hand, comes from a rich family. However, 
her childhood was marred by traumatic neglect, which has led to her self- 
destructive impulses. These two wounded souls slowly open their hearts and find 
the motivation to live on in each other's compassion. 


SONG Hae-sung 


Born in Seoul, 1964. SONG received his B.F.A. in Filmmaking at Hanyang 
University. In the 1990s, he worked as an assistant director on <Susan Brink’s 
Arirang>, <Rules of the Game>, and <Born to Kill>. He showed his outstanding 
ability of portraying strong male characters in <Failan> and <Rikidozan: A Hero 
Extraordinary> which earned him domestic and international acclaim. Based on 
Gong Ji-young’s best-selling novel, his next film <Maundy Thursday> deals with the 
disputable issue of capital punishment. 


2004 Rikidozan: A Hero Extraordinary 2001 Failan 1996 Calla 





Righteous Ties (working title) 


7423+ 74 | Georukhan Gae-bo 


Directed by JANG Jin 


Color, Dolby SRD 


ONNR 2m 
cUU0, somMIT 


PRODUCTION 

KnJ Entertainment 
(co-produced with Film It Suda) 
Tel: +82 2 2192 8581 

Fax: +82 2 2192 8590 
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INTERNATIONAL SALES 

CJ Entertainment Inc. 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6599 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


Cast JUNG Jun-ho (Joo-joong) / JUNG Jae-young (Chi-sung) 

Exec. Producer KIM Joo-sung Producer JANG Jin, LEE Byeong-hyeog 
Screenplay JANG Jin Cinematography CHO! Sang-ho 

Editing Steve M. CHOE Lighting LEE Byung-hoon Music PARK Keun-tae 
Recording KIM Tan-young Sound CHOI! Tae-young (Live Tone) 

Art KIM Hyo-shin Costumes KIM Hee-ju Make-up OH Chang-ryeol 


Scheduled Release Date September 2006 Production Budget US$ 4.5M 


An eccentric but faithful gangster, Chi-sung is sent to prison for his part in a gang 
fight. Soon realizing that he had been betrayed by his gang brothers, he finds a 
way to escape from the prison with his fellow inmates. Meanwhile, his friend Joo- 
joong finds himself trapped between the bond of friendship and loyalty to the gang. 


JANG Jin 


Writer/director JANG is known as one of the most distinctive voices to emerge out of 
the Korean cinema renaissance that began in the late 1990s. From the time he 
broke into the realm of theatre in 1995 with critically acclaimed plays such as 
Heotang, he has developed a unique style that mixes humor, melodrama, and a 
keen observation of society. JANG’s experience in film first began in 1995 when he 
assisted with the screenplay of the critically acclaimed <A Hot Roof>. He made his 
feature-length directorial debut in 1998 with <The Happenings> which premiered at 
the Pusan International Film Festival. JANG’s biggest box-office success to date has 
been <Guns & Talks> (2001), a comedy about four talkative assassins that was a 
major hit in Korea, and is also being remade for the Chinese market. 


2005 Murder, Take One 
If You Were Me 2: Someone Grateful 
2001 Guns & Talks 1999 The Spy 


2004 Someone Special 


1998 The Happenings 


Shall | Cry? 


SOS S87? | Wool-eo-do Jot-seum-ni-kka 
Directed by CHOI Chang-hwan 
2006, 35mm, Color 


PRODUCTION 
Tube Pictures 
Tel: +82 2 547 9347 
Fax: +82 2 547 9348 





INTERNATIONAL SALES 
Studio2.0 

Tel: +82 2 2107 5495 

Fax: +82 2 562 5943 
E-mail: nahie @ studio2.co.kr 
Website: www.studio2.co.kr 


Cast YOON Jin-seo (Young-nam), KIM Dong-yoon(Jae-hee), SEO Ji-seok 
(Kyoung-soo), LEE Eun-hye (Hye-jin) 

Exec. Producer KIM Seung-bum Producer HWANG Woo-hyun 

Screenplay CHO! Chang-hwan Cinematography SON Won-ho 

Editing SHIN Min-kyung Lighting LEE Chul-oh Music LEE Jae-jin 

Recording JUNG Gun Art LEE Hyun-ju Costumes LIM Myoung-hwa 

Make-up CHO! Na-young 


Scheduled Release Date September 2006 Production Budget US$ 2.2M 


Seventeen-year-old Jae-hee and Young-nam are each other's first love. When Jae- 
hee is killed in a car accident, Young-nam tries to repress her grief. However, 
Young-nam cannot help feeling, hearing, and talking to him in her everyday life. 
Later, she finds out that Jae-hee did not notice the car that day because he had 
something on his mind. 


CHOI Chang-hwan 


Born in Jeonju in 1973. CHOI! graduated from Dongguk University majoring in film 
directing. He also studied directing at the Korean Academy of Film Arts. After his 
short films had garnered awards at several film festivals in Korea, CHOI worked as 
an on-location editor for <Save the Green Planet> (2003, JANG Jun-hwan). For his 
debut film <Shall | Cry?>, CHOI delivers a bittersweet, warm, fresh, new film about 
a teen’s pure love. 





Lump of Sugar (formerly Sugar Lump) 


ZtMJEF | Gak-seol-tang 


Directed by LEE Hwan-kyung 
2006, 35mm, Color, Dolby SRD 


PRODUCTION 

Sidus FNH Corporation 
Tel: +82 2 3393 8627 

Fax: +82 2 3393 8585 

E-mail: cool @ sidus.net 
Website: http://www.sidus.net 





INTERNATIONAL SALES 

CJ Entertainment Inc. 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 
E-mail: ky_lee @cj.net 
Website: www.cjent.co.kr/english 


Cast LIM Soo-jung (Si-eun) 

Exec. Producer KIM Joo-sung Producer TCHA Sung-jai, KIM Mi-hee 
Screenplay LEE Hwan-kyung, KIM Young-seok, LEE Hoon-min 

Original Story LEE Jung-hak Cinematography BAEK Dong-hyun 

Editing CHOI Jai-keun, EOM Jin-hwa (REC Studio) Lighting YOO Young-jong 
Music LEE Dong-joon Recording CHUNG Kwang-ho 

Sound CHO! Tae-young (Live Tone) Art LEE Yo-han 

Costumes CHA Sun-young Make-up LIM Mi-sook 


Scheduled Release Date August 2006 Production Budget US$ 5M 


The daughter of a poor rancher, Si-eun’s only hope is to one day, become a jockey. 
With her mother passing away at her birth, her favorite horse, Chun-doong, has 
become not only her friend, but also a soul mate. She is devastated when Chun- 
doong is sold to another owner, but when they are reunited two years later they 
have a chance to create a miracle by teaming up in a race. 


LEE Hwan-kyung 


LEE graduated from the Seoul Institute of the Arts. He started his film career working 
with famed directors LEE Myung-se and PARK Jong-won. Later, he briefly worked 
as a TV producer, but, unable to quench his love for the cinema, he soon returned to 
the film scene. In 2004, he made his directorial debut with <He Was Cool>. 


2004 He Was Cool 
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Cruel Winter Blues (formerly The Target) 


sito} | Yeol-hyeol-nam-ah 
Directed by LEE Jung-bum 


2006, 35mm, Color, Dolby SRD 


PRODUCTION 

Sidus FNH Corporation 
Tel: +82 2 3393 8627 

Fax: +82 2 3393 8585 
E-mail: cool @sidus.net 
Website: www.sidus.net 





INTERNATIONAL SALES 

CJ Entertainment Inc. 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6509 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


Cast SOL Kyung-gu (Jae-moon), JO Han-sun (Chi-gook), NAH Moon-hee (Jeom-sim) 
Exec. Producer KIM Joo-sung Producer TCHA Sung-jai, KIM Mi-hee 
Cinematography KIM Dong-cheon Editing SHIN Min-kyung 

Lighting LEE Eun-soo Music KIM Jun-seok (M&F) Recording LEE Gy-su 

Art PARK II-hyun Costumes KIM Kyung-mi Make-up HWANG Hyun-gyu 


Scheduled Release Date TBD Production Budget US$ 4M 


A small-time crook, Jae-moon goes after the man who killed his mentor a few years 
earlier. Jae-moon meets Chi-gook, a retired taekwondo practitioner who becomes 
his partner and goes to the killer Dae-sik’s hometown. Chi-gook and Jae-moon 
devise a plan to kill Dae-sik, but as the day of reckoning approaches, Jae-moon 
meets Dae-sik’s mother, Jeom-sim, who reminds him of his hometown. As he sees 
Jeon-sim worrying over her son, he can’t proceed to kill him. However, the 
encounter of Dae-sik and Jae-moon takes places on the village’s field day. 


LEE Jung-bum 


Before making his feature debut with <Crue/ Winter Blues>, LEE worked on 
“Sunshine” (2002, directed by LEE Mo-gae) as a cast member, and he was an 
assistant director for the short film “Stakeout: 29th “(2001, directed by YOON Jong- 
seok). 





To Sir, With Love 


AS°2| La] | Seu-seung-ui Eun-hye 


Directed by LIM Dae-woong 


2006, 35mm, 1.85:1, Color, Dolby SRD 


PRODUCTION 

Fine Works & Ozone Film 
Tel: +82 2 514 1558 

Fax: +82 2 514 1421 

E-mail: cinestro @ thefineworks.com 
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INTERNATIONAL SALES 
ShowEast Co., Ltd. 

Tel: +82 2 3446 9688 

Fax: +82 2 3446 9620 

E-mail: luna @ showeast.co.kr 
Website: www.showeast.co.kr/eng 


Cast OH Mee-hee (Mrs. PARK), SEO Yeong-hee (Mi-ja) 

Exec. Producer KIM Dong-joo Producer KIM Min-ki, KIM Sang-O 
Screenplay PARK Sei-youl Cinematography KIM Yun-su 
Editing PARK Gok-ji Lighting LEE Sung-ku 

Music KIM Sung-hyun Recording JUNG Hyun-soo 

Sound LEE Sung-jin (Wave Lab) Art KANG Seung-yong 
Make-up JUNG Mi-young 


Scheduled Release Date August 2006 
Production Budget US$ 2.5M 


Some alumni and their teacher meet for the first time in 16 years at a small class 
reunion in a countryside cottage. But the happy reunion turns into a nightmare as 
they are brutally murdered, one by one. Old grudges and hidden truths from the 
past, surface in a series of unforgettably gruesome murders... 


LIM Dae-woong 


LIM graduated from the Seoul Institute of the Arts, majoring in playwriting. He 
worked as an assistant director for <Make it Big> (2002, directed by JOH Ui-seok). 


Traces of Love 


782 | Ga-eul-ro 
Directed by KIM Dae-seung 
2006, 35mm, 1.85:1, Color, Dolby SRD 


PRODUCTION 

ahnsworld 

Tel: +82 2 3443 9429 

Fax: +82 2 3443 9420 

E-mail: ahnsworld @ hotmail.com 





INTERNATIONAL SALES 
Mirovision Inc. 

Tel: +82 2 3443 2553 / 2502 
Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 
Website: www.mirovision.com 


Cast YU Ji-tae (CHO! Hyun-woo), KIM Ji-soo (SUH Min-joo), UHM Ji-won (YOON Se-jin) 
Exec. Producer: AHN Dong-kyu Producer: CHO! Jung-min 

Screenplay: JANG Min-suk Cinematography: LEE Mo-gae 

Editing: KIM Sang-bum, KIM Jae-bum Lighting: CHOI! Suk-jae 

Music: CHO Young-wuk Recording: LEE Tae-kyu 

Sound: KIM Suk-won, KIM Chang-sub (BlueCap) Art: HA Sang-ho 

Costumes: LEE Jin-sook, SUNG Young-sim Make-up: JANG Yoon-jung 


Scheduled Release Date September 2006 Production Budget TBA 


A touring program producer Min-joo, takes notes in her journal whenever and 
wherever she travels, so one day she can show all those amazing places to her 
longtime lover Hyun-woo. Finally Hyun-woo passes the bar exam and proposes to 
Min-joo. However, not long after, Min-joo dies when the department store where she 
was waiting for Hyun-woo collapses. Hyun-woo becomes a prosecutor, but when he 
digs too deeply in a sensitive political case, he ends up in detention. While in 
detention (five years after Min-joo’s death), Min-joo’s parents send him Min-joo’s 
journal, which gives him a road to trace all the memories of his lost lover. 


KIM Dae-seung 

KIM graduated from Chung-Ang University majoring in theatrical arts. He entered the 
film scene as the assistant director of <White Badge> (1992, directed by CHUNG Ji- 
young), then went on to work as assistant director to renowned Korean director IM 
Kwon-taek for many of his films, including <Seopyeonje> (1993) and <Chunhyang> 
(2000). His debut film, <Bungee Jumping of Their Own> (2001), was acclaimed as 
the finest melodrama of the contemporary era by viewers and critics alike. 


2005 Blood Rain 2000 Bungee Jumping of Their Own 





Untold Story: The Red Forest (working title) 


MAO) Tsk S CtSt O|Of7| | Jeon-seol-ui Go-hyang 


Directed by KIM Ji-hwan 


2006, 35mm, 1.85:1, Color, Dolby Digital 


PRODUCTION 

Studio Box 

Tel: +82 2 3447 6588 

Fax: +82 2 3482 6788 

E-mail: studiobox @ hanmail.net 





INTERNATIONAL SALES 

Prime Entertainment 

Tel: +82 2 2017 6350 

Fax: +82 2 2017 6301 

E-mail: xkeh05 @ primeenter.co.kr, 
hchoi @ primeenter.co.kr 

Website: www.primeenter.co.kr 


Cast PARK Shin-Hye (So-yeon), Jae Hee (Hyun-sik) 

Exec. Producer LIM Jin-kyu Producer LEE Gin-ku 

Screenplay KIM Ji-hwan, AN Min-jung Cinematography SON Won-ho 
Editing KIM Hyung-joo Lighting KIM Sung-kyu Music KIM Jun-seong 
Art CHO Keun-hyun 


Scheduled Release Date August 2006 Production Budget US$ 2.2M 


Set in Cho-sun Dynasty, Seo-rae village is enshrouded by a thick fog coming from the 
lake. While running from a group of village kids, Hyo-jin and her sister So-yeon fall into 
the lake. The mother of the twins tries hard to save them, both but manages only to 
save So-yeon, who is alive but comatose. Ten years later, Choi is murdered 
mysteriously as he was heading home from a friends gathering. And at that precise 
moment, So-yeon wakes up from her coma, without any memories of her childhood or 
even of her sister Hyo-jin. . Not long after the So-yeon’s recovery, more former friends 
are killed and people suspect So-yeon.. Her lover Hyun-sik, in truth misses the dead 
sister, Hyo-jin. As So-yeon is driven into a corner, her jealousy of Hyo-jin returns. 


KIM Ji-hwan 


KIM was born in 1967 in Jeonju, Korea. He graduated from Hanyang University 
where he developed a special interest in films. He won the first prize in the Korean 
Film Council Script Contest in 1997 “The Good Friends”. In 1998, he completed a 
screenplay entitled “Loving Life and Death”, which was filmed later in the same year. 
He also wrote for the Internet movie, “/’m OK”. Another script entitled “Soulmate” is 
completed and now is being produced. Beginning in December 2000, KIM wrote a 
series of articles called “Gore Mania” and “Kim Ji-Hwan’s forbidden DVDs” in one of 
the Korean film magazines, Film 2.0. Through these articles, he built a strong fan 
base. 
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War of Flowers (working title) 


E}M} | Ta-jja 
Directed by CHOI Dong-hoon 


2006 


35mr 


Cast CHO Seung-woo (Go-nee), BAEK Yoon-sik (PYONG), KIM Hye-soo (Madam CHUNG) 
Exec. Producer KIM Joo-sung Producer TCHA Sung-jai, KIM Mi-hee 
Screenplay CHO! Dong-hoon 

Original Story HUH Young-man, KIM Se-young (based on a comic book) 
Cinematography CHOI Young-hwan Editing SHIN Min-kyung 

Lighting KIM Sung-kwan Music JANG Young-gyu 


Scheduled Release Date Fall 2006 Production Budget US$ 5.5M 


Go-nee has lost his entire savings, saved over a period of 5 years, at a gambling joint. 
He returns to the gambling place to try to win back his money but instead ends up losing 
his sister's divorce solatium (a type of financial compensation) which he had stolen from 
his family. While Go-nee drinks heavily, determined to throw away his life, he discovers 
that he was swindled by professional fraudulent gamblers, so-called ‘slickers’. To regain 
his sister's money, Go-nee begins training to be the best slicker under a master of 
gambling, PYONG. Go-nee becomes famous, wandering about different gambling 
places throughout the country with PYONG. Go-nee becomes unconsciously involved in 
the gambling realm, defeating renowned slickers one by one. Moreover, Madam 
CHUNG who has never gotten along with PYONG, begins to show interest in Go-nee... 
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ere ancauamen CHOI Dong-hoon 
PRODUCTION NTERNATIONAL SALES 
Sidus FNH Corporation CJ Entertainment Inc. CHOI was born in 1971. After graduating from Sogang University, he studied film at 
the Korean Academy of Film Arts. He started his film career working as an 
Tel: +82 2 3393 8627 Tel: +82 2 2112 6564 : ’ : Se idl : 
assistant director on <Tears> (2000, directed by IM Sang-soo). His directorial debut 
Fax: +82 2 3393 8585 Fax: +82 2 2112 6509 : ; ; : : La 
; : : : film <The Big Swindle> which he also wrote, was acclaimed both by critics and 
E-mail: cool @ sidus.net E-mail: ky_lee @cj.net , ? ; 
: : ; : : audiences as a successful, well-written film. 
Website: www.sidus.net Website: www.cjent.co.kr/english 


2004 The Big Swindle 





200 Pounds Beauty (formerly Well Done, Hanna!) 


O|Ly= D292} | Mi-nyeo-neun Gwae-ro-wo 
Directed by KIM Yong-hwa 


Cast JOO Jin-mo (Sang-june), KIM A-jung (Hanna) 

Producer PARK Moo-seung, WON Dong-yeon 

Screenplay KIM Yong-hwa, NOH Hye-young 

Original Story SUZUKI Yumiko (based on a Japanese comic book) 


Scheduled Release Date Fall 2006 
Production Budget TBA 


Hanna is a lip sync vocalist for Ami, the famous Korean pop singer. Hanna suffers 
from having extremely poor self-esteem, as she has been ignored because of her 
appearance. At last she makes the decision of a lifetime to have full-body plastic 
surgery. However, life being as it is, something unexpected awaits her... 


KIM Yong-hwa 


Born in 1971, KIM majored in film at Chung-Ang University. In 2000, he made his 
graduation short film “Salty Fish”. The film got him invited to several international 
film festivals such as the Rochester International Film Festival and Houston 
International Film Festival, where he won prizes. He made his feature debut with 








PRODUCTION INTERNATIONAL SALES the box office hit <Oh! Brothers>. 
KM Culture Co., Ltd. KM Culture Co., Ltd. 

(co-produced with Genesis Tel: +82 2 3438 3842/5 2003 Oh! Brothers 

Pictures) Fax: +82 2 3438 3848 

Tel: +82 2 3438 3840 E-mail: erica@kmculture.com, 

Fax: +82 2 3438 3848 dawipark @kmculture.com 

Website: www.kmculture.com Website: www.kmculture.com 
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The World of Silence (working title) 


ASSt MAL (7}Al) | Joyonghan Sae-sang 
Directed by JOH Ui-seok 


2006, 35mm 





Cast KIM Sang-kyung (Jung-ho), PARK Yong-woo (Detective KIM) 
Producer LEE Seung-jae Screenplay JOH Ui-seok 

Cinematography CHO! Sang-mook Editing HAHM Sung-won 
Lighting LEE Sung-jae Music SHIM Hyun-jung Recording RYU Hyun 


Scheduled Release Date August 2006 Production Budget US$ 3.5M 


Jung-ho, a famous photographer who has a special ability to read people’s minds, 
has just returned to Korea from abroad. He finds that the society has become more 
obscure. People attempt suicides from depression and a group of little girls are 
murdered. While these incidents keep occurring, Jung-ho’s traumatic memories of 
his late girlfriend from his high school days hampers his ability to deal with them. 
Although maintaining an air of indifference, he is tortured by guilt-driven nightmares. 
In the midst of this, Jung-ho becomes a temporary guardian for Soo-yeon, a little girl 
whose mother is in a coma. Detectives begin to suspect Jung-ho is involved in the 
gruesome events that surround him. Furthermore, the little girls who had been 
murdered had all been at the same foster child center that Soo-yeon had been in. 
And the case becomes even more desperate when Soo-yeon herself disappears. 





JOH Ui-seok 


PRODUCTION INTERNATIONAL SALES JOH was born in Seoul, 1976. He graduated from the Korean National University of 
LJ Film Prime Entertainment Arts, School of Film & Multimedia. With his debut feature <Make it Big>, his new 
Tel: +82 2 2017 6342 Tel: +82 2 2017 6350 sensibility, evidenced in his sophisticated way of dealing with characters and genre, 
Fax: +82 2 2017 6301 Fax: +82 2 2017 6301 has led critics to proclaim that a truly new generation of Korean Cinema has arrived. 
E-mail: jiyeon @ljfilm.com E-mail: xkeh05@primeenter.co.kr, | The mystery thriller <The World of Silence> unfolds its story, as a photographer of 
Website: www. |film.com hchoi @ primeenter.co.kr extraordinary clairvoyance is involved into a girl’s murder taking place around him. 


Website: www.primeenter.co.kr 
2002 Make It Big 
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Between 


AfO|Oi]A1 | Sa-i-ae-seo 
Directed by LEE Chang-jae 
2005, 98min, HD, Color, Documentary 








PRODUCTION 

LEE Chang-jae 

Tel: +82 11 9050 7088 

E-mail: sanpro2003 @ hotmail.com 


Documentary 


INTERNATIONAL SALES 


Contact Production 


Cast LEE Hye-kyung, WHANG In-hee, KIM Dong-bin 
Producer PARK Sung-mi 

Story HAN Youn-hee 

Cinematographer CHO! Suk-woon 

Music OH Dae-hwan 


A spirit unexpectedly possesses 28-year-old In-hee who must now come to terms 
with her preordained fate. Mudang (Korean shaman) LEE Hye-kyung looks in on 
In-hee and feels the strong and irreversible force of destiny. Along with <Mudang: 
Reconciliation between the Living and the Dead> (2001, Directed by PARK Ki- 
bok), <Between> is a film about traditional Korean shamanism and takes a closer 
look at the joys and pains of those who perform shamanistic rituals. 


LEE Chang-jae 


LEE majored in film directing at the School of the Art Institute of Chicago and 
worked at the cable TV station, Q Channel, as a documentary director. Currently, 
he is a professor of film directing at Chung-Ang University’s Graduate School of 
Advanced Imaging Science, Multimedia & Film. He has been known in Korea and 
internationally for his feature experimental documentary film <Edit> (2003) and for 
his short film “Brief History of American War’ (2003) that was screened at the 2004 
Jeonju International Film Festival’s “Korean Shorts: Critics’ Week’. 





January 2006: Travel Diary 


200644 12: 048127] | 2006 Nyeon 1-wol: Yeohaeng-ilgi 


Directed by KIM Gye-joong 


2006, 66min, DV, Color, Documentary 





PRODUCTION 

KIM Gye-joong 

Tel: +82 11 9268 4681 
E-mail: somanyid @nate.com 
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INTERNATIONAL SALES 
Contact Production 


Screenplay / Cinematography / Editing / Sound KIM Gye-joong 


“It is currently January 2006. Since June 2002, | have been collecting home video 
images for a year. Looking back on these images, | reminisce about my past: the 
trip to Turkey and Georgia right after graduation and my experiences in New York. 
They all vividly come back to me as video images. And through these images | 
reconstruct my memory.” 

<January 2006: Travel Diary> is an intimate cine-diary that thematically 
reconstructs actual footage, showing a world of illusion while retaining reality. 


KIM Gye-joong 

Born in 1972, Seoul. While KIM was in college in Korea, he decided to study film 
and went to the California Institute of the Arts and earned his BFA and MFA at its 
School of Film & Video. From his days in school, he made film works of different 
genres and formats which were invited to film festivals and showcased in galleries. 
In 2005, JIFF introduced <Haesung Project> while in 2002, he presented another 
cine-diary format work titled <May 2002>. 


2005 Haesung Project 2002 May 2002 
1999 Dec.31.1999 1998 The Blonde 


Shocking Family 


*&Z0}22] | Shocking Family 
Directed by Kyung-soon 
2 116min, DV, ) 





PRODUCTION 
Redsnowman 

Tel: +82 2 338 4131 

Fax: +82 2 338 4132 

E-mail: red @redsnowman.com 


Cc TOANnt ry 
Color, Documentary 


INTERNATIONAL SALES 


Contact Production 


Producer Joo-young 
Cinematography Se-young 
Editing Kyung-soon 

Music Ji-eun 

Sound Yong-soo 


The family is always oblivious of the ‘individual’ while the state often manipulates the 
‘family’. Then, the individual occasionally loses oneself in the name of state and 
family. Twenty-something Se-young, thirty-something Kyung-eun, and forty- 
something Kyung-soon all try to find the true meaning of their existence within a 
family that constantly violates the self while Vincent, an American adoptee, mocks 
Korea’s ‘blood relations obsessed’ society. 


Kyung-soon 

Along with director CHOIHA Dong-ha, Kyung-soon works at the production company, 
Redsnowman. The documentary film <Mindullae> (1999) won her the Year's Best 
Independent Film Award. She was again awarded in 2001 with <Patriot Game>. In 
2004, her film, <What Do People Live for> (2003) was screened at Jeonju 
International Film Festival’s “Korean Cinema: Collision and Continuity.” 





Taxi Blues 


EHA| SSA | Taxi Blues 


Directed by CHOIHA Dong-ha 


2005, 105min, DV, 4:3. Colo 





PRODUCTION 
Redsnowman 

Tel: +82 2 338 4131 

Fax: +82 2 338 4132 

E-mail: red @redsnowman.com 


Documentary 


INTERNATIO SALES 
Indiestory Inc. 

Tel: +82 2 722 6051 

Fax: +82 2 722 6055 

E-mail: indiestory @indiestory.com 
Website: www.indiestory.com 


Producer KIM II-kwon 
Cinematography CHOE Bhan 
Editing CHOIHA Dong-ha 
Sound JUNG Sung-hwan 


In Seoul, there are 70 thousand taxies including 20 thousand corporate taxies and 40 
thousand private taxies threading across the city. In most cases, a taxi driver works 
12 hour shifts and must complete 20 to 30 trips a day in order to take home the 
smallest of earnings after paying 80 to 100 dollars to the taxi company. The taxi 
drivers go to every nook and cranny of the city with a variety of passengers at their 
side or in the back seat. One summer | became a taxi driver, driving one of Seoul’s 
70 thousand taxies ... 


CHOIHA Dong-ha 

CHOIHA Dong-ha was born in Korea in 1968. He was a member of a cinematheque 
‘Film Gongbang” in 1994. His filmography includes “A Short Film About Lost Love” 
(1996), <Mindullae> (1999), <Patriot Game> (2001), and <High Hill> (2003). 
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Atomic Punch, My Darling! 


AL{2| sH284 | Geu-nyeo-eui Haek-ju-meok 
Directed by SUN Jee-yeon 


2006, 20min, 35mm, 1800ft, 1.85:1, Color, Dolby SRD 





Cast Go Seo-hee (Hyun-jeong), KIM Do-hyun (Sung-kil) 

Exec. Producer Korean Academy of Film Arts Producer KIM Min-kyung, KWON Young-ho 
Screenplay SUN Jee-yeon Cinematography KIM Byung-soo Editing SUN Jee-yeon 
Lighting KIM Byung-soo Music HWANG Joon-ik Sound KIM Soo-deok, SONG Young-ho 
Art RYU Kwon 


Hyun-jeong’s boyfriend Sung-kil has a drinking problem. Sung-kil keeps promising her that he 
won't overdrink again, and even writes down his promises. But when he goes on another binge 
and becomes an ugly drunk, Hyun-jeong declares that she will leave him. Sung-kil begs her for 
another chance, only to fail again. Now, there is only one solution: an atomic punch from her. 


SUN Jee-yeon 
Born In 1974, Seoul. SUN graduated from Yonsei University majoring in German Literature. 
INTERNATIONAL SALES She studied film and graduated from the Korean Academy of Film Arts in 2006. 


Korean Academy of Film Arts 
Tel: +82 2 332 6087 Fax: +82 2 332 6010 
E-mail: lacan800 @kofic.or.kr Website: www.kofic.or.kr, www.kafa.ac 








Burning Coals on His Head 


He| 2{2| == | Meo-ri-wi-ui Soot-bul 
Directed by CHO Hyoung-chan 
2006, 50min, DV, 16:9, Color, Mono 





Cast KIM Dong-uk (Jae-jin), KIM Tae-yun (In-soo), KIM Hong-jun (Father) 
Screenplay CHO Hyoung-chan Cinematography LEE Eui-tae Editing AHN Sung-hwan 
Lighting KWON Young-il Music AHN Sung-hwan Sound CHAE Eun-hye 


Jae-jin is a 17-year-old high school student who’s from a troubled family. His mom has been 
hospitalized and his older brother ran away from home. His dad, once minister of a local 
church, is working as a cab driver. One day, his dad, is found dead in his cab on the street. Jae- 
jin gets behind the wheel of his father’s taxi and decides to start looking for the guy who 
murdered his father. 


CHO Hyoung-chan 


Born in Seoul in 1977. CHO graduated from the Department of Journalism and Mass 
Communications of Korea University and is currently studying filmmaking at the Korean National 
INTERNATIONAL SALES University of Arts. His previous works are “Décalcomanie” (2002), and “To Be Born or Not to Be” 


Indiestory Inc. (2003). 


Tel: +82 2 722 6051 Fax: +82 2 722 6055 
E-mail: indiestory @indiestory.com Website: www.indiestory.com 





Confession 


HH | Go-baek 
Directed by DO Nae-ri 
2005, 35min, DV, Color, Short 


Cast PARK Hee-un, SONG Sae-byeok 
Producer DO Nae-ri Screenplay DO Nae-ri Cinematography SONG Jin-yeol 
Lighting SONG Jin-yeol Editing DO Nae-ri, KIM Il-an, JANG Jin-hwa Music KIM Il-an 


Soo-in and Ki-young have their arguments and reconciliations like other couples, but their 
relationship worsens as their arguing continues. They hurt each other's feelings and pride, but 
ultimately express their truths feelings in different ways. As the director states, the film is about 
love and ethics and explores the natural events in an equal relationship of person versus person. 


DO Nae-ri 


Born in 1981. Do Nae-ri graduated from the Department of Philosophy, Sogang University. Her 
film “Modo” (2001) was awarded at the Seoul film Academy Awards. She has directed 
“Overloaded” (2002), “Bitterness from Being Passive to Being Active’(2003). “Confession” was 
screened in the competition section at the Seoul Independent Film Festival in 2005. 





INTERNATIONAL SALES 


DO Nae-ri 
Tel: +82 18 269 5190 KOFIC Production Support for Independent Films 2004 


E-mail: donaelee @ hanmail.net 
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Die Between the Lines 


22 7} | Ju-geun Gae 
Directed by SOHN Young-sung 
2006, 18min40sec, 35mm, Color, Dolby Digital 











NTERNATIONAL SALES 

Indiestory Inc. 

Tel: +82 2 722 6051 Fax: +82 2 722 6055 
E-mail: indiestory @indiestory.com Website: www.indiestory.com KOFIC Support for Subtitles, Translation and Print Production 2006 


Cast KIM Da-hye (Da-hye), KANG Seung-min (Seung-min) 
Screenplay SOHN Young-sung Cinematography OH Jae-ho 
Editing LEE Hyun-soo Lighting OH Jae-ho 

Music JUNG Yong-jin Sound PARK Joo-gang 


With words on death, the days of a man and a woman flow in separate ways. 


SOHN Young-sung 


SOHN was born in 1973, in Seoul. He graduated from Seoul National University’s Department 
of Philosophy. Currently, he is attending the graduate school of at the Korean National 
University of Arts in the Department of Film & Multimedia. 


KOFIC Production Support for Independent Films 2005 





Don’t Even Touch My Bra! 


TOF SE7A S/O] HayAO{7} OF PHA|LS PLt@? | Piano Ttukkeong Wiui Brassierga Amureochido Annayo? 
Directed by KIM Seo-jin 


2005, 13min, DV, 4:3, Color, Stereo 





NTERNATIONAL SALES 

Korean National University of Arts 

Tel: +82 2 958 2704 Fax: +82 2 958 2709 

E-mail: knuadis @ knua.ac.kr Website: www.knua.ac.kr 


Cast BAE Sun-hee, LEE Doo-sung, UM Ok-ran, KIM Chul-jin 
Producer / Screenplay / Editing / Art KIM Seo-jin 
Cinematography WHANG Woo-hyun 


Jin, a 14-year-old junior high school student is disturbed by the attention other people pay to her 
growing breasts. The film shows how an adolescent girl experiences puberty. 


KIM Seo-jin 
KIM graduated from Seoul National University. She studied film at the Korean National 


University of Arts. Her earlier short film works are “Feed” (2002) and “Don’t Tell Mama” (2003). 
“Don't Tell Mama’ won the short film award at the KNUA Women’s Art Fest. 








Excellent Work! 


ZH Btgo12 | Cham! Jalhaeseoyo 
Directed by Jung Da-mi 
2006, 20min, 35mm, 1800ft, 1.85:1, Color, Dolby SRD 









NTERNATIONAL SALES 

Korean Academy of Film Arts 

Tel: +82 2 332 6087 Fax: +82 2 332 6010 
E-mail: lacan800 @kofic.or.kr 

Website: www.kofic.or.kr, www.kafa.ac 


Cast KWON Hyuk-mi (Soo-ah), OH Ro-ra (Soo-ah (child) 

Exec. Producer Korean Academy of Film Arts Producer LEE Sung-min Screenplay JUNG Da-mi 
Cinematography LEE Dong-jo Editing JUNG Da-mi Lighting LEE Dong-Jo Music CHOI Sae-bom 
Recording JEON Ha-young, KIM Young-kon, LEE Jong-ik Art JUNG Da-mi Costumes GIL Yoon-sun 
Make-up LEE Myung-ja 


Nine-year-old Soo-ah believes that her parents went to Saudi Arabia to make money, but in fact, 
she was simply left at her grandmother's when her parents got divorced. Her homeroom teacher 
becomes a surrogate father to her and Mi-ja, an older friend who’s a little mentally retarded, 
becomes a surrogate mother to her as well. One day, Soo-ah witnesses a terrible incident, a 
moment she wants to erase from her mind, but she cannot do a thing about it and simply runs 
away. After witnessing the harsher side of the world, Soo-ah realizes that she doesn't live in a fairy 
tale anymore. In 2000, Soo-ah turns 20 and a completely different Soo-ah awakens inside her. 


Jung Da-mi 
Born in 1980, Daegu. JUNG graduated from Kyungpook National University majoring in 


psychology. She studied film at the Korean Academy of Film Arts. She made several short films 
including “Looking for an Illusion” (2004) before making her first 35mm work, “Excellent Work!”. 
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Family Size Pizza 


S22] A}O|A DA} | Family Size Pizza 
Directed by GIM Gyung-mi 
2006, 11min, Digi Beta, 1.66:1, Color, Stereo 





INTERNATIONAL SALES 

Korean National University of Arts 

Tel: +82 2 958 2704 Fax: +82 2 958 2709 

E-mail: knuadis @ knua.ac.kr Website: www.knua.ac.kr 


Cast LEE So-young (So-young), KIM Hyun-ah (Woman), KWON Jung-min (Dad), UM Ok-ran (Mom) 
Exec. Producer GIM Gyung-mi Producer JO Min-seok Screenplay GIM Gyung-mi 
Cinematography HWANG Woo-hyun Editing GIM Gyung-mi 

Recording KIM Soo-eun, LEE Hyun-soo Sound KWON Arum 


Blazing summer, So-young is playing with friends in her village. Then she happens upon her 
father’s car. But who is the strange woman sitting in the passenger seat? 


GIM Gyung-mi 

Born in 1982, Korea. GIM graduated from the Korean National University of Arts, School of 
Film, TV and Multimedia in 2006. Her short films include “Why Did You Come to My House?” 
(2003), “Waterproof” (2002), “The Scar of the Ointment’ (2002) and “Rain” (2001). 








Fragile: Handle with Care 


Fragile: Handle with Care 
Directed by YOON Young-bin 
2005, 19min30sec, DV, 16:9, Color, Stereo 





INTERNATIONAL SALES 

Korean National University of Arts 

Tel: +82 2 958 2704 Fax: +82 2 958 2709 

E-mail: knuadis @knua.ac.kr Website: www.knua.ac.kr 


Cast YI Myung-haeng (Shin-jae), PARK Min-young (Chae-leen), YI Seo-rim (Ju-yeon), YI Sang-hyuk (Seong-jin) 
Exec. Producer YOON Young-bin Producer KIM Ji-min Screenplay YOON Young-bin 
Cinematography SHIN Man-jae, CHO Bang-hyun Editing YOON Young-bin 

Music CHO Sung-woo, HAN Ju-heon Recording PARK Ji-yoon Sound PARK Hye-seong 

Art SHIN Sook 


There are people with broken hearts and there are people who love each other. 
The people who love each other may want end their love. And the people with broken hearts 
may want to love each other. 


YOON Young-bin 


Born in 1981. YOON was a student at Korea University, yet he decided to study film and 
attended the Korean National University of Arts. 





Gahee & B.H. 


7}s|2t BH | Gahee Wa B H 
Directed by SHIN Dong-seok 
2006, 22min, DV, Color, Stereo 





INTERNATIONAL SALES 


Film Messenger 
Tel: +82 2 2665 8733 Fax: +82 2 2659 8676 


Cast PARK Jin-kang (Gahee), KANG Byung-hwa (B.H.) 
Screenplay SHIN Dong-seok Cinematography BAEK Yoon-seok Editing LEE Young-lim 
Music LEE Yong-bum Sound CHAE Eun-hye Art PARK Hye-ryeon 


B.H., who is obsessed with his own possessions, wants Gahee his ex-girlfriend to return his 
things to him. BH erases Gahee from his memories as he burns things associated with her. 
This prompts Gahee to keep a diary. 


SHIN Dong-seok 


SHIN was born in 1978 in Jeonju, Korea. He graduated from Korean National University of Arts 
majoring in filmmaking in 2006. 


E-mail: choi @filmmessenger.com Website: www.filmmessenger.com 
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Glasshouse 


LA! | On-sil 
Directed by KIM Aaron 
2005, 29min20sec, 35mm, 3000ft, 1.85:1, Color, Mono 


Cast AHN Jee-hye (Soo-yeon), KIM Dong-sin (Chul-min) 

Producer MIN Kyu-hong Screenplay KIM Aaron Cinematography KIM Tae-sung 
Editing KIM Aaron Lighting KIM Tae-sung Music KIM Aaron Sound CHUNG Hee-goo 
Recording MOON Jin-young Art WOO Seung-mie 


Soo-yeon, who works at a botanical garden has always had suisidal tendencies Stuffy 
apartment houses, blocked roads and indifferent people seem like a prison surrounding her. 
The English title, ‘Glasshouse’ refers a real glasshouse and a prison at the same time. 


KIM Aaron 


KIM was born in 1976, Seoul. He’s currently attending the graduate school of Dongguk 
University, Dept. of Film. “Glasshouse” received the Special Award at the 31st Seoul 
Independent Film Festival. 





NTERNATIONAL SALES 

Indiestory Inc. 

Tel: +82 2 722 6051 Fax: +82 2 722 6055 

E-mail: indiestory @indiestory.com Website: www.indiestory.com KOFIC Support for Subtitles, Translation and Print Production 2005 





Illegal Parking 


= 4128x1 | Bool-beob Ju-cha 

Directed by JEONG Chung-hwan 

2006, 26min30sec, 35mm, 2600ft,1.85:1, Color, Dolby Digital 

Cast JEONG In-gi (In-ki), KIM Mi-kyeong (Seon-hee), KIM Yeong-ryeol (Boss) 
Screenplay JEONG Chung-hwan Cinematography JEONG Sang-hun 
Lighting JEONG Sang-hun Music JEONG Chung-hwan, KIM Myeong-jong 
Sound JANG Cheol-ho Art KIM So-yeong 


Homeless, In-ki lives out of his car near Seoul Station. Seon-hee, a young parking lot attendant, 
gets in trouble for allowing In-ki to park there illegally for such a long time. Seon-hee attempts to 
get him and the car out of her district while In-ki vacates his car for a few minutes. 


JEONG Chung-hwan 


JEONG was born in 1974, Ulsan. He graduated from Hanyang University, Dept. of Theatre & 
Film. Currently, he’s attending Graduate School of The Korean National University of Arts, 
Dept. of Film & Multimedia. 





INTERNATIONAL SALES 

Indiestory Inc. 

Tel: +82 2 722 6051 Fax: +82 2 722 6055 KOFIC Production Support for Independent Films 2005 
E-mail: indiestory @indiestory.com Website: www.indiestory.com KOFIC Support for Subtitles, Translation and Print Production 2006 





I’m Not That Kind of Person 


L} TH Afet OfLlO]/@ | Na Geurun Saram Ah-ni-ae-yo 

Directed by LEE Seung-young 

2006, 26 min, Beta SP, 16:9, Color, Stereo 

Cast PARK Sung-il, PARK So-young 

Producer LEE Ho Screenplay LEE Seung-young Cinematography KO Nak-sun 
Editing LEE Seung-young Lighting RYU Joon-young Music LEE Bong-yul 
Sound NAM Youn-kyoung Art CHA Bo-mee 


The idea that | am kind of a good person allows me live comfortably. If something gets in the 
way of this idea, | modify or delete it. 


LEE Seung-young 


LEE was born in 1979 in Busan, Korea. He graduated from the Film Studies Dept. of Chung- 
Ang University, and he is now attending Graduate School of Advanced Imaging Science, 
Multimedia & Film at the same school. 





INTERNATIONAL SALES 


Film Messenger 
Tel: +82 2 2665 8733 Fax: +82 2 2659 8676 
E-mail: choi @filmmessenger.com Website: www.filmmessenger.com 
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Let Me Die 


QMS ZLAt7| | Yim Seong Ock Jasalgi 
Directed by RYOO Hoon 
2005, 17min, 35mm, 1530ft, 1.85:1, Color, Dolby SRD 


l ¥ Cast SEO Young-hwa (LIM Sung-ok), GU Hae-ryong (NOH Suk-gu) 

Exec. Producer SHIN Chang-hwan Producer LEE Seung-hun Screenplay RYOO Hoon 
Cinematography LEE Jung-bae Editing KIM Min-su Lighting PARK Hyo-hoon 

Music NA Hana Art WOO Seung-mi 





This film is about a woman who keeps attempting suicide and a man who keeps interrupting 
her attempts. 


RYOO Hoon 


RYOO was born in 1972, Seoul. He studied at the Academy of Art University in San Francisco 
and received his MFA degree. In 2004, he directed “Will Be Okay” which was screened at 
Pusan and Gwangju International Film Festivals. 


INTERNATIONAL SALES 

Film Messenger 

Tel: +82 2 2665 8733 Fax: +82 2 2659 8676 

E-mail: choi @filmmessenger.com Website: www.filmmessenger.com 








Lucked Out 


2+Z2 Y | Woon-su-jo-eun Nal 

Directed by LEE Han-jong 

2005, 39min, 35mm, 3458ft, 1.85:1, Color, Dolby Digital 

Cast OH Chang-kyung (Ku-sik), SONG Chang-gon (Homeless), DO Gi-suk (Debenture Holder) 
Producer HAN Dal-ho Screenplay LEE Han-jong Cinematography KIM Young-lae 

Editing MOON In-dae Lighting HAN Gi-up Music KIM Dae-hwan Recording SON Kyu-sik 
Sound Soundway 


Ku-sik, a taxi driver with a large debt and a wife, encounters a homeless passenger, who wants 
to go to his home town, Mokpo (South Jeolla Province). Desparate for need of money, Ku-sik 
embarks on the long drive to Mokpo and faces one of his hardest days ever. 


LEE Han-jong 
LEE was born in 1973, Mok-po. He graduated from the Seoul Institute of the Arts, Dept. of Film. 





INTERNATIONAL SALES 
Indiestory Inc. 
Tel: +82 2 722 6051 Fax: +82 2 722 6055 KOFIC Support for Subtitles, Translation and Print Production 2006 


E-mail: indiestory @indiestory.com Website: www.indiestory.com 





My Friend, Nanyeoni 


LtEi0| | Nanyeoni 
Directed by CHUN Sun-young 
2006, 32min, 35mm, 3200ft, 1.85:1, Color, Dolby Digital SRD 


Cast PARK Regina, OH Woo-jung, KIM Moon-gun 

Exec. Producer KANG Sung-wook Producer BAE So-hyun 

Screenplay CHUN Sun-young Cinematography LEE Sun-young Editing EOM Yoon-ju 
Lighting KIM Hyung-jong Music CHANG Young-kyu Recording KIM Myung-woo 
Sound CHANG Chul-ho Art NAM Hyun-ah Make-up JUNG Ji-ho 


Production Budget US$ 15,000 


Kang-hee is a writer for a TV series. Her boyfriend, Bok-nam, has just left her. While still 
grieving, she meets her high school friend, Nan-yeon by chance. One day, obstinate Nan-yeon 
comes to Kang-hee’s house and tries to live with her out of the blue. Kang-hee’s life gets ruined 
and they start arguing. In the meantime Kang-hee still believes that Bok-nam will be come back 
to her. Eventually Bok-nam visits Kang-hee’s house but... 





. CHUN Sun-young 
INTERNATIONAL SALES CHUN started her career as an assistant cameraperson. She studied films at the Northern Film 
Korean National University of Arts School in Leeds, UK and made several short films and documentaries. She studied at FAMU in 
Tel: +82 2 958 2704 Fax: +82 2 958 2709 Prague and worked on a Korean feature film <Double Agent> (2003, directed by KIM Hyun- 


E-mail: knuadis @knua.ac.kr Website: www.knua.ac.kr jung) as a production coordinator. After returning to Seoul, she graduated from the Korean 


National University of Arts. : . 
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Nobody Knows 


e725 & | Yo-gu-reu-teu Ggot 
Directed by LIM Gozipsen 
2006, 18min, 35mm, 1670ft, 1.85:1, Color, Dolby SRD 


Cast LEE Myung-ja (Grandmother), KIM Ja-young (Yogurt Lady), SON Jin-ho (Father), 
KIM Nan-hee (Mother), KWON Yi-jin (Daughter) 
Screenplay LIM Gozipsen Cinematography SHIN Im-ho Editing CHO! Hyun-sook 
Lighting YOO Tae-jong Music KIM Jung-woo Sound KIM Eun-san Recording KIM Joung-ho 
Art LIM Gozipsen, KIM Byoung-suk 


Everyday one pack of yogurt is delivered to the aged who are entitled to the government's 
livelihood subsidy. If the old yogurts are piled in the delivery bag, the old person might be sick 
or dead. An old lady living on the ridge of the mountain has been taking her yogurts every day, 
but one very hot day, she is found dead without yogurts piled in the bag. What has happened? 





LIM Gozipsen 
LIM was born in 1970, Andong. He graduated from Kyonggi University, Dept. of Materials 
INTERNATIONAL SALES Science and Engineering. Currently, he’s attending Hongik University, Dept. of Art. 
Indiestory Inc. 
Tel: +82 2 722 6051 Fax: +82 2 722 6055 
E-mail: indiestory @indiestory.com Website: www.indiestory.com KOFIC Support for Subtitles, Translation and Print Production 2006 





Request 


{242 Et | Eo-ryeo-un Bu-tak 
Directed by KIM Ki-hyun 
2006, 19min, 35mm, 1710ft, 1.85:1, Color, Dolby SRD 


Cast KIM Byung-chul (Byung-hoon), YOO Dong-sook (Mi-yeon) 

Exec. Producer Korean Academy of Film Arts Producer AHN Sung-Yong 

Screenplay KIM Ki-hyun Cinematography KIM Young-jin Editing KIM Ki-hyun 

Lighting KIM Young-jin Music WON Ho-kyung Recording NOH Geun-ho, KIM Jung-sook 
Sound JUNG Ji-soo, SONG Young-ho Costumes KIM Jin-sun Make-up YOON Hyun-jung 


Late in the afternoon at the end of the summer, a man asks a woman for a very great favor. 


KIM Ki-hyun 
KIM graduated from Yonsei University majoring in Mathematics. At the Korean Academy of 
Film Arts, he studied film directing and graduated in 2006. This film is his graduation project. 





INTERNATIONAL SALES 

Korean Academy of Film Arts 

Tel: +82 2 332 6087 Fax: +82 2 332 6010 

E-mail: lacan800 @kofic.or.kr Website: www.kofic.or.kr, www.kafa.ac 





San Francisco Blues 


AMTehA|AG SSA | San Francisco Blues 
Directed by HUH In 
2005, 22min, 35mm, 1980ft, 1.85:1, Color, Mono 


Cast KIM Do-yeon (Gu-seul), KIM Yeon-soo (Bum-sik), PARK Hee-jun (Hee-jun), 
SUNG Jun-ho (Sugar daddy), LEE Sub (Clerk), KIL Chan-hee (factory worker) 
Exec. Producer HUH In Associate Producer SONG Ju-wha Producer HUH In 
Screenplay HUH In Cinematography KOO Hyeok-tan Editing SUNG Jun-ho Music KIM Kyu-man 
Recording LEE Sub Sound KIM Tae-yeon Art LEE Jung-yoon 


Gu-seul and Bum-sik are friends. Gu-seul works hard to get a saxophone, and Bum-sik, is gay and 
always dreams of going to San Francisco. One day, he finds a flyer about fake marriage for green 
cards. He gets so excited and tries to raise a hundred million won for the marriage. Gu-seul worries 
about his pipe dream. When things don’t work out for Bum-sik, he steals Gu-seul’s brand new 
saxophone to get money and runs away. Gu-seul chases him. She even gets a job at a snack bar in 
Incheon airport to catch Bum-sik. At last, she comes across him. carrying a pink handbag as a gift. 
Instead of Golden Gate Bridge, they reconcile under the Wonhyo Bridge by the Han River. 





INTERNATIONAL SALES HUH In 

Korean National University of Arts HUH was born in 1974, Seoul. He studied film at the Pratt Institute in US and then graduated from 
Tel: +82 2 958 2704 Fax: +82 2 958 pe the Korean National University of Arts, Graduate School of Film, TV & Multimedia. Currently, he is 
E-mail: knuadis @knua.ac.kr Website: www.knua.ac.kr teaching film directing at the Korean National University of Arts. 


121 


The Secret Within Her Mask 


o}/AS & 2Atot AH4! | Mask-sok, Eun-mil-han Ja-bu-sim 


Directed by ROH Deok 
2005, 17min52sec, 35mm, 1620ft,1.85:1, Color, Stereo 





INTERNATIONAL SALES 

Indiestory Inc. 

Tel: +82 2 722 6051 Fax: +82 2 722 6055 

E-mail: indiestory @indiestory.com Website: www.indiestory. 


Cast JUNG Yu-mi (Jung), CHOI Hyun (Goo-chul), JUNG Suk-kyu (Doctor) 
Producer YONG Sei-heung Screenplay ROH Deok Cinematography KIM Moo-you 
Editing JUNG Jin-hee Lighting NOH Seung-kil Music JANG Young-gyu Recording JUNG In-ho 


Ballerina Jung always wears a mask to hide her mustache. Everyone around her, including her 
boyfriend Goo-chul, are opposed to having a dangerous hair removal surgery yet reluctant to 
face her without the mask. Eventually she decides to risk the surgery. At the very last second in 
the operation room, she realizes something that she had been denying all along. 


ROH Deok 


ROH was born in 1980, Seoul. She graduated from the Seoul Institute of the Arts majoring in 
film. Her first short film was “Cheat” (1998) made in 8mm format. The second film “The Ice Bar” 
(2000) was shot in 16mm. This is her first 35mm film. 


-com 








Seoul Ballad 


AS #e2tE | Seoul Ballad 
Directed by LEE Hak-soo 
2005, 25min, DV, 1.66:1, Color, Stereo 





INTERNATIONAL SALES 

Indiestory Inc. 

Tel: +82 2 722 6051 Fax: +82 2 722 6055 

E-mail: indiestory @indiestory.com Website: www.indiestory. 


Cast PARK Ji-eun (Woman), YANG Shin-yeong (Man) 
Screenplay / Cinematography / Editing LEE Hak-soo 


A man and a woman talk together by chance on a train bound for Seoul. The man’s dream is to 
be a film director, as he is returning to his military unit, and the woman’s dream is to be a hair 
designer, as she is going to Seoul to learn about beauty and art. The film shows their first 
meeting as a pleasant encounter. 


LEE Hak-soo 


LEE was born in 1980, Gwangju. He graduated from Sungkyunkwan University, Dept. of Film, 
TV and Multimedia. He has directed “Father” (2003), <Seoul Blues> (2004) and is currently 
working on many short films. 


.com 





Tea & Poison 


AS| CH= | Cheo-yong-ui Dado 
Directed by JUNG Yong-ju 
2005, 30min, 35mm, Color 





INTERNATIONAL SALES 


Indiestory Inc. 
Tel: +82 2 722 6051 Fax: +82 2 722 6055 
E-mail: indiestory @indiestory.com Website: www.indiestory. 
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Cast PARK Won-sang (Young-min), DONG Hyo-hee 
Screenplay JUNG Yong-ju Cinematography LEE Sang-gak Editing KYUNG Min-ho 
Music LEE Jae-jin Art CHO Hwa-sung 


Young-min begins to distrust her wife and hides a camera and witnesses his wife’s infidelity. He 
goes to meet the monk whom gave him a Cheo-yong mask which represents the virtue of 
forgiveness. The monk gives Young-min a cup of tea. Waking up, Young-min goes back to the 
time before his wife’s affair. 


JUNG Yong-ju 
Born in 1973, Gyeonggi-do. JUNG’s recent work was as assistant director on the feature film 


<Princess Aurora> (2005) directed by PANG Eun-jin. “Tea& Poison” was screened at the 10th 
Pusan International Film Festival. 


-com 


To Be or Not To Be 


ZSLLE AFLLE | Juk-neu-nya Sa-neu-nya 
Directed by KIM Jung-jin 
2006, 20min, 35mm, 1900 ft, 1.85:1, Color, Dolby Digital 


Cast HAN Dong-ryong, HAN Tae-il, HONG Seok-youn, KIM Youn-joon 

Exec. Producer KIM Jung-jin Producer KIM Jung-jin Screenplay KIM Jung-jin 
Cinematography Kim Yoon-jung Editing SUNG Joon-ho Music KIM Kyu-man 
Recording PARK Yoon Sound SONG Young-ho 


There is an old car on the cliff. A man with a sad face is in the car. He takes a deep breath and 
drives toward the end of the cliff. But the car stops all at once. Why? It ran out of gas. So the 
man gets off the car and runs to the cliff. But he cannot jump off the cliff out of dizziness and 
fear. He is desperate to find a way to start the car. He sets off with an empty bottle from the car 
to seek oil for his car. Will he be able to success to get oil and make his life end? 





KIM Jung-jin 

Born in 1972, Seoul. KIM graduated from the Department of Sociology at Yonsei University in 
INTERNATIONAL SALES 1995 and earned an MFA at Korean National University of Arts, School of Film, TV & 
Korean National University of Arts Multimedia. One of his earlier short films “Finding Mr.Gong” (2004) was shown at the 30th 
Tel: +82 2 958 2704 Fax: +82 2 958 2709 Seoul Independent Film Festival in the competition section. 


E-mail: knuadis @ knua.ac.kr Website: www.knua.ac.kr 





Under Construction 


SAS | Gong-sa-jung 

Directed by LEE Hyung-suk 

2005, 22min, 35mm, 1950ft, 1.85:1, Color, Dolby SRD 
, : Cast RA Kyung-deok, KIM Tae-jung 

Producer KIM Tae-yong Screenplay LEE Hyung-suk Cinematography CHANG Hyun-mo 

Editing KWON Hyuk-gu Lighting PARK In Music LEE Eun-suk, JEON Jong-hyek 

Sound PARK Hee-chan Art KIM Hee-seok 


A man is trying to remodel his shoddy house. Not satisfied with the previous remodeling job, he 
undertakes a covert construction. Will he get what he wants this time? What is the ultimate 
result of his “construction?” 


LEE Hyung-suk 


LEE graduated from the Journalism & Mass Communication Dept., Yonsei University. His 
former short film works, “Templementary” and “Chapter 2: How to Breathe” were screened at 
the Pusan International Film Festival and the Clermont-Ferrand International Short Film 
INTERNATIONAL SALES Festival. 

Film Messenger 

Tel: +82 2 2665 8733 Fax: +82 2 2659 8676 

E-mail: choi @filmmessenger.com Website: www.filmmessenger.com KOFIC Support for Translation, Subtitles and Print Production 2005 








Waiting for Passion 


Past Adore ta} S=r+ YHA | Wooyeonhan Yeoljeong-eu-ro Norae Bu-reuda-bomyeon 

Directed by KWON Ji-young 

2006, 19 min, DV, 16:9, Color, Stereo 

Cast SONG Hea-na (Young-ju), Truong Van Su (Quang-su), JUNG Young-ki (Jae-gu) 

Producer HA Su-jung Screenplay KWON Ji-young Cinematography LEE Sun-young 

Editing LEE Youngim Lighting SHIN Sang-min Music JANG Young-kyu Sound KANG Min-su 
Art PARK Chan-ho 


One shining Sunday, Young-ju goes out dressed up in a fancy outfit. She is going to propose to 
Jun-ho whom she has been in love with secretly for a long time. However, when she arrives at 
their meeting place, she gets a phone call from Jun-ho that he will be late. She hides her 
disappointment from the two friends that had been invited along: Jae-gu and Quang-su (a 
Vietnamese guy). Young-ju, Jae-gu and Quang-su spend time together wandering around 
ltaewon while they wait for Jun-ho. While Quang-su and Jae-gu are enjoying the outing, Young- 
ju gets increasingly bored. 





KWON Ji-young 
INTERNATIONAL SALES KWON was born in 1974 in Seoul. She graduated from Korean National University of Arts 
Film Messenger majoring in filmmaking. 


Tel: +82 2 2665 8733 Fax: +82 2 2659 8676 


E-mail: choi @filmmessenger.com Website: www.filmmessenger.com EPSRC ROE Rony a0) ani PoC eyes 
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Where Everybody Takes a Walk 


D=7} BO{7HE | Mo-doo-ga Geol-eo-ga-neun 
Directed by SHIN Min-jae 
2006, 12min, Digi Beta, 1.33:1, Color, Mono 





INTERNATIONAL SALES 
Indiestory Inc. 
Tel: +82 2 722 6051 Fax: +82 2 722 6055 


E-mail: indiestory @indiestory.com Website: www.indiestory.com 


Cast LIM Hyun-sung (BAEK Du-san), LEE Seung-chul (BAEK Young-bum), PARK Nam-hee (YOON Mi-ja) 
Screenplay SHIN Min-jae Cinematography YOON Young-bin Editing SHIN Min-jae 
Music SHIN Min-jae Sound YOON Young-bin Recording LEE Yoo-rim 


BAEK Du-san and his family are on their way home from a relative’s house, when another car 
tries to over take Du-san’s. When Du-san passes the car, it breaks suddenly. Du-san also stops 
and gets out of his car to look at the other. He then discovers that the passengers of the second 
car is his own family of twenty years ago. 


SHIN Min-jae 


SHIN was born in 1980, Changwon. He is currently attending the Korean National University 
of Arts. 


KOFIC Support for Subtitles, Translation and Print Production 2006 





The Boy 


oh(f&) | Hae 


Directed by KWON Seok-hwan, HWANG Sung-kue, LEE Jong-kwang, YOO Ju-oh 


2005, 6min30sec, Beta, 1.33:1, Color,Dolby SR 


INTERNATIONAL SALES 
Indiestory Inc. 
Tel: +82 2 722 6051 Fax: +82 2 722 6055 


Screenplay KWON Seok-hwan, HWANG Sung-kue, LEE Jong-kwang, YOO Ju-oh 
Editing KWON Seok-hwan, HWANG Sung-kue, LEE Jong-kwang, YOO Ju-oh 
Music OH Gil-won 

Animation LEE Jong-kwang 


In a vacant space, there is a tree and a boy who lives by the tree. The boy feels so lonely that 
he wants to make a friend. One day a cow comes to him and they become friends. 


KWON Seok-hwan, HWANG Sung-kue, LEE Jong-kwang, 
YOO Ju-oh 


The directors graduated from Kaywon School of Art and Design. 


E-mail: indiestory @indiestory.com Website: www.indiestory.com 





The Chamber 


ISIE} | Chamber 
Directed by YU Seock-hyun 
2005, 4min50sec, DV, 1.33:1, Color, Mono 





INTERNATIONAL SALES 
Indiestory Inc. 
Tel: +82 2 722 6051 Fax: +82 2 722 6055 


Producer/ Screenplay / Editing / Sound / Art / Animation YU Seock-hyun 


With the sound of a knock, an old man comes into an empty room. When seeing a miniature 
house in the room, he puts his hand into the house with curiosity. Then, he realizes that there is 
another path in it. 


YU Seock-hyun 

Born in 1979, Seoul. YU graduated from Hanyang University in February 2006, majoring in 
Industrial Design. Currently, he is working at NHN Corporation (company of one of the largest 
internet portal site ‘Naver’ in Korea) as a CG designer. “The Chamber’ is his debut film. 


E-mail: indiestory @indiestory.com Website: www.indiestory.com 
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Dirty Popin 


7{X| ZHI | Geoji Popin 

Directed by KIM Sung-young, KIM Eun-jung, KIM Hyun-ju 

2005, 7min, DV, Color, Animation 

Producer KIM Sung-young 

Screenplay KIM Sung-young, KIM Eun-jung, KIM Hyun-ju 


In the white fields of the South Pole, Poyi the penguin discovers a washing machine. With 
Popin’s help, Poyi is able to look inside the washing machine. This animation is a 3D animation 
that cleverly portrays the different ways of approach that adults and children take when they 
encounter something new. 


KIM Sung-young, KIM Eun-jung, KIM Hyun-ju 
The directors graduated from Hongik University, Department of Animations in 2006. KIM Sung- 


young is a 3D animator and also a board artist. KIM Hyun-ju and KIM Eun-jung works as 3D 
animators. 





INTERNATIONAL SALES 
Studio Onajun 

Tel: +82 10 6412 5989 
E-mail: kobsil @ hotmail.com 





Dream Tapir 


= S7HH| | Kkum Do-kkae-bi 

Directed by LEE Young-seok 

2006, 10min, Beta, 1.33:1, Color, Stereo 

Screenplay LEE Young-seok 

Editing LEE Young-seok 

Music BAE Mi-ryoung 

Sound BAE Mi-ryoung 

Character Design / Animation LEE Young-seok 


A child wakes up in the middle of the night and becomes frightened by everything in the room. 
But when the child meets a mysterious animal that makes nightmares go away, they overcome 
the fear of night together and go on a fantastic journey. <Dream Tapir> is a digital cut-out 
animation that shows fantasy like a fable with vivid colors. 





LEE Young-seok 

LEE was born in 1978, Seoul. He completed the undergraduate course in animation at the 
INTERNATIONAL SALES School of Film, TV & Multimedia of Korean National University of Arts. This film is his first short 
Indiestory Inc. animation which is also his graduate work. 


Tel: +82 2 722 6051 Fax: +82 2 722 6055 
E-mail: indiestory @indiestory.com Website: www.indiestory.com 





My Small Doll House 


LQ] AHS OletAtA} | Na-Eui Jageun In-hyeong-sang-ja 

Directed by JUNG You-mi 

2006, 8min30sec, 35mm, 765ft, 1.85:1, Color, Animation, Dolby SRD 

Exec. Producer Korean Academy of Film Arts 

Producer/ Screenplay / Cinematography/ Editing JUNG You-mi 
Music Eum Project 

Sound JUNG Ji-soo 





A girl meets the dolls that live inside a dollhouse: a set of introverted characters that like to 
make excuses. The simple yet unique drawings effectively capture the expressions of the 
characters. 


JUNG You-mi 


Born in 1981 in Busan. After completing studies at the School of Fine Arts, Kookmin University, 
she studied animation at the Korean Academy of Film Arts. In 2004, she directed “Paranoid 
Kid” and this is her graduate work which is her second short animation. 








INTERNATIONAL SALES 


Korean Academy of Film Arts 
Tel: +82 2 332 6087 Fax: +82 2 332 6010 
E-mail: lacan800 @kofic.or.kr Website: www.kofic.or.kr, www.kafa.ac 
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Son-nim 


#4 | Son-Nim 
Directed by LEE Eun-young 
2006, 9mind58sec, 35mm, 9O0OFt, 1.85:1, Color, Dolby SRD, Animation 
YY? eS Es ~ Exec. Producer Korean Academy of Film Arts Producer/ Screenplay/ Editing LEE Eun-young 
Music KIM Hae-won Sound JUNG Ji-soo, KIM Eun-san 






On a snowy winter's day in a countryside home, there is an old woman over sixty and a seven- 
year old girl named Yoon-woo, who calls the old lady ‘mom’. Yoon-woo is actually her grand 
daughter, left behind by her natural mother who had her out of wedlock and is now married to 
another man and lives in Seoul. But Yoon-woo, who vaguely remembers the truth, misses and 
hates her mother even though she calls her grandmother “mom”. The grandmother 
understands her and warmly comforts her. Finally, Yoon-woo goes to Seoul with her 
grandmother to see her real mother. But she realizes that she’s not welcome at the place she 
dreamed of. 


LEE Eun-young 
INTERNATIONAL SALES LEE attended Myongji University and studied at the Korea Broadcasting Academy. Later, she 
Korean Academy of Film Arts studied animation and graduated from the Korean Academy of Film Arts. “Son-nim” is her 
Tel: +82 2 332 6087 Fax: +82 2 332 6010 graduation project. 


E-mail: lacan800 @kofic.or.kr Website: www.kofic.or.kr, www.kafa.ac 





Walking on a Rainy Day 


H| Q= tO} Ata | Bi O-neun Nal-eui San-chaek 

Directed by CHOI Hyun-myeong 

2006, 4min40sec, Beta, 1.33:1, B&W, Stereo 

Screenplay CHO! Hyun-myeong Editing CHOI Hyun-myeong 

Music BACK Dae-woong Character Design / Animation CHO! Hyun-myeong 


It's raining and people proudly displays their strong umbrellas, but Bo-young, embarrassed by 
ii? her bent umbrella, decides to go home when everyone in the school has left. But as she is 
L hurrying home, the umbrella breaks and Bo-young waits under a large tree for the rain to stop. 
A strange frog is sitting next to her. It starts to dance and Bo-young joyfully dances along. 
Following the frog she flies above the village and all the way home. 
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CHOI Hyun-myeong 
* + CHOI was born in 1974, Busan. He graduated from Keimyung University, Dept. of Painting. 
yy 44 Jae l Currently, he’s attending the Korean National University of Arts, Dept. of Animation. His 
ral previous films are “Merry Christmas” (2003), “The Apple Tree” (2004), “Abandoned Dog” (2004) 
INTERNATIONAL SALES and “A Wonder Ball” (2005). 


Indiestory Inc. 
Tel: +82 2 722 6051 Fax: +82 2 722 6055 
E-mail: indiestory @indiestory.com Website: www.indiestory.com 








Wolf Daddy 


Oftt}7+ =!2s} | Ah-ppa-ga Pil-yo-hae 
Directed by CHANG Hyung-yun 
2005, 10min, Beta, 1.33:1, Color, Stereo, Animation 


Producer CHANG Hyung-yun Screenplay CHANG Hyung-yun 

Cinematography SIM Gap-sub Editing CHANG Hyung-yun 

Music CHOI Eun-jin Sound PARK Dong-joo Art KIM Kyung-ja 

Animation YUN Myung-hee, JUNG Yeon-hee, HWANG Suon-ha, LEE Min-jung, 
CHOI! Byong-gun, KIM Byong-moo 


A Casanova who is a novelist, comes to a serene countryside to write a masterpiece. One rainy 
day, a woman visits him with a six-year-old girl, Young-hee and tells Young-hee that the 
novelist is her father. While the novelist is still recovering from the shock, the woman leaves, 
leaving Young-hee behind. Thus, the wolf becomes the father of a six-year old girl. 


CHANG Hyung-yun 

CHANG was born in 1975, Yeosu, Jeollanam-do. He graduated from the Hankuk University of 
Foreign Studies, Dept. of Political Science and Diplomacy. He studied animated at Korean 
Academy of Animation Arts (now part of Korean Academy of Film Arts). 





INTERNATIONAL SALES 

Indiestory Inc. 

Tel: +82 2 722 6051 Fax: +82 2 722 6055 
E-mail: indiestory @indiestory.com Website: www.indiestory.com 
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For Horowitz SEHAES Pot 87 Sunday Seoul MEo|O| AS 58 SHR} Illegal Parking 119 
Forbidden Quest SetAd 64 Target, The aattop 110 H] QE HO] AtaH Walking on a Rainy Day 126 
Forgotten Child: Shin Sung-il is Lost, The Taxi Blues EWA, SBA 115 WISHES Ap7fz|a2 @AICHEIL| — Silk Shoes 97 
ALMAUO| SHH a 61 Tea & Poison ASS| Che 122) wlSst 2] Dirty Carnival, A 100 
Formidables, Les 2A 91 ~+~Time A\Zt 98 ABS =aIc} Lost in Love 56 
Fox Family, The ols 7S 101. ToBeor Not To Be BLL APELE 123 APANZICt Bloody Tie 81 
Fragile: Handle with Care Fragile: Handle with Care 118 — To Sir, with Love AS 2a 110 AFOJ OMA Between 114 
Gahee & B.H. 7}S|2} BH 118 Traces of Love Se 1110 AtyJa| Sat Ghost Theater 102 
Gangster High ZaMe 102 Under Construction SMS 1230 MDPW|AT SBA San Francisco Blues 121 
Ghost Theater At7{2| 42t 102. Unforgiven, The BAEZ| Set At 47 AN EEAMAH (4p, EL ALAN) Mr. Wacky 88 
Glasshouse 2A! 119 — Untold Story: The Red Forest AAO| DS S chSt O|OF7] 111 AS eae Seoul Ballad 122 
Grain in Ear ors 72 Vampire Cop, Ricky BS Sues 59 A] HO AIA If You Were Me 3 95 
Hanbando tate 103 Waiting for Passion PAs aWdoe bay AeA 123 Au Son-nim 126 
Heavenly Path AAA 94 — Walking on a Rainy Day H] QE tO] Atay 126 ALS Solr} Customer is Always Right, The 63 
Holiday 32|q)0 54 — War of Flowers E}Mt 112) AZ Tee] Shocking Family 115 
Home Sweet Home BAL 22 zy 49 Way to Go, Rose Ste42} 2to| 60 Adso2Q| Sai To Sir, with Love 110 
Host, The az 48 Well Done, Hanna O|WE wWz9 112 A\Zt Time 98 
| am a Cyborg, But That's OK MbO| EA -1X| Ot ZHAO} 103 Where Everybody Takesa Walk 257} ZOj7}E 124 = AIAN O| SHEESH 
Ice Candy ofo|AAlA| 104 Wolf Daddy Of tH} | E12 St 126 Forgotten Child: Shin Sung-il is Lost, The 61 
If You Were Me 2 ChAd 7H] AlAL 53 World of Silence, The ASS MA 113, MSO WIS Art of Fighting, The 50 
If You Were Me 3 A Ha ALL 95 MEO| ES 1 X|t FHRO}F lama Cyborg, But That’sOK 103 
Illegal Parkin: BH AZ 119 ¥, a A MO|O| AS Sunday Seoul 58 
nae That a ofPerson._L} 124 AIF OILIOIa 119 Korean Title English Title OfLHO| Of ONS BELECH au My Wife's Lover 93 
Inner Circle Line Uses 94 2006112: Of8H217| January 2006: Travel Diary 114 fet Arang 99 
January 2006: Travel Diary 20061412: 044217] 114. 7182 Traces of Love 111 Of tit7} B2sI Wolf Daddy 126 
Legend of 7 Cutter, The Fal Ant BB7| 73 7}9| Ebay Family Ties 85 Ofo|AA7] Ice Candy 104 
Let Me Die UMS FAL] 120 -7}3|9} BH Gahee & B.H. 418  OFX|S} AEE Aachi & Ssipak 92 
Like a Virgin Mota OHELt 104 2} Sugar Lump 109 of} APT 98 
Lost in Love AfatS Salt 56 2H Formidables, Les 91 OF Running Wild 52 
Love Phobia Bor 82 BSH ite Righteous Ties 108 Ae et Request 121 
Lucked Out 2rsed 120 74x| BEI Dirty Popin 125 uls9| SBSt Bewitching Attraction 67 
Magicians, The OFM AS 74 BOM Railroad, The 97 40] 7t7| Holl Before the Summer Passes Away 92 
Meet Mr. Daddy HA Coll 105 pul Confession 416 O=0|of7| Once in a Summer 107 
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Hala] Now and Forever 76 DONae-ti Confession 116 = LEE Jung-bum Target, The 110 
Saytoy Target, The 110 E.J-yong Dasepo Naughty Girls 100 LEE Mi-yun If You Were Me 3 95 
HLNBA=E AS No Mercy for the Rude 106 GIM Gyung-mi Family Size Pizza 118 LEE Seok-hoon See You After School 69 
Oye aa Old Garden, The 107 GONG Jung-sik Big Match, A 84 LEE Seung-young I'm Not That Kind of Person 119 
2qece On the Road, Two 51 HONG Ki-seon If You Were Me 3 95 LEE Si-myung Vampire Cop, Ricky 59 
24 Glasshouse 119 HUHIn San Francisco Blues 121 LEE Young-seok Dream Tapir 125 
Q7eER Nobody Knows 121 HWANG Sung-kue Boy, The 124 LEESONG Hee-il No Regrets 96 
SALA Et At Unforgiven, The 47 |MSang-soo Old Garden, The 107 LIM Dae-woong To Sir, with Love 110 
PaA/SOQ| WSs AIZt Our Happy Time 108 JANG Jin If You Were Me 2 53 LIM Gozipsen Nobody Knows 121 
Salo] WS sich Boys of Tomorrow 99 Righteous Ties == ~—~—«-108 += MINDong-hyun One Shining Day 65 
2astSH4o2 La BerteH Waiting for Passion 123. JEON Kye-soo Ghost Theater 102. MOON Seung-wook Romance 68 
2seeu Lucked Out 120 | JEONG Chung-hwan Illegal Parking 119 NAM Sun-ho Family Matters 71 
Sone SSuly? Shall | Cry? 109 JOBeom-jin Aachi & Ssipak 92 NOH Dong-seok Boys of Tomorrow 99 
Seta Forbidden Quest 64 JOH Ui-seok World of Silence, The 113 fYouWereMe3 ——ts«SH 
WAS ZAP] Let Me Die 120 JUNG Da-mi Excellent Work! 117. OHKee-hyun Customer is Always Right, The 63 
Zt Atop Al] Mission Sex Control 105 JUNG Ji-woo If You Were Me 2 53 PARK Chan-wook am a Cyborg, But Thats OK 103 
AAO| St S Chst O|OF7| — Untold Story: The Red Forest 111 JUNG Yong-ju Tea & Poison 122 PARK Chul-hee No Mercy for the Rude 106 
ASS MA World of Silence, The 113 JUNG You-mi My Small Doll House 125 PARK Eun-hyung My Dearest Ami 106 
ZSLLE AFELE To Be or Not To Be 123. KANG Ji-eun Love Phobia 82 PARK Heung-sik Railroad, The 97 
32 I Die Between the Lines 117. KANG Woo-suk Hanbando 103 PARK Ji-won Oh! My Sweetheart! 96 
BAS Pry Home Sweet Home 49 KIM Aaron Glasshouse 119 PARK Ki-hyung Gangster High 102 
tT} City of Violence, The 86 KIM Dae-seung Traces of Love 111 PARK Kwang-su Meet Mr. Daddy 105 
Atl Atsho 2. Excellent Work! 117 KIMDae-woo Forbidden Quest 64 PARK Kyung-hee if You Were Me 2 53 
ago Blue Sky 79 KIM Dong-uk Mr. Wacky 88 PARK Sung-hoon Sunday Seoul 58 
ASO| Che Tea & Poison 122 KIM Dong-won 1 If You Were Me 2 53 ROH Deok Secret Within Her Mask, The 122 
AAA Heavenly Path 94 KIM Dong-won 2 My Boss, My Teacher 55 = RYOO Hoon Let Me Die 120 
MolatAt OPEL Like a Virgin 104. KIM Eun-jung Dirty Popin 125 RYOO Seung-wan City of Violence, The 86 
HAs Almost Love 70 KIM Eungsu Heavenly Path 94 ifYouWereMe2 53 
AQUtH Chamber, The 124 WaytoGo,Rose —~—~—«<60._~—« SHIN Dong-seok Gahee & BH. 118 
Fpa|Aof B7| Legend of 7 Cutter, The 73 KIMGok If You Were Me 3 95 SHIN Han-sol Art of Fighting, The 50 
E}m| War of Flowers 112 KIM Gye-joong January 2006: Travel Diary 114. SHIN Jane 
EWA, SRA Taxi Blues 115 KIM Hyun-ju Dirty Popin 125 Forgotten Child: Shin Sung-il is Lost, The 61 
BAPE UA] My Boss, My Teacher 55 KIM Hyun-pil If You Were Me 3 95 SHIN Min-jae Where Everybody Takes a Walk 124 
ZaMWS Gangster High 102. KIM4Ji-hwan Untold Story: The Red Forest 111 SOHN Jae-gon My Scary Girl 75 
Sr}0| cHc] Fly, Daddy, Fly 101. KIM Jong-kwan One Shining Day 65 — SOHN Young-sung Die Between the Lines 117 
TOfLe HA PO) HayXlO47} OF PBALS SLre? KIM Jung-jin To Be or Not To Be 123 SONG Chang-soo My Captain, Mr. Underground 78 
Don’ t Even Touch My Bra! 117 KIM Jung-woo Oh! My God 62 SONG Hae-sung Our Happy Time 108 
DEMO] SA! Peter Pan Formula, The 77 KIMKi-duk Time 98 SONG Il-gon Magicians, The 74 
Sree Hanbando 103. KIM Ki-hyun Request 121 SUN Jee-yeon Atomic Punch, My Darling! 116 
oH(F®) Boy, The 124 KIM Seo-jin Don’t Even Touch My Bra! 117 SUNG Ji-hae Before the Summer Passes Away 92 
SERS Hot For Horowitz 87 KIM Seong-jung Now and Forever 76 UMHye-jung Home Sweet Home 49 
2/40] Holiday 54  KIMSun If You Were Me 3 95 WON Shin-yun Bloody Aria, A 89 
S83 sta| HOt No Regrets 96 KIM Sung-ho One Shining Day 65 YANG Yoon-ho Holiday 54 
3/22] Ato] DIAt Family Size Pizza 118 KIM Sung-soo Running Wild 52 YEO In-gwang Ice Candy 104 
Se ayuce Vampire Cop, Ricky 59 KIM Sung-young Dirty Popin 125 YEO Kyun-dong Silk Shoes 97 
Fragile: Handle with Care Fragile: Handle with Care 118 KIM Tae-kyun Millionaire’s First Love, A 57 YI Hang-pae Monopoly 90 
KIM Tae-yong Family Ties 85 YOOHa Dirty Carnival, A 100 
; , OntheRoad,Two  ==—————«51.-- YOO duroh Boy, The 124 
Director Title — ae a ; ; 
KIM Tai-sik Driving with My Wife’s Lover 93 YOON Jong-bin Unforgiven, The 47 
AHN Byung-ki APT 98 KIM Yong-hwa Well Done, Hanna 112 YOON Young-bin Fragile: Handle with Care 118 
AHN Jin-woo Mission Sex Control 105 KIM Young-nam Don’t Look Back 93. YU Seock-hyun Chamber, The 124 
AHN Pan-suk Over the Border 83 KWON Hyung-jin For Horowitz 87 ZHANGLu Grain in Ear 72 
AHN Sang-hoon Arang 99 KWON Jiyoung Waiting for Passion 123 
Andrew LAU Daisy 66 KWON Nam-gi Legend of 7 Cutter, The 73 
BONG Joon-ho Host, The 48 KWON Seok-hwan Boy, The 124 
CHANG Hyung-yun Wolf Daddy 126 | KWON Soo-kyung Barefoot Ki-bong 81 
CHO Chang-ho Peter Pan Formula, The 77 Kyung-soon Shocking Family 115 
CHO Eun-hee Inner Circle Line 94 LEE Chang-jae Between 114 
CHO Hyoung-chan Burning Coals on His Head 116 | LEE Eun-young Son-nim 126 
CHO Keun-sik Once in a Summer 107. LEEHa Bewitching Attraction 67 
CHO Min-ho Formidables, Les 91 LEE Hae-jun Like a Virgin 104 
CHO! Chang-hwan Shall | Cry? 109 LEE Hae-young Like a Virgin 104 
CHOI Dong-hoon War of Flowers 112 LEE Hak-soo Seoul Ballad 122 
CHO! Ho Bloody Tie 81 LEEHan Almost Love 70 
CHOI Hyun-myeong Walking on a Rainy Day 126 LEE Han-jong Lucked Out 120 
CHOI Jong-tae Fly, Daddy, Fly 101 LEE Hwan-kyung Sugar Lump 109 
CHOIHA Dong-ha Taxi Blues 115 LEE Hyung-gon Fox Family, The 101 
CHOO Chang-min Lost in Love 56 LEE Hyung-suk Under Construction 123 
CHUN Sun-young My Friend, Nanyeoni 120 LEE In-soo Blue Sky 79 
CHUNG Yoon-chul If You Were Me 3 95 LEE Jong-kwang Boy, The 124 
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Associations & Organizations 


= Academic Associations 


Film Studies Association of Korea 

ele aststs| 

#303, Wonil Bldg., 78-4, Pil-dong 2-ga, Jung-gu, 
Seoul, Korea (100-272) 

Tel: +82 2 2274 0914 

Fax: +82 2 2274 0915 

E-mail: webmaster @ fisak.com 

Website: www.fisak.com 





Korean Film Critics Society 

ote SstB2 7183) 

54, Dongsomun-dong 1-ga, Seongbuk-gu, 
Seoul, Korea (136-031) 

Tel: +82 2 741 4167 

Fax: +82 2 741 4162 


= Animation-related Organizations 


Korea Animation Artists Association 
OHLIGIOL oSOl S| 

#203, Seoul Animation Center E, 8-145, 
Yejang-dong, Jung-gu, Seoul, Korea (100-250) 
Tel: +82 2 776 6542 

Fax: +82 2 776 6543 

E-mail: kaaa99 @chol.com 

Website: www.kaaa.org 


Korea Animation Producers Association 
Ste orl glo MalatArels| 

#204, Seoul Animation Center E, 8-145, 
Yejang-dong, Jung-gu, Seoul, Korea (100-250) 
Tel: +81 2 777 9025~7 

Fax: +82 2 777 9028 

E-mail: webmaster @ koreaanimation.or.kr 
Website: www.koreaanimation.or.kr 


Korean Society of Cartoon and Animation 
Studies 

Sta atstoyL|ailo|Mtsts| 

#201, Seoul Animation Center E, 8-145, 
Yejang-dong, Jung-gu, Seoul, Korea (100-250) 
Tel: +82 2 776 7562 

Fax: +82 2 318 7560 

E-mail: webmaster @ koscas.or.kr 

Website: www.koscas.or.kr 


Seoul Animation Center 
AZOKL|g]0 |e} 

8-145, Yejang-dong, Jung-gu, Seoul, 
Korea (100-250) 

Tel: +82 2 3455 8484 

Fax: +82 2 3455 8349 

E-mail: animong @ani.seoul.kr 
Website: www.ani.seoul.kr 


= Cinematheques 


Cinematheque Pusan 

Alot At 

1393-1, U 1-dong, Haeundae-gu, Busan, 
Korea (612-824) 

Tel: +82 51 742 5377 

Fax: +82 51 742 5378 

E-mail: cinema @ piff.org 

Website: cinema.piff.org 


Hypertheque NADA 

ofO|THENL Ct 

Dong Sung Art Center, 1-5 Dongsung-dong, 
Jongno-gu, Seoul, Korea (110-809) 

Tel: +82 2 766 3390 

Fax: +82 2741 5225 

Website: www.dsartcenter.co.kr 


The Film Institute Seoul 

asst 4S 

#625, Hyundai Tres Bien, 55 Ikseon-dong, 
Jongno-gu, Seoul, Korea(100-340) 

Tel: +82 2 743 6003 

Fax: +82 2 764 6003 

E-mail: cinematheque @empal.com 
Website: www.cinephile.co.kr 


The Korean Association of 
Cinematheques 

SAIC S215 

4F. 284-6 Nagwon-dong, Jongno-gu, Seoul, 
Korea (110-320) 

Tel: +82 2 741 9782 

Fax: +82 2 741 9682 

E-mail: master @ cinematheque.seoul.kr 
Website: www.cinematheque.seoul.kr 


= Coalitions and Interest Groups 


Coalition for Cultural Diversity in 
Moving Images 

ASBIME BS}AcH 

#207, Namsan Bldg., 34-5, Namsan-dong 3ga, 
Jung-gu, Seoul, Korea (100-043) 

Tel: +82 2 754 8856 

Fax: +82 2 319 2039 

E-mail: cdmi@korea.com 

Website: www.screenquota.org 


Korean Association of Film Art & 
Industry (KAFAI) 

Pal Sso| BS Eloh= Sstels|o| 
Cinema Bldg., 538-71, Donam-dong, 
Seongbuk-gu, Seoul, Korea (136-891) 
Tel: +82 2 777 0060 

Fax: +82 2 777 0636 

E-mail: 7770060 @ korea.com 

Website: www.kafai.or.kr 


The Association of Korean Independent 
Film & Video 

SIRES] 

3FI., Uni Bldg., 626-70, Ahyeon 3-dong, 

Seoul, Korea (121-862) 

Tel: +82 2 334 3166 

Fax: +82 2 363 3154 

E-mail: kifv@ kifv.org 

Website: www.kifv.org 


The Motion Pictures Association of 
Korea 

te Sslolas| 

#402, Yechong Hall, 1-117, Dongsung-dong, 
Jongno-gu, Seoul, Korea (110-809) 

Tel : +82 2 744 8064 / 8065 

Fax : +82 2 765 7050 

E-mail : jung7594 @ hanmail.net 

Website : www.koreamovie.or.kr 


Women in Film Korea 

Os Sslolaes 

#102, Cinema Bldg., 538-71, Donam-dong, 
Seongbuk-gu, Seoul, Korea (136-891) 

Tel: +82 2 922 1087 

Fax: +82 2 922 1088 

E-mail: wifilm @ wifilm.com 

Website: www.wifilm.com 


= Film Commissions 


Busan Film Commission 
HALAL 3| 

2F1., Busan Cinema Studio, 1392 U1-dong, 
Haeundae-gu, Busan, Korea (612-824) 
Tel: +82 51 743 7534 

Fax: +82 51 743 7537 

E-mail: bfc @bfc.or.kr 

Website: www.bfc.or.kr 


Daejeon Film Commission 
HHASYH Hs 

3-1 Doryong-dong, Yuseong-gu, Daejeon, 
Korea (305-340) 

Tel: +82 42 479 4121~3 

Fax: +82 42 479 4125 

E-mail: teckfos @ hanmail.net 

Website: www.difc.or.kr 


Gwangju Film Commission 
BESS HS] 

893-2 Yanggwa-dong, Nam-gu, Gwangju, 
Korea (504-214) 

Tel:+82 1566 0678 

Website: www.gfc.or.kr 


Jeju Film Commission 
AFSSAHS| 

837-20 ldo 2-dong, Jeju-si, 
Jeju-do, Korea (690-012) 
Tel: +82 64 727 7800 

Fax: +82 64 727 7900 
E-mail: master @ jejufc.or.kr 
Website: www. jejufc.or.kr 


Jeonju Film Commission 
AFSSHAS| 

5F. The Korea Development Bank Bldg., 
103 Gyeongwon-dong 1-ga, Wansan-gu, 
Jeonju, Korea (560-800) 

Tel: +82 63 286 0421 

Fax: +82 63 286 0422 

E-mail: jeonjufc@naver.com 

Website: www. jjfc.or.kr 


Namdo Film Commission 
ceaaroiels| 

9FI., Bohyang Bldg., 46-12 Jangcheon-dong, 
Suncheon-si, Jeollanam-do, Korea (540-959) 
Tel : +82 61 744 2271 

Fax : +82 61 744 2273 

E-mail : namdo@ndfc.or.kr 

Website : www.ndic.or.kr 


Seoul Film Commission 
MBSSAHS| 

202, 1-28, Jeong-dong, Jung-gu, 
Seoul, Korea (110-120) 

Tel: +82 2 777 7092 

Fax: +82 2 777 7097 

E-mail: seoulfc @seoulfc.or.kr 
Website: www.seoulfc.or.kr 


= Governmental Organizations 


Arts Council Korea 

SS slS 7 Hs| 

1-130, Dongsung-dong, Jongno-gu, 
Seoul, Korea (110-809) 

Tel: +82 2 7604 500 

Fax: +82 2 7604 700 

E-mail: arko @arko.or.kr 

Website: www.arko.or.kr 


Korea Culture & Content Agency 
SRSsSHAz TSA 

Dream Tower, 923-14, Mok-dong, 
Yangcheon-gu, Seoul, Korea (158-718) 
Tel: +82 2 2166 2062 

Fax: +82 2 2166 2044 

E-mail: webmaster @kocca.or.kr 
Website: www.kocca.or.kr 


Korea Media Rating Board 
Ssesae wal 

San 14-67, Jangchung-dong 2-ga, 
Jung-gu, Seoul, Korea (100-392) 
Tel: +82 2 2272 8560 

Fax: +82 2 2272 5794 

Website: www.kmrb.or.kr 


Korean Film Archive 
sR 

700, Seocho-dong, Seocho-gu, 
Seoul, Korea (137-718) 

Tel: +82 2.521 3147 

Fax: +82 2 582 6213 

E-mail: kofa @ koreafilm.or.kr 
Website: www.koreafilm.or.kr 


Korean Film Council (KOFIC) 
SshlsrHs 

206-46, Cheongnyangni-dong, Dongdaemun-gu, 
Seoul, Korea (130-010) 

Tel: +82 2 9587 500 

Fax: +82 2 9587 590 

E-mail: webkofic @ kofic.or.kr 

Website: www.kofic.or.kr 


KOFIC Studios 

dose SHBSA 

100, Sambong-ni, Joan-myeon, Namyang-ju, 
Gyeonggi-do, Korea (472-872) 

Tel: +82 31 579 0600 

Fax: +82 31 579 0678 

Website: www.kofic.or.kr 


= Production-related Associations 


Cinema Projector Operator Association 
of Korea 

ARSACSees| 

2F1., Sunkyung Bldg., 52-9, Yeouido-dong, 
Youngdeungpo-gu, Seoul, Korea (150-895) 

Tel: +82 2 2672 5068 

Fax: +82 2 2675 5068 

E-mail: cine0404 @korea.com 

Website: www.cinedriver.or.kr 


Korea Film Directors’ Society 
aa asiis asl 

#217, Namsan Bldg., 34-5, Namsan-dong 
3-ga, Jung-gu, Seoul, Korea (100-043) 
Tel: +82 2771 8440 

Fax: +82 2771 8441 

E-mail: kfds217 @hanmail.net 

Website: www.kfds.org 


Korea Film Producers’ Association 
ees |slas 

5FI., Daedong Bidg., 70-11, Gwansu-dong, 
Jongno-gu, Seoul, Korea (110-420) 

Tel: +82 2 2277 7726 

Fax: +82 2 2263 4410 

E-mail: titup @hanmail.net 

Website: www.kfpda.com 


Korea Non-Fiction Film & Video 
Production Association 
ISSseslAtes| 

#110, Ssangyong Platinum Bldg., 156 
Jeokseon-dong, Jongno-gu, Seoul, Korea (110-052) 
Tel: +82 2 725 8920 

Fax: +82 2 722 4945 

E-mail: cjsproduction @ hanmail.net 


Korea Scenario Writers’ Association 
Ste AlUe|24 Fes! 

#201, Capital Bidg., 28-1, Pil-dong 3ga, Jung-gu, 
Seoul, Korea (100-273) 

Tel: +82 2 2275 0566 

Fax: +82 2 2278 7202 

E-mail: scenario @scenario.or.kr 

Website: www.scenario.or.kr 


Korea Movie and Video Industry 
Association 

sees] 

2F1., Jawon Bldg., 702, Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-513) 
Tel: +82 2 3452 1001 

Fax: +82 2 3452 1005 

E-mail: webmaster @kmva.or.kr 
Website: www.kmva.or.kr 


The National Council of Film Engineer 
Corporation 

aes) |Sttalsels| 

8-38, Yejang-dong, Jung-gu, 

Seoul, Korea (100-250) 

Tel: +82 2 779 1277 

Fax: +82 31 905 1278 

E-mail: kinesori@hanmail.net 


s}9eU0D 





Korean Motion Picture Producers’ 
Association 

ete SshaAy7 ras] 

2F1., 82-1, Pil-dong 2-ga, Jung-gu, 

Seoul, Korea (100-272) 

Tel: +82 2 2267 9983 

Fax: +82 2 2267 9986 

E-mail: kmppa@ hanmail.net 

Website: www.kfpa.net 


Korean Society of Cinematographers 
(KSC) 

SPSS Hl 

#402, MinGyoung Bldg, 17-1, Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-811) 

Tel: +82 2 546 5078 

Fax: +82 2 3443 3519 

E-mail: webmaster @ksdp.or.kr 

Website: www.ksdp.or.kr 


Korean Society of Lighting Directors 
a2asdsasl 

#216, Namsan Bldg., 34-5, Namsan-dong 3ga, 
Jung-gu, Seoul, Korea (100-043) 

Tel: +82 2 755 6797 

Fax: +82 2 778 5080 

E-mail: light216 @lycos.co.kr 

Website: www.ksld.or.kr 
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Multimedia Professional Association of 
Korea 

Ste Belo|Clos3) 

#1003 SK Bldg., 16-4 Sungsooga-dong, 
Sungdong-gu, Seoul, Korea (133-822) 

Tel: +82 2 2205 1114 

Fax: +82 2 3452 1929 

E-mail: mm @multimedia.or.kr 

Website: www.mpak.or.kr 


Seoul Theater Association 
MBSSASTSS) 

#704, Doryeom Bldg., 60, Doryeom-dong, 
Jongno-gu, Seoul, Korea (110-051) 

Tel: +82 2 735 3661 

Fax: +82 2 723 5210 

E-mail: seoulst@ yahoo.co.kr 


The Film Actors’ Association of Korea 
east Pas! 

#420, Jeesan Bldg., 49, Chungmuro 3ga, 
Jung-gu, Seoul, Korea (100-013) 

Tel: +82 2 2274 6553 

Fax: +82 2 2274 6557 


Film Festivals 


Busan Asian Short Film Festival 
(BASFF) 

PALOPA OPES ta] 

2Fi., Busan Cinema Studio, Woo 1-dong, 
Haeundae-gu,Busan-si, Gyeongsangnam-do, 
Korea (612-021) 

Tel: +82 51 742 9600 

Fax: +82 51 744 1979 

E-mail: basff@ basff.org 

Website: www.basff.org 


Chuncheon Anitown Festival (CAF) 
EMOWLELEHIAE| St 

#101, CDS-dong, HighTechVenture Town, 
198-59 Hupyeong-dong, Chuncheon-si, 
Gangwon-do, Korea (200-957) 

Tel: +82 33 258 6981 

Fax: +82 33 258 6971 

E-mail: jerrykwon @ mail.cfci.or.kr 

Website: www.caf21.org 


DongA-LG International Festival of 
Comics & Animation (DIFECA) 
SOLAA| SA|BESHHAE| St 

7FI., The DongA-ilbo, 139, Sejeongno, 
Jongno-gu, Seoul, Korea (110-715) 

Tel: +82 2 2020 1640 

Fax: +82 2 2020 1639 

E-mail: difeca@donga.com 

Website: difeca.donga.com 


Gwangju International Film Festival 
(GIFF) 

BETMSSIA| 

3Fl., 5, ChungJangro 4-ga, Dong-gu, Gwangju-si, 
Jeollanam-do, Korea (501-014) 

Tel: +82 62 228 9968 

Fax: +82 62 228 9972 

E-mail: giff@ gikk.or.kr 

Website: www.giff.or.kr 


Indieforum, Korean Independent Film 
and Video Makers’ Forum 

elc|ze 

46-1, Jae-dong, Jongno-gu, Seoul, 

Korera (110-250) 

Tel: +82 2 747 2274 

Fax: +82 2 720 9682 

E-mail: indieforum @ dreamwiz.com 

Website: www.indieforum.co.kr 


Jeonju International Film Festival 
(JIFF) 

AESASSH| 

1F.., JIFF Office, 470-4, Jungnosong-dong, 
Wansan-gu, Jeonju-si, Jeollabuk-do, 

Korea (560-827) 

Tel: +82 63 288 5433 

Fax: +82 63 288 5411 

E-mail: master @jjff.or.kr 

Website: www jiff.or.kr 
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Puchon International Fantastic Film 
Festival (PiFan) 

ASABE S shai] 

3FI., Boksagol Culture Center, 394-2 

Sang 1-dong, Wonmi-gu, Bucheon-si, 
Gyeonggi-do, Korea (420-812) 

Tel: +82 32 345 6313~4 

Fax: +82 32 322 9629 

E-mail: publicity1 @pifan.com 

Website: www.pifan.or.kr 


Pusan International Film Festival 
(PIFF) 

SAAS SH| 

Annex 2-1, Yachting Center, U 1-dong, 
Haeundae-gu, Busan-si, Gyeongsangnam-do, 
Korea (612-797) 

Tel: +82 1688 3010 

Fax: +82 51 747 3012 

E-mail: festival @ piff.org 

Website: www. piff.org 


Seoul Human Rights Film Festival 
(SHURIFF) 

A Ssta| 

4Fl., 8-29, Myungryun-dong 2ga, Jongno-gu, 
Seoul, Korea (110-522) 

Tel: +82 2 741 2407 

Fax: +82 2 741 5364 

E-mail: hrfilm@sarangbang.or.kr 

Website: www.sarangbang.or.kr 


Seoul Independent Documentary 
Festival (SIDOF) 

IC |CHRHIAE| 

3F., Uni Bldg., 626-70, Ahyeon 3-dong, 
Mapo-gu, Seoul, Korea (121-862) 

Tel: +82 2 334 3166 

Fax: +82 2 363 3154 

E-mail: sidof @ sidof.org 

Website: www.sidof.org 


Seoul Independent Film Festival (SIFF) 
MBS2 SS 

3F1., Uni Bldg., 626-70, Ahyeon 3-dong, 
Mapo-gu, Seoul, Korea (121-862) 

Tel: +82 2 362 9513 

Fax: +82 2 363 3154 

E-mail: siff@siff.or.kr 

Website: www.siff.or.kr 


Seoul International Cartoon & 
Animation Festival (SICAF) 
AMZHM|atSHHAE| a 

#704, Myungji Bldg., 22 Namsan-dong 2-ga, 
Jung-gu, Seoul, Korea (100-042) 

Tel: +82 2 755 4348 

Fax: +82 2 755 2217 

E-mail: film @ sicaf.or.kr 

Website: www.sicaf.or.kr 


Seoul Net Festival (SeNef) 
MS UWIMIAE| St 

#1308 Woolim BoBo County, 

75-8 Samseong-dong, Gangnam-gu, 
Seoul, Korea (135-870) 

Tel: +82 2 518 4332 

Fax: +82 2 518 4333 

E-mail: managing @ senef.net 
Website: www.senef.net 


Women’ Film Festival in Seoul (WFFIS) 
MEHSSSIA| 

5FI., Seojeon Bldg., 1431-9 Seocho 1-dong, 
Seocho-gu, Seoul, Korea (137-865) 

Tel: +82 2 583 3598~9 

Fax: +82 2 525 3920 

E-mail: wifis @ wffis.or.kr 

Website: www.wffis.or.kr 


Domestic Investors & 
Distributors 


Chungeorahm Films 

Sst BA 

2F1., Cheil Bldg., 20-17 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-814) 
Tel: +82 2 548 2952~4 

Fax: +82 2 548 2946 

E-mail: lewis @cerfilm.com 

Website: www.cerfilm.com 


Cinema Service Co., Ltd. 

A\u|Oru|A 

5FI., Heung-guk Bldg., 43-1 Juja-dong, Jung-gu, 
Seoul, Korea (100-240) 

Tel: +82 2 2192 8731~7 

Fax: +82 2 2192 8790 

E-mail: webmaster @cinemaservice.com 
Website: www.cinemaservice.com/eng 


CJ Entertainment Inc. 

MAO] CHELE I HE 

26FI., Startower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-984) 
Tel: +82 2 2112 6554 

Fax: +82 2 2112 6549 

E-mail: kini@cj.net 

Website: www.cjent.co.kr/english 


Hanmac Films 

stay ois} 

QF. e-Space Bldg., 212-26 Guro-dong, 
Guro-gu, Seoul Korea (152-848) 

Tel: +82 2 2101 9451 

Fax: +82 2 2101 2488 

E-mail: jon @cinelove.com 

Website: www.cinelove.com 


I Pictures / Barunson 
OFA / HEA SS 
5FI., Noble Bldg., 27 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-812) 
Tel: +82 2 540 2711 

Fax: +82 2 540 2718 

E-mail: ipix @ipictures.co.kr 

Website: www. ipictures.co.kr 


IM Pictures 

Opole aA 

4FI., Yurae Bldg., 96-14 Nonhyeon-dong, 
Gnagnam-gu, Seoul, Korea (135-819) 
Tel: +82 2 517 1271 

Fax: +82 2 517 2571 

E-mail: bluebead @impictures.co.kr 
Website: www.impictures.co.kr 


MK Pictures 

oH ]O |B A 

3,6,7Fl., Cowell Bldg., 66-1 Banpo-dong, 
Seocho-gu, Seoul, Korea (137-804) 

Tel: +82 2 2193 2079 

Fax: +82 2 2193 2197 

E-mail: opsec70@mkpictures.co.kr 
Website: www.mkpictures.co.kr 


Indiestory, Inc. 

oIC|Aga| 

4Fl., Baekak Bldg., 135-4 Tongin-dong, 
Jongno-gu, Seoul, Korea (110-043) 
Tel: +82 2 743 6051 

Fax: +82 2 742 6051 

E-mail: indiestory @indiestory.com 
Website: www.indiestory.com 


KM Culture 

Alaa 

3FI., Bojun Bldg., 70-13 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-530) 
Tel: +82 2 3438 3842 

Fax: +82 2 3438 3848 

E-mail: erica@kmculture.com 

Website: www.kmculture.com 


Korea Pictures 

B20} WyA 

5FI., Isoni Plaza, 609 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-894) 
Tel: +82 2 515 7162 

Fax: +82 2 3444 9831 

E-mail: sooyon @koreapictures.com 


KTB Entertainment 

KTB AEE IHS 

KTB Network Bldg., 826-14 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-769) 

Tel: +82 2 3466 2000 

Fax: +82 2 3466 2120 

E-mail: webmaster @ktb.co.kr 

Website: www.ktb.co.kr 


Lotte Entertainment 
ROADS ROME IHS 

29 Sincheon-dong, Songpa-gu, 
Seoul, Korea (138-240) 

Tel: +82 2 411 5203 

Fax: +82 2 419 5547 

E-mail: jchoi@ lottecinema.co.kr 
Website: www.lottecinema.co.kr 


MBC Production Co., Ltd 
MBCZea4 

6Fl., Yulchon Bldg., 24-1 Yeouido-dong, 
Yeongdeungpo-gu, Seoul, Korea (150-877) 
Tel: +82 2 789 0127 

Fax: +82 2 789 0198 

E-mail: mbcpro@ mbc.co.kr 

Website: www.mbcpro.co.kr 


Muhan Investment Co., Ltd. 
SET 

4Fl., Guam Bldg., 249-11 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-832) 
Tel: +82 2 559 4611 

Fax: +82 2 559 4598 

E-mail: jin@muhanic.com 

Website: www.muhanic.com 


Mirovision Inc. 

o|2y|4 

5F Boam Bldg., 528 Sinsa-dong, Gangnam-gu, 
Seoul 135-888, Korea 

Tel: +82 2 3443 2553 / 2502 

Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 

Website: www.mirovision.com 


Samsung Venture Investment, Corp. 
APSE 

16Fl., KIPS Bldg., 647-9 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-911) 

Tel: +82 2 3430 5555 

Fax: +82 2 3430 5566 

E-mail: jinyoung_kim@samsung.com 
Website: www.samsungventure.com 


Showbox/Mediaplex, Inc. 

AEA 

16Fl., Hansol Bidg., 736-1 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-983) 
Tel: +82 2 3218 5632 

Fax: +82 2 3444 6688 

E-mail: agnes_lee @ showbox.co.kr 
Website: www.showbox.co.kr 


ShowEast Co., Ltd. 
ADIAE 
10Fl. New Seoul Bldg., 618-3 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-894) 
Tel: +82 2 3446 9590 
Fax: +82 2 3446 9620 
E-mail: michelle @ showeast.co.kr, 
jan @showeast.co.kr, 
luna @ showeast.co.kr 
Website: www.showeast.co.kr/eng 


Studio2.0 

AFRC220 

6th Fl., Mediacorp Bldg., 997-10 Daechi-dong, 
Gangnam-gu, Seoul, Korea (135-502) 

Tel: +82 2 2107 5495 

Fax: +82 2 562 5943 

E-mail: teferet @ studio2.co.kr 

Website: www.studio2.co.kr 


UniKorea Culture & Art Investment 
FU Dao SolEAt 

6FI., Sochon Bldg., 628-23 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-895) 

Tel: +82 2 3446 5100 

Fax: +82 2 3446 0511 

E-mail: uni-korea @ uni-korea.co.kr 


Direct Distributors 


Buena Vista International Korea / Disney 
HOWLHHJAEF / SEC|AL| 

3FI., Sambu Bldg., 676 Yeoksam-dong, 

Seoul, Korea (135-979) 

Tel: +82 2 527 0260 

Fax: +82 2 527 0399 

E-mail: hwan.moon @disney.com 

Website: www.korea.disney.com 


Columbia Tristar Film of Korea 

SHy|0} Ee}o|Aet 

8Fl., Gyeongam Bldg., 157-27 Samseong-dong, 
Gangnam-gu, Seoul, Korea (135-880) 

Tel: +82 2 563 4000 

Fax: +82 2 539 1221 

E-mail: webmaster @sonypictures.co.kr 
Website: www.sonypictures.co.kr 


Contacts 





Twentieth Century Fox Korea 
20M|7| BA D2I0} 

8Fl., Asia Tower Bldg., 726 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-921) 

Tel: +82 2 2188 0100 

Website: www.foxkorea.co.kr 


UIP Korea 

$0}0|n|F2]0} 

13Fl., Dongdeok Bldg., 151-4 Gwanhun-dong, 
Jongno-gu, Seoul, Korea (110-300) 

Tel: +82 2 736 4400 

Fax: +82 2 736 1170 

Website: www.uip.com 


Warner Brothers Korea 

ALBAGA Delof 

20Fl., Hansol Bldg., 736-1 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-983) 
Tel: +82 2 3430 2104 

Fax: +82 2 3430 2151 

Website: www.whv.co.kr 


Film Schools 


Korean Academy of Film Arts 

ete Sstol7 tao] 

337-8 Seogyo-dong, Mapo-gu, Seoul, Korea 
Tel: +82 2 332 6087(ext.# 412) 

Fax: +82 2 332 6010 

E-mail: lacan800 @ kofic.or.kr 

Website: www.kafa.ac 


Korean National University of Arts 
-School of Film, TV & Multimedia 
dolasesin SYa 

San 1-5, Seokgwan-dong, Seongbuk-gu, 
Seoul, Korea (136-716) 

Tel: +82 2 958 2704 

Fax: +82 2 958 2709 

E-mail: knuadis @ knua.ac.kr 

Website: www.knua.ac.kr 


Production Companies 


Achim Pictures Inc. 

SstAt ord 

#601 Younghan Bldg., 59-23 Chungmuro 3-ga, 
Jung-gu, Seoul, Korea (100-013) 

Tel: 82 2 2268 2044 

Fax: 82 2 2264 2949 

E-mail: pub @ncineworld.com 

Website: www.ncineworld.com 


ahnsworld 

Sstly 

3 FI., Sejin Bldg., 88-9 Cheongdam-dong, 
Gangnam-gu, Seoul, Korea (135-954) 
Tel: +82 2 3443 9429 

Fax: +82 2 3443 9420 

E-mail: ahnsworld @ hotmail.com 


Angel Underground 

aa AAA eS 

30-6 Nonhyeon-dong, Gangnam-gu, 
Seoul, Korea (135-815) 

Tel: +82 2 3444 7545 

Fax: +82 2 3444 7535 

E-mail: kawon@massmess.com 


Banjakbanjak 

SHB}Ap Bbahsha 

#203 Hansvill, 836 Yeoksam-dong, Gangnam-gu, 
Seoul, Korea (135-080) 

Tel: +82 2 3393 8513 

Fax: +82 2 3393 8600 

E-mail: mooring89 @naver.com 


Basic Pictures 

HOLA] BEA 

2F Cheung Fai Industrial Building 131-333 

Wai Yip Street Tong, Kowloon, Hong Kong China 
Tel: +852 9236 6995 


Bidangil Pictures 

SstAt Het 

# 1410 Halla Classic, 824-11 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-934) 

Tel : +82 2 2051 0336 

Fax: +82 2 2051 0338 

E-mail: cje7844 @ hanmail.net 


BlueStorm Co., Ltd. 

SPAS 

59-6 Samseong-dong, Gangnam-gu, 
Seoul, Korea (135-870) 

Tel: +82 2 545 7959 

Fax: +82 2 545 7956 

E-mail: annie926 @ hanmail.net 
Website: www.bluestorm.co.kr 


Boram Entertainment Inc. 

BESSY 

#503 Insung Bldg., 88-37 Cheongdam-dong, 
Gangnam-gu, Seoul, Korea (135-954) 

Tel: +82 2 3444 5321 

Fax: +82 2 3444 4909 

E-mail: 1636kim @ dreamwiz.com 


Chungeorahm Films 

Sst BAF 

2Fl. Cheil Bldg., 20-17 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-010) 
Tel: +82 2 548 2954 

Fax: +82 2 548 2946 

E-mail: lewis @ cerfilm.com 

Website: www.cerfilm.com 


Cinema Service Co., Ltd 

Alulop Aula 

5FI., Heungkuk Bldg., 43-1 Juja-dong, Jung-gu, 
Seoul, Korea (100-240) 

Tel: +82 2 2192 8700 

Fax: +82 2 2192 8790 

E-mail: jjlee @ cinemaservice.com 

Website: www.cinemaservice.com 


Cinema Zenith 

A\ulot AIA 

18-40 Cheongdam-dong, Gangnam-gu, 
Seoul, Korea (135-949) 

Tel: +82 2 3443 9377 

Fax: +82 2 3443 9379 

E-mail: ceo @cinemazenith.com 
Website: www.cinemazenith.com 


Cineon Entertainment 

AIS HEYEIOI HE 

2F. Ra-on Bldg., 525-23 Sinsa-dong, 
Gangnam-gu, Seoul 135-888, Korea 
Tel: +82 2 545 1096 

Fax: +82 2 545 1056 

E-mail: pro1030@daum.net 


CineWorld 

MS 

#603 Younghan Bldg., 59-23 Chungmuro 3-ga, 
Jung-gu, Seoul, Korea (100-013) 

Tel: 82 2 2264 2946 

Fax: 82 2 2264 2949 

E-mail: pub @ncineworld.com 

Website: www.ncineworld.com 


CN Film 

MH BE 

2F Shincheon Bldg., 8 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-812) 
Tel: +82 2 3444 2646 

Fax: +82 2 3444 4522 


Corea Entertainment 

B20} MEH IE 

5FI. Cine Plus Bldg., 603-2 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-893) 
Tel: +82 2 512 0960 

Fax: +82 2 512 0964 


CY Film Co. Ltd. 

M2t0| BS 

2F1., Ye-rim Bidg., 153 Samseong-dong, 
Gangnam-gu, Seoul, Korea (135-878) 
Tel: +82 2 562 8077 

Fax: +82 2 562 8075 

E-mail: cyfilm@ paran.com 


Da In Film 

Chel Be 

#401 Haebong Bldg., 51-2 Chungmuro 3-ga, 
Seoul 100-013, Korea 

Tel: +82 2 2135 6071 


DaDa Pictures 

CHC BAA 

2F WolDam Bldg., 593-31 Sinsa-dong, 
Gangnam-gu, Seoul 135-893, Korea 
Tel: +82 2 511 3820 

Fax: +82 2 511 1708 

E-mail: kharljjj@ empal.com 


Doo Entertainment 

= MEH 

# 102 Dongyang Villa A, 872-18 Bangbae 
4-dong, Seocho-gu, Seoul, Korea (137-839) 
Tel: +82 2 365 7536 

Fax: +82 2 365 7535 

E-mail: filmdoo @yahoo.co.kr 


Dreamcomes Inc. 

EayA 

6th Fl. Samjung Bldg., 515-8, Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-888) 
Tel: +82 2518 9540 

Fax: +82 2 518 2193 

E-mail: jhokim @dreamcomes.net 
Website: www.dreamcomes.net 


The Dream & Pictures 

Gy Se} He mA 

8Fl. Doraemi Bldg., 260-15 Yeomchang-dong, 
Gangseo-gu, Seoul, Korea (157-862) 

Tel: +82 2 3663 6566 

Fax: +82 2 2656 0396 

E-mail: monajin@ hanmail.net 


Emotion Pictures 

O|E Baya 

4FI., 284-6 Nakwon-dong, Jongno-gu, 

Seoul, Korea (110-707) 

Tel: +82 2 764 4231 

Fax: +82 2 764 4232 

E-mail: filmcult1 @ hotmail.com, 
nulpudl@yahoo.com 


Film It Suda 

BSeUsct 

4Fl. MuAe Bldg., 1-8 Dongsung-dong, 
Jongno-gu, Seoul, Korea (110-809) 
Tel: +82 2 744 0414 

Fax: +82 2 744 0434 

E-mail: suda2005 @ empal.com 
Website: www.filmitsuda.com 


Film Line Pictures 

Becel BAA 

4Fl. Myungdong B/D, 66-8 Nonhyeon 2-dong, 
Gangnam-gu, Seoul, Korea (135-816) 

Tel: +82 2 3443 5639 

Fax: +82 2 3443 5739 

E-mail: filmline @filmline.co.kr 

Website: www. filmline.co.kr 


Film Norry 

Be50| 

#401 Minjung Bldg., 102-23 Nonhyeon 2-dong, 
Gangnam-gu, Seoul, Korea (135-820) 

E-mail: groojo@nate.com 


Filmz Corp. 

Beal 

405, Soyun Bldg., 117 Nonhyeon-dong, 
Gangnam-gu, Seoul, 135-821, Korea 
Tel: +82 2 544 7333 

Fax: +82 2 544 1985 

E-mail: cyjmushroom @ hotmail.com 


Filmmaker R & K 

QeLNZy 

5F. Nokwon Bldg., 70-4 
Cheongdam-dong,Gangnam-gu, Seoul, 
Korea (135-953) 

Tel: +82 2 547 6553 

Fax: +82 2 547 6554 

E-mail: hyo @filmz.co.kr 

Website: http://www. filmz.co.kr 


Fine Works 

BIOISIA 

2Fl. Hyangwon Bldg., 254-24 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-832) 

Tel: +82 2514 1558 

Fax: +82 2514 1421 

E-mail: cinestro @ thefineworks.com 


Generation Blue Films 

au Bs 

86-25 Myeongnyun-dong 2-ga, Jongno-gu, 
Seoul, Korea (110-522) 

Tel: +82 2 766 1282 

Fax: +82 2 766 1284 

E-mail: hyun @ gbfilms.co.kr 


Genesis Pictures 

AMIUIAIA BAA 

6Fl. Hwanhee Bldg., 163-12,13, Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-825) 

Tel: +82 2514 6801 

Fax: +82 2514 6811 

E-mail: genesispic @ hotmail.com 


Good Player 

RSHI0(0 

4Fl., Esung Bldg., 85-6 Cheongdam-dong, 
Gangnam-gu, Seoul, Korea (135-954) 
Tel: +82 2541 1377 

FAX: +82 2 541 9377 

E-mail: oskwon0555 @ korea.com 


Green Finch Pictures 

el wa] BA 

200W 20th Street #815, New York, 
NY10011, USA 

Tel: +1646 236 9636 

Fax: +1 212 206 8180 

E-mail: alan @innercircleline.com 


Hanmac Films 

Bin sh 

9FI. e-Space Bldg., 212-26 Guro-dong, 
Guro-gu, Seoul Korea (152-848) 

Tel: +82 2 2101 9451 

Fax: +82 2 2101 2488 

E-mail: jon@cinelove.com 

Website: www.cinelove.com 


Hyun Jin Cinema 

Sal Mulot 

4F DongHyun Bldg., 587-14 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-892) 
Tel: +82 2 544 4705 

Fax: +82 2 544 4178 

E-mail: citro@nate.com 

Website: www.hyunjincinema.com 


iFilm 

of0| BE 

1F Teddy Bldg., 69-3 Cheongdam-dong, 
Gangnam-gu, Seoul, Korea (135-100) 
Tel: +82 2 3438 6800 

Fax: +82 2 3438 6801 

E-mail: ifilm @i-film.co.kr 

Website: www.sidushg.com 


Ik Young Co. Ltd. 

o1e at 

137 Donui-dong, Jongno-gu, 
Seoul, Korea (110-808) 

Tel: +82 2 3676 2220 

Fax: +82 2 3676 1222 

E-mail: webmaster @ thepicca.co.kr 
Website: www.thepicca.co.kr 


Indiestory Inc. 

QIclAza| 

4FI. BaekAk Bldg., 135-4 TongIn-dong, 
Jongno-gu, Seoul, Korea (110-043) 
Tel: +82 2 722 6051 

Fax: +82 2 722 6055 

E-mail: indiestory @ indiestory.com 
Website: www.indiestory.com 


JoWoo Films 

A? we 

KEPCO Bldg. Suite #808, 21 Yeouido-dong, 
Yeongdeungpo-gu, Seoul, Korea (150-875) 
Tel: +82 2 3775 3408 

Fax: +82 2 3775 3409 

E-mail: jowoo @jowoo.co.kr 

Website: www.jowoo.co.kr 


JTEAM Studios 

MOI ARCS 

646 Sinsa-dong, Gangnam-gu, 
Seoul, Korea (135-896) 

Tel: +82 2.517 2213 

Fax: +82 2517 2214 

E-mail: sun9kim @yahoo.co.kr 


Kim Eungsu Film 

234 BB 

#202-506, Dohyeon Hyundae Apt, Singal-dong, 
Giheung-gu, Yongin-si, Gyeonggi-do, 

Korea (446-952) 

Tel: +82 11 9031 8497 

Fax: +82 31 274 8497 

E-mail: eungsu_k @yahoo.co.kr 
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Kim Ki-duk Film 

274 Be 

AF, 1426-6 Beakseok-dong, Ilsan-gu, 
Goyang-si, Gyeonggi-do, Korea (410-817) 
Tel: +82 31 901 7530 

Fax: +82 31 901 7531 


KnJ Entertainment 

AlO|QHA|O| CHEYE OIE 

4FI. Heungkuk Bldg., 43-1 Juja-dong, 
Jung-gu, Seoul, Korea (100-240) 
Tel: +82 2 2192 8580 

Fax: +82 2 2192 8590 


Korea Pictures 

FeO} HAA 

5Fl. isoni Plaza, 609 Sinsa-dong, Gangnam-gu, 
Seoul, Korea (135-894) 

Tel: +82 2 515 7162 

Fax: +82 2 3444 9831 

E-mail: sooyon@ koreapictures.com 


LJ Film 

Ax0| BS 

130-17, Nonhyeon-dong, Gangnam-gu, 
Seoul, Korea (135-824) 

Tel: +82 2 2017 6342 

Fax: +82 2 2017 6301 

E-mail: |jfilm @ |jfilm.com 

Website: www.lfilm.com 


M&F (Music & Film Creation Co., Ltd.) 
Hotlol| = 

Yujin Bldg., 376-11 Seogyo-dong, Mapo-gu, 
Seoul, Korea (121-839) 

Tel: +82 2 325 7060 

Fax: +82 2 325 7061 

E-mail: leart3 @hanmail.net 

Website: www.digital-musicfilm.com 


Masulpiri 

osol2| 

4Fl, Noble Bldg., 27 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-812) 
Tel: +82 2 512 1973 

Fax: +82 2512 1809 

E-mail: masulpiri@dreamwiz.com 


MBC Production Co., Ltd. 

H|M) DES 

6Fl., Yulchon Bldg., 24-1 Yeouido-dong, 
Yeongdeungpo-gu, Seoul, Korea (150-877) 
Tel: +82 2 789 0155 

Fax: +82 2 789 0198 

E-mail: aoi@mbc.co.kr 

Website: www.mbcpro.co.kr 


MIN Film 

BI Sstat 

#1102, Kyungwon Heightstel, 5 Cheongdam 2-dong, 
Gangnam-gu, Seoul, Korea (135-948) 

Tel: +82 2 3444 7216 


Mirovision Inc. 

O|2y|4 

5F Boam Bldg., 528 Sinsa-dong, Gangnam-gu, 
Seoul 135-888, Korea 

Tel: +82 2 3443 2553 / 2502 

Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 

Website: www.mirovision.com 


MK Pictures 

Halo] Haya 

3,6,7F Cowell Bldg., 66-1 Banpo-dong, 
Seocho-gu, Seoul, Korea (137-804) 
Tel: +82 2 2193 2097 

Fax: +82 2 2193 2197 

E-mail: international @ mkpictures.co.kr 
Website: www.mkpictures.co.kr 


Moho Film 

2s BB 

4Fl. DSR Terrace, 62-1 Ihwa-dong, Jongno-gu, 
Seoul, Korea (110-500) 

Tel: +82 2 3443 4495 

Fax: +82 2 3443 4496 

E-mail: june @ moho.co.kr 


NHK Enterprise 21 

Hollo|Alalo| E{zeato|Z 21 

Daisan-kyodo Bldg. 1F, 4-14-Kamiyama-cho, 
Shibuya-ku, Tokyo 150-0047 JAPAN 

Tel: +81 3 3481 7850 

Fax: +81 3 3481 7788 

E-mail: nhk-asianfilm @ nep21.co.jp 

Website: www.nhk.or.jp/sun_asia 
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Ori Production 

22) ESM 

#304-1010 Hosu Maeu Apt., Janghang 2-dong, 
llsanDong-gu, Goyang-si, Gyeonggi-do , 
Korea (410-742) 

Tel: +82 19 309 3481 

E-mail: duddus @ korea.com 


Ozone Film 

22 BS 

B1, Hyangwon Bldg., 254-24 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-832) 

Tel: +82 2 514 1433 

Fax: +82 2514 1421 


E-mail: santasang@ empal.com 


Popcorn Film Inc. 

gz ws 

5FI. JoongAng Bldg., 99-1 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-010) 

Tel: +82 2 549 9339 

Fax: +82 2 549 9338 

E-mail: juran96 @ hotmail.com 


Redsnowman 

wt eAtEt 

2F, 315-8 Sangsu-dong, Mapo-gu, 
Seoul, Korea (121-829) 

Tel: +82 2 338 4131 

Fax: +82 2 338 4132 

E-mail: red@ redsnowman.com 


Sachoonki Pictures 

SStAt AE7| 

7F. Cubic Design Bldg., 525-10 Sinsa-dong, 
Gangnam-gu, Seoul 135-888, Korea 

Tel: +82 2 549 4167 

Fax: +82 2 549 4168 

E-mail: ho21 @hotmail.com 


Sidus FNH Corporation 
MO|CA o|Zekololx] BMeHOl4 
82-1, Pil-dong 2-ga, Jung-gu, 
Seoul, Korea (100-272) 

Tel: +82 2 3393 8627 

Fax: +82 2 3393 8585 

E-mail: cool@sidus.net 

Website: www.sidus.net 


Skyven Films 

Az0|2 BS 

#428 Hyun-dae Parisien, 907-10 Mok-dong, 
Yangcheon-gu, Seoul, Korea (158-050) 
Tel: +82 2 2644 3786 

Fax: +82 2 2647 8986 


E-mail: picker6 @ hanmail.net 





SM Film 

Aa BS 

650-8 Sinsa-dong, Gangnam-gu, 
Seoul, Korea (135-896) 

Tel: +82 2 516 7533 

Fax: +82 2 516 7944 


Sponge Ent. 

AzA| 

6th Fl. Gyejin Bldg., 600-4 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-893) 
Tel: +82 2 518 3908 

Fax: +82 2 544 5136 

E-mail: sponge_film@ hotmail.com 


Studio Box 

ASLO HA 

#303 Evergreen Bldg., 536-2 Banpo 4-dong, 
Seocho-gu, Seoul, Korea (137-807) 

Tel: +82 2 3447 6588 

Fax: +82 2 3482 6788 

E-mail: studiobox @ hanmail.net 


Taewon Entertainment Inc. 

EVE AEE 2H 

10 Fl. Daedong Tower, 93 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-819) 

Tel: +82 2 3448 0100 

Fax: +82 2 3448 0101 

E-mail: taewonent @ taewonent.co.kr 
Website: www.taewonent.co.kr 


Taichang Entertainment Inc. 

EWA? HELE 21H 

5FI. Dongsan Bldg., 650-3 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-080) 
Tel: +82 2 565 3431 

Fax: +82 2 565 4340 

E-mail: taichang @ shinbiro.com 

Website: www.tccinema.com 


Toilet Pictures 

Saal Daya 

4F Sejung Bd, 20-2 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-814) 
Tel: +82 2 541 6760 

Fax: +82 2 541 6761 

E-mail: monani77 @netian.com 


Triumph Pictures 

Ee}0|4n BAA 

Acropolis Bldg. Suite #411, 14-5 Yeouido-dong, 
Yeongdeungpo-gu, Seoul Korea (150-871) 
Tel: +82 2 594 0646, +82 2 786 0605 

Fax: + 82 2 3478 0643 
E-mail:triumphpic @ naver.com 

Tube Pictures 

Re BAA 

94-9 Cheongdam-dong, Gangnam-gu, 
Seoul, Korea (135-517) 

Tel: +82 2 547 9347 

Fax: +82 2 547 9348 

E-mail: jiwan @tube-pictures.co.kr 


Zininsa Film 

FIQMA BE 

3F, Wonil Bldg., 231-4 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-830) 
Tel: +82 2 512 2607 

Fax: +82 2 512 2617 

E-mail: president @ zininsa.co.kr 


Zio Entertainment Inc. 

AlQ MEE} 

# 102, Hyun-dae Villa, 653-4, Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-897) 
Tel: +82 2 545 4576 

Fax: +82 2 545 4564 

E-mail: zio_choi@hanmail.net 


International Sales Companies 


Cineclick Asia 

ME|B=! OFAlot 

3FI. Incline Bldg., 891-37 Daechi-dong, 
Gangnam-gu, Seoul, Korea (135-840) 
Tel: + 82 2 538 0211 

Fax: +82 2 538 0479 

E-mail: cineinfo@ cineclickasia.com 
Website: www.cineclickasia.com 


CJ Entertainment Inc. 

MRO] CHEE OIE 

26th Fl. Star Tower, 737 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-984) 
Tel: +82 2 2112 6564 

Fax: +82 2 2112 6599 

E-mail: ky_lee @cj.net 

Website: www.cjent.co.kr/english 


The Core Studio Co.,Ltd. 

FO ASLO 

5F Luxway Bldg., 99-7 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-819) 
Tel: +82 2 545 6610 

Fax: +82 2 545 8813 

E-mail: sales @ thecorestudio.net 
Website: www.thecorestudio.net 


Film Messenger 

Be ola 

#102, 324-2 Banghwa 3-dong, Gangseo-gu, 
Seoul, Korea (157-848) 

Tel: +82 2 2665 8733 

Fax: +82 2 2659 8676 

E-mail: master @ filmmessenger.com 
Website: www.filmmessenger.com 


iHQ 

OfO lOO ALF 

5F, Sambo Bldg., 88 Samseong-dong, 
Gangnam-gu, Seoul, Korea (135-090) 
Tel: +82 2 6005 6731 

Fax: +82 2 6005 6001 

E-mail: jieunmusic @ sidushq.com, 
jennykim @ sidushg.com 

Website: www.sidushg.com 


Indiestory Inc. 

eIc|Aza 

4Fl. BaekAk Bldg., 135-4 TonglIn-dong, 
zongno-gu, Seoul, Korea (110-043) 
Tel: +82 2 722 6051 

Fax: +82 2 722 6055 

E-mail: indiestory @indiestory.com 
Website: www.indiestory.com 


KM Culture Co., Ltd. 

Aol Bx 

3Fl. Bojun Bldg., 70-13 Nonhyeon-dong, 
Gangnam-gu, Seoul, Korea (135-530) 
Tel: +82 2 3438 3842/5 

Fax: +82 2 3438 3848 

E-mail: erica@kmculture.com 

Website: www.kmculture.com 


KNET.TV 

AO|! Elt| 

3F, Hansung Bldg., 403-10 Hongeun 3-dong, 
Seodaemun-gu, Seoul, Korea (120-103) 

Tel: +82 31 812 9100 

Fax: +82 31 812 9101 

E-mail: info @ knet.tv 

Website: www.knet.tv/movie 


Lotte Entertainment 
ROADS RGIMEE HE 

29 Sincheon-dong, Songpa-gu, 
Seoul, Korea (138-240) 

Tel: +82 2 411 5203 

Fax: +82 2 419 5547 

E-mail: jchoi @lottecinema.co.kr 
Website: www.lottecinema.co.kr 


Mirovision Inc. 

O|2y|4 

5F Boam Bldg., 528 Sinsa-dong, Gangnam-gu, 
Seoul, Korea (135-888) 

Tel: +82 2 3443 2553 / 2502 

Fax: +82 2 3443 4842 

E-mail: sales @ mirovision.com 

Website: www.mirovision.com 


MK Pictures 

Halo] Haya 

3,6,7F Cowell Bldg., 66-1 Banpo-dong, 
Seocho-gu, Seoul, Korea (137-804) 
Tel: +82 2 2193 2002 

Fax: +82 2 2193 2197 

E-mail: jennkang @ mkpictures.co.kr 
Website: www.mkpictures.co.kr 


Prime Entertainment 

Hate Meee 

130-17 Nonhyeon-dong, Gangnam-gu, 

Seoul Korea (135-824) 

Tel: +82 2 2017 6350 

Fax: +82 2 2017 6301 

E-mail: xkeh05 @ primeenter.co.kr, 
hchoi@ primeenter.co.kr 

Website: www.primeenter.co.kr 


Showbox/Mediaplex, Inc. 

ABA OIC A 

16Fl. Hansol Bldg., 736-1 Yeoksam-dong, 
Gangnam-gu, Seoul, Korea (135-983) 
Tel: +82 2 3218 5636 

Fax: +82 2 3444 6688 

E-mail: judy @ showbox.co.kr 

Website: www.showbox.co.kr 


ShowEast Co., Ltd. 
AODIAE 
10FI. New Seoul Bldg., 618-3 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-894) 
Tel: +82 2 3446 9590 
Fax: +82 2 3446 9620 
E-mail: michelle @ showeast.co.kr, 
jan@showeast.co.kr, 
luna @ showeast.co.kr 
Website: www.showeast.co.kr/eng 


Sponge Ent. 

AZ| 

6th Fl. Gyejin Bldg., 600-4 Sinsa-dong, 
Gangnam-gu, Seoul, Korea (135-893) 
Tel: +82 2 518 3908 

Fax: +82 2 544 5136 

E-mail: sponge_film @ hotmail.com 


Studio2.0 

AFRC220 

6th Fl., Mediacorp Bldg., 997-10, Daechi-dong, 
Gangnam-gu, Seoul, Korea (135-502) 

Tel: +82 2 2107 5495 

Fax: +82 2 562 5943 

E-mail: teferet @ studio2.co.kr 

Website: www.studio2.co.kr 


KOFIC News 


The Establishment of a New Direction for 
KOFIC’s International Projects 


2 #R&D support for films with an international feel 


Not only supporting completed films’ access to foreign markets, but also focusing on 


the provision of R&D level support for films with an international feel. 


mw KOFIC Filmmakers Development 
Lab 2006 


This event has as its goal the promotion of the 
Korean film industry's international feel through 
the development of films and of a director pool 
which can appeal to both the North American and 
Korean markets. As part of this undertaking, five 
projects will be selected, with producers who are 
actively involved in the American and Korean film 
industries chosen to serve as mentors for each 
project. All of the participants in these projects will 
hold in-depth discussions and take part in the 
development process during workshops to be 
held in Hawaii from September 4th to 10th, 2006. 
The participants taking part in these intensive 
workshops (lab), will have the opportunity to be 
introduced to industry representatives during the 
Pusan International Film Festival’s Asian Film 
Market. 

The lab used the Sundance Lab as its 
benchmark. Roger Garcia, who is presently 
working as a film producer and film festival 
programmer in San Francisco, and MOON Sun- 
young, who acts as KOFIC’s North American 
correspondent, have agreed to serve as the main 


partners from the American side. The mentors will 
consist of three American and two Korean 
producers. 

(Inquiries: dmhwang @ kofic.or.kr) 


m Business R&D Campus 


The Business R&D Campus, which will be held 
for the first time this year, is designed to provide 
those Korean film professionals who intend to 
make inroads into foreign markets with the 
opportunity to conduct field studies on the main 
characteristics and cultural conditions which 
prevail within individual film markets, as well as to 
establish networks with those who are involved in 
specific countries’ film industries. The first country 
targeted as part of this project is China. While the 
Korean film industry has made efforts to establish 
exchange programs with China, many of the 
programs established have been fraught with 
errors. With this in mind, KOFIC has developed a 
new program which is designed to promote direct 
exchanges between film professionals from both 
countries with a mutual interest in each other’s 
markets, to expand the general level of 
understanding of the characteristics and structure 


ua Marketing the diversity of Korean Cinema 
Should foreign audiences only be familiar with Yonsama films? 
The strength of Korean films lies in their diversity 


m= Support for Independent Korean 
Film Distribution in Japan 


Japan accounts for 70% of Korea’s film 
exports. However, Korean films in Japan have 
been subjected to an extreme division, in that, 
while commercial films have had tremendous 
success at the Japanese box office, art films have 
simply faded without making an impact. This has 
led to the emergence of a bubble theory 
regarding the import price for Korean films. 

This project in support of distributing 
independent Korean Films in Japan is aimed at 
increasing Japanese moviegoers’ awareness of 
the diversity of Korean films and at creating a new 
window for independent Korean films. KOFIC 
concluded an agreement with Shibuya Image 
Forum, a theater that specializes in the screening 
of artistic and experimental films, as part of which 
the latter will agree to release independent 
Korean films for a period of twelve weeks. Based 
on audiences’ reactions to a particular work, a 
film could then be released in Tokyo as well as 


nationwide using the platform method. Once the 
film’s theater run has been completed, Korean 
producers (international sales companies) could 
then earn additional revenues from DVDs and the 
sale of copyrights to broadcasting companies in 
Japan. The Shibuya Image Forum and KOFIC 
agreed to play a positive role as mediators when 
it comes to the sale of additional copyrights. 
KOFIC will cover up to 180 million won in P&A 
costs to facilitate the distribution of individual films 
within the Japanese market. A total of 4-6 films 
will be chosen as part of this project, with the 
selection process currently underway. 

(Inquiries: dmhwang @ kofic.or.kr) 


mg DVD Production and Distribution 
Project 


Since 2002, KOFIC has on an annual basis 
provided DVDs with Korean, English, French, 
Chinese, Japanese, Spanish, and German 
subtitles for 3-7 outstanding Korean films. The 
films selected to date have included <Affection>, 


of the Chinese film market by inviting influential 
individuals within the Chinese film industry to 
participate in this project, as well as to develop 
measures to facilitate exchange programs. A one- 
week Business R&D Campus is scheduled to be 
held in Beijing in November. 

(Inquiries: heedong21 @kofic.or.kr) 


m Low Budget Production Support for 
Overseas Koreans 


Overseas Korean filmmakers have become 
very active as the size of the overseas Korean 
population has risen, as can be seen from the rise 
of directors Helen LEE, who works out of the 
United States, and ZHANG Lu, whose main base 
of operations is in China, the activities of 
overseas Korean filmmakers can play an 
important role in establishing film and cultural 
exchanges between Korea and the countries in 
which they work. In addition, these individuals can 
also provide a new impetus for the Korean film 
industry. With this in mind, a new support 
program designed to facilitate the production of 
low budget films has now been established. 

(Inquiries: myear @ kofic.or.kr) 


<Nowhere to Hide>, and <The Foul King> in 
2002; <Chiiwhaseon>, <Marrying the Mafia>, 
<The Way Home>, <Musa-The Warrior>, and 
<JSA: Joint Security Area> in 2003; <The 
Coachman>, <Repatriation>, <Save the Green 
Planet, <Sympathy for Mr. Vengeance>, <Take 
Care of My Cat>, <One Fine Spring Day>, and 
<Chilsu and Mansu> in 2004; as well as </odo>, 
<The Murmuring>, <Habitual Sadness>, <The 
Virgin Stripped Bare by her Bachelors>, <The Big 
Swindle>, <Memories of Murder>, and <My 
Mother, the Mermaid> in 2005. Copies of these 
DVD sets have been provided to 700 locales, 
including university film departments such as 
New York University (NYU)’s Film Department; 
university libraries, including the Harvard 
University Library; universities which have Korean 
Studies programs; as well as Korean embassies 
and consular offices overseas. 

(Inquiries: dmhwang @ kofic.or.kr) 
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KOFIC News 


= #Education of Film Professionals 


KOFIC will become the center for joint development of the Asian film industry 


wAsia Film Professionals Training 
Program 


KOFIC will implement its Asia Film 
Professionals Training Program. with the motto 
that people form the backbone of any efforts by 
Asian countries to promote a common 
understanding of each other’s films and cultures. 
The two people who were selected to come to 
Korea and take part in the 1st training program 
beginning at the end of March 2006 were Wang 
Lin and Lun Peng, two promising professionals 
engaged in the Chinese film industry. 

Wang Lin is currently working for the largest 
government-led film company in China, the China 
Film Group, where she is responsible for the 
distribution and marketing of foreign films. Lun 
Peng has in the past been involved with film 
translation and the provision of support for 
independent films. Both individuals are slated to 
take part in this six-month training program 
scheduled to run until late September, as part of 
which they will acquire working knowledge of the 
Korean language and of the Korean film industry. 
In addition, they will work within various 
departments of KOFIC in order to heighten their 


understanding of Korean film policies and industry, 
and will also have the opportunity to sharpen their 
degree of specialization in Korean films by working 
with major film companies such as CJ 
Entertainment and MK Pictures. This training 
program is expected to help them play an 
important role in promoting film-related exchanges 
between Korea and China in the future. 

During the second half of 2006, KOFIC will 
select an additional two people from Asia, 
including one person from India, for the 2nd 
training program. By facilitating exchanges 
amongst Asian countries KOFIC will strive to 
strengthen the foundation of this training program 
through the constant development of its contents 
and format. 

(Inquiries: heedong21 @ kofic.or,kr) 


m@KASP (KAFA Asian Scholarship 
Program) 


KOFIC’s KAFA Asian Scholarship Program is 
designed to secure Korea as the center of the 
Asian film industry, to expand exchanges 
between Asian film professionals, and to 
contribute to the development of the regional film 


industry. As part of these efforts two Chinese 
professionals were selected in 2005 to take part 
in this program. The two individuals selected 
were Jiang Chun, a graduate of Yanbian 
University’s Department of Theatre & Film 
Studies who now works as a producer of dramas 
for Yanbian TV, and Fangyilin, who majored in 
film at the Graduate School of Dongguk 
University. The two will take part in a one-year 
program offered by KAFA throughout 2006. They 
are expected to play an important role in 
promoting future film-related exchanges between 
Korea and China. 

The individuals selected for 2006 are Tenzin 
Tsetan Choklay of Tibet (nationality: Indian) and 
experienced cinematographer Vithanage Kalinga 
Deshappriya of Sri Lanka. They were selected 
from amongst those who took part in the 2005 
AFA (Asian Film Academy) which was jointly 
organized by KAFA, the Pusan International Film 
Festival, and Dongseo University. Both are slated 
to take Korean language courses at Korea 
University in 2006 before enrolling in KAFA in 
2007. 

(Inquiries: chcho @ kofic.or.kr) 


au wEstablishment and management of a comprehensive Korean film promotion system 


Want to know something about Korean films for which no answer seems available? 


Click here! www.kofic.or.kr/english 


mwEnhancing the search functions on 
the English homepage 


KOFIC is in the process of reorganizing its 
English homepage so as to provide visitors with 
DB services in the form of detailed information 
about films, actors/actresses, as well as producers 
and distributors. This reorganization will make it 
easier for overseas visitors to gain access to 
information related to Korean films. It is also 
expected to facilitate the sale of Korean films and 
strengthen the overall promotion of Korean films. 
While Korean film related news will be provided in 
real time, visitors will also be able to gain access to 
a summary of the history of Korean film which has 
been compiled in layman’s terms. The revamped 
version of the homepage is set to open in 
September. 

(Inquiries: sant0804 @ kofic.or.kr) 


m Standardization of Korean film 
titles, English and Chinese spelling 
of names 


As the number of Korean films which have 
made their way into foreign markets has increased, 
so has the number of Korean films, directors, and 
movie stars which have gained fame abroad. 
However, different English titles have often been 
used for the same Korean film. This has also been 
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the case with the English spelling of the names of 
directors and movie stars. To remedy this, KOFIC 
plans to establish a basic English database of 
Korean films, with this service provided on the 
revamped version of its homepage. In addition, 
based on the fact that the number of Korean films 
entering the Chinese market has grown 
significantly, KOFIC has also begun to compile a 
list of the Chinese spelling of the main 
professionals engaged in the Korean film industry. 
(Inquiries: sant0804 @ kofic.or.kr) 


m Publication of books about 
directors in order to heighten 
Korean films’ brand value 


The growing recognition of Korean films within 
the international film market has resulted in raising 
the need to make the international community 
aware of the fact that various genres and opinions 
exist within the Korean film industry. Moreover, it is 
necessary to cement overall interest in Korean 
films. To this end, KOFIC has undertaken the task 
of publishing books about important classic and 
modern Korean directors. Books about directors 
PARK Chan-wook, BONG Joon-ho, and RYOO 
Seung-wan have already been released in order to 
heighten the brand value of Korean films. In 2006, 
KOFIC has expanded this support program by 
selecting seven directors, KIM Ki-young, HONG 


Sang-soo, KIM Ki-duk, LEE Chang-dong, IM 
Kwon-taek, KIM Dong-won, and PARK Chan- 
wook, of whom books will be published in 2006. A 
special book about director KIM Ki-young, which 
will be published as part of a special retrospective 
entitled ‘KIM Ki-young and his spiritual disciples’ 
undertaken as part of the celebration of the 120th 
anniversary of the establishment of Korea-France 
diplomatic relations, is set for release over the 
winter. This special retrospective will be jointly 
prepared by KOFIC and the Cinematheque 
Francaise. This book is expected to play an 
important role in introducing director KIM Ki- 
young’s work at this time when his unique artistic 
world has begun to garner him attention in the 
West. Moreover, KOFIC has also selected to 
publish a book about director KIM Dong-won, who 
has been identified as a prime example of the 
diversity which permeates through Korean films, in 
which the status of Korean independent films as 
one of the foundations of the Korean film industry 
will be analyzed. Furthermore, KOFIC also plans to 
prepare books in 2007 about directors JANG Sun- 
woo, PARK Kwang-su, and LEE Myung-se, all of 
whom have emerged since 1988 as pioneers of 
the Korean New Wave and continue to be actively 
involved with the production of films. 

(Inquiries: sant0804 @ kofic.or.kr) 


